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Superiority  of  performai\ce 
depends  on  superior  reeds  .  .  .  custom- 
made  Symmetricuts  are  dependable 
for  even  response,  finer  tone 
and  longer  life.  One  trial  will  prove 
Symmetricut  Reeds  superior 
in  every  respect — select  cane, 
skilled  cutting  and  grading. 
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Nome 


Addre  IS 


City  ond  State 


Name  of  Selmer  dealer  or  nearest  musical  instrument  store: 


Signature  of  store  representotive; -  ,  _ _ _ _ _ _ 

Moil  to  Selnttr  Sisnel  Clarinet  Conletl,  Bex  1201  Chicage  90,  lllineit 


ENTRY  BLANK  Selmer  Signet  Clarinet  Contest 

(Complete  the  following  sentence  in  25  additional  words  or  less) 

I  Want  a  Selmer  Signet  Clarinet  heeause - 


W  Briiet:  Two  Selmer  Mo.  45  Signet  ClerineUinceieswrill 
***>ded  to  Miuicei  Inetrunient  Deeleri  u  fuUowi:  I  Clarinet 
^  dMler  wrho  countcreigned  the  largeet  number  of  qualified 
entriea;  I  Clarinet  to  another  dealer  who  counteraigned 
<  lugrat  number  of  qualified  contest  entries  in  proportion  to 
of  his  city.  In  the  event  of  territorial  conflicts  on 
awards,  we  reserve  the  right  to  substitute  non-conflicting 
^‘'*1  merchandise  of  e<iual  value.  In  case  of  ties,  duplicate 
wiU  be  made. 


(450.00  SELMER 


this  entry  blani 


Win  this 


SIGNET  CLARINET 

OUTFIT  or  one  of  the  300 


Prizes  worth  over 


1)2,000.00 


!t  beca«^® . 

i;.  J5  - - 


S»9"®' 


I 

Use 


mead  these  Easy  Rules 


:3r.|.!cte  this  sentence  in  25  additional  words  or  less;  "I  want  a 
Imrr  Hignet  Clarinet  because  .  .  ."  Write  your  entry  on  the 
entry  blank  or  a  reasonable  facsimile  thereof.  An  entry 
ink  is  printed  below — and  is  also  available  f  rom  Selmer  dealers. 


nt  your  name  and  address  clearly  on  the  entry  blank  and 
blank  countersigned  by  your  Selmer  dealer.  If  you  do  not 
ICS  the  Selmer  dealer  in  your  locality,  blank  can  be  counter- 
lud  by  your  nearest  musical  instrument  store.  Mail  your 
try  blank,  to  Selmer  Signet  Clarinet  Contest,  Box  1201, 
t-UoW,  Illinois. 


>.<  envelope  eontaining  your  entry  must  be  postmarked  no 
^tban  midnight.  May  15th  and  be  received  before  midnight 
fly  21st.  Send  it  in  at  once. 


■>rt  will  be  awarded  to  writers  of  the  moat  apt,  original,  and 
tfrr.tjng  sentences  in  the  opinion  of  the  judges.  The  Reuben 
Donnelley  Corp.,  Chicago.  Their  decision  will  be  final.  No 
’iirs  will  be  returned  and  all  entries  become  the  proiierty  of 
t  A.  Selmer  Inc.  Kntries  cannot  be  returned  and  no  corres- 
mlrsrc  regarding  the  contest  ran  be  acknowledged. 


Valued  at  more  than  $2,000.00! 


Grand  Priza:  A  complete  clarinet  outfit  in¬ 
cluding:  Selmer  No.  45  Signet  Clarinet,  De¬ 
luxe  leather  Cote,  Runyon  Clarinet  Mouth¬ 
piece,  Roy  J.  Moier  Clarinet  Mouthpiece, 
Clarion  Crystal  Clarinet  Mouthpiece,  Pocket 
Metronome,  500  Roy  J.  Moier  Clarinet  Reeds, 
Reed  Trimmer,  1 2  Goldentone  Plastic  Clari¬ 
net  Reeds,  Magni-Tone  Ligature  (\^lue,  over 
$450). 

Second  Prlzei  Selmer  No.  45  Signet  Clari¬ 
net  and  Case  (Value,  over  $250). 


irrontest  is  limited  to  residents  of  the  U.  8.  and  its  territories. 
IT  following  (leople  are  not  eligible  to  enter  the  contest:  Ktn- 
:.rM  of  Selmer  or  its  advertising  agency  and  their  families, 
'^'1  or  employees  of  musical  instrument  dealers  and  their 


We  want  to  acquaint  you  with  the  new  Selmer  No.  45  Signet  (.'larinet.  The  Selmer 
Signet  i.s  built  at  Selmer  U.  S.  Headquarters  at  Elkhart,  Indiana.  You'll  find  it  en¬ 
tirely  different  from  any  other  clarinet  you’ve  ever  played.  .The  tone  is  radiantly 
lieautiful,  the  scale  is  a  new  conception  in  accurate  spacing.  The  feel  of  the  gracefully 
designed  and  ruggedly  built  key.s  is  just  right.  Time-tested  Selmer  acoustical  prin¬ 
ciples  have  been  applied  to  the  Selmer  Signet  Clarinet  in  a  way  that  makes  it  unique 
among  artist  quality  clarinets. 

Once  you  try  this  clarinet,  your  contest  entry  will  almost  write  it.self.  So  a-sk  your 
local  denier  to  let  you  try  a  Selmer  Signet.  If  he  hasn’t  received  one  yet,  tell  him  to 
write  Selmer  to  rush  one  to  him  before  the  contest  closes.  While  it  isn’t  necc.s.sary  to 
actually  see  and  try  the  Selmer  Signet  to  enter  the  contest,  it  will  help  you.  In  any 
event  your  musical  instrument  dealer’s  signature  on  the  entry  blank  is  necessary. 

Rea<l  the  rules  and  enter  the  Selmer  Signet  Clarinet  Contest  t(xlay. 


3rd  to  9th  Prlzazt  Selmer  Fleelline  Clarinet 
Cates  (Value,  $26.95  each). 


1 0th  to  1 9th  Prizes:  Runyon  Clarinet 
Mouthpieces  (Value,  $  1 3  each). 


20th  to  49th  Prize*:  Clarion  Crystal  Clari¬ 
net  Mouthpieces  (Value,  $10.50  each). 
50th  te  99th  Prizes:  Boxes  of  25  Roy  J. 
Moier  Clarinet  Reeds  (Value,  $6. 1 0  per  box). 
100th  te  199th  Prize*:  Magni-Tone  Liga¬ 
tures  (Value,  $1  each). 

200th  te  300th  Prize*:  Goldentone  Plastic 
Reeds  (Value,  $1  each). 


will  be  xnnounrrd  shortly  sfter  contest  clones  snd  xli 
will  receive  s  list  of  winners  by  mail.  In  esse  of 
*,  duplicate  awards  will  be  made. 
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NEW 

PUBLICATIONS 

Suite  Moderne 

for  Four  Bb  Clarinets 
by  S.  Tiirnvr  Jones 

Contains: 

1.  March 

2.  Walti  in  Five 

3.  Blues 

4..  Boogie-Woogie 
Prices: 

Set  of  Four  Bb  Clarinet 


Parts . $2.00 

Set  of  Four  Bb  Clarinet 

Parts  with  Score . $3.00 

Extra  Parts: 

Score  . $  1 .50 


Extra  Bb  Clarinet  Parts,  each  .75 

Directors  Choice 
March 

by  lAddicont 

Full  band  with  Conductor.  . .  $1.00 

Revised  Editions  of 
Favorite  Marches 

Modern  Instrumentation 
Battle  of  the  Band 

by  Alberto  Colombo 
Full  band  with  Conductor  .  .  .$1.00 

Cleveland  News  March 

by  Zamecnik 

Full  band  with  Conductor.  .  .  $1.00 

Onward  Christian 
Soldiers — March 

arr.  by  St.  Clair 

Full  band  with  Conductor  . .  $1.00 

Prospero  March 

by  Southwell 

Full  band  with  Conductor  ...  $  1 .00 

Washington  Times  March 

by  G.  M.  White 

Full  band  with  Conductor ....  $  1 .00 

Encampment  March 

by  Wendland 

Full  band  wi^  Conductor. . .  .$1.00 

If  your  dao<tr  tannot  supply,  order  direst 
from  the  Publisher,  Send  for  Volkweio 
Bend  Catalogs. 

VOLKWEIN  BROS.,  Inc. 

Music  Publishers 
Pittsburgh  22,  Pa. 


★  ★  (pMASUdm^  ★  ★ 


Oskar  B.  Teisberg.  Faribault,  Minnesota 

One  of  M!nnetofe'$  outstanding  young  music  educators,  Oskar  B.  Teisberg  is  translating 
a  thorough  technical  foundation  into  highly  successful  instrumental  teaching.  Since  he 
took  over  the  instrumental  department  at  Faribault  in  1943,  the  music  program  has  had  a 
steady  growth  in  both  site  and  performing  ability.  With  his  accomplishments  at  his  present 
position  Mr.  Teisberg  has  definitely  established  his  reputation  as  a  band  builder,  for  at 
Cambridge,  Minn.,  where  he  taught  for  six  years,  he  built  a  beginner's  band  into  first 
division  proportions. 

Coming  to  Faribault  in  1943,  ha  did  the  trick  again  by  entering  the  band  in  the  1946 
state  contests  and  taking  an  "A"  for  his  efforts.  Faribault  had  not  been  represented  in 
instrumental  competition  since  1929. 

His  proudest  instrumental  accomplishment  is  the  orchestra  he  started  in  1944.  This  infant 
has  grown  to  such  proportions  that  this  year  the  Board  of  Education  decided  to  wean  it  by 
hiring  an  orchestra  director.  Relieved  of  his  string  worries,  Mr.  Teisberg  felt  time  hanging 
heavy  on  his  hands  and  plunged  into  a  heavier  schedule  than  he  had  before. 

He  is  taking  pains  now  to  develop  the  school's  solo  and  ensemble  program  and  has 
recently  started  an  alumni  band  organization. 

A  graduate  of  Luther  College  at  Oacorah,  la.,  Mr.  Teisberg  has  studied  under  many 
private  teachers  and  has  done  graduate  work  at  Minnesota  and  Northwestern  Universities. 

In  the  wilds  of  Minnesota  he  has  ample  opportunity  to  indulge  his  hobbies  of  photography 
and  bird  study,  and  during  the  summers  you're  apt  to  find  him  at  a  nearby  lake,  patiently 
awaiting  the  strike  of  a  muskie  and  dreaming  up  more  plans  for  his  music  department. 


“Jhsu^  Cbta,  Tnakin^ 
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Please  mention  THE  SCHOOE  MUSICIAN  when  answering  advertisements  in  this  magasine 
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For  ^^Snappier^^ 

DRUMMING 

Try  these 


<3^  STREET  BE/US. 

■^***^*  0*«Mw  £b^<  P«iar.^PMM 

M, 


Easy  to  Read-Easy  to  Play 

The  smartest  beats  ever  written  for 

SNARE,  BASS  DRUM  and  CYM¬ 
BALS. 

Each  throws  an  Individual  spotlight 
on  the  section. 

50  pages  of  "SWING"  beats  for 
only  75c.  (Coin  or  M.O.)  See  your 
dealer  first. 

“Charley”  Wilcoxon  Drum  Shop 

349  The  Arcade,  CUvatand  14,  Ohio 


Perma-Cane 

THE  PLASTIC  COATED  CANE  REED 


NEW 


230  NORTH  MICHIGAN  AVENUE 
CHICAGO.  ILLINOIS 


April.  1947 


Volume  IS.  No.  8 


CONTENTS 


Pint  CMn  H  NBC-CBS-Mitnl!  Of  CUeafo 

IN  a  few  abort  weeks  Perma-Cane  Reeds  Imve 
become  tba  first  choice  of  tbe  finest  mniicians 
on  tbe  air,  theatres  and  njgbt  clubs.  Perma- 
Cane's  success  is  due  to  the:.*  ability  to  out-per- 
form  any  reed  made.  Tbe  finest  of  specially  cut 
cane  reeds  is  used  and  each  reed  is  coated  with  a 
plastic  that  makes  it  durable,  waterproof,  and 
builds  a  “heart’*  in  tbe  reed  nerer  obtained  in 
any  other  type  of  reed.  No  harshness  or  buss. 
Every  reed  plays.  Money-Baek  Gamrmntau, 

Uiod  and  Endorsed  by  tba  Read  Sections  of 
NEIL  BONCHU,  WOODY  HERMAN,  JOE 
REICHMAN  and  Other  lands. 

Ericas  in  U.  S.  A: 

Clarinot  50c  •  Alto  Sax.  65c 
Tonor  Sax.  75c 

^d  By  All  Leading  Daalars  or  Write  to: 

PERMA-CANE 


They  Are  Making  America  Musical  .  4 

Oskar  B.  Te!sber9,  Faribault,  Minn. 

We  Must  Teach  More  Strings .  6 

rBy  R.  A.  Tampke,  San  Marcos,  Texas 

They're  Coming  to  School!  Bagpipes! .  8 

By  Doris  Yung  and  Jack  Hiller,  Pittsburgh,  Pa. 

^  Every  Sunday  Morning  .  10 

^  Ilya  Bronson's  Symphony  Club 

.  1 1  Contests!  Can  You  Meet  This  Challenge? .  !2 

By  Dale  Caris,  Sioux  City,  Iowa 

Breath  Control — Here's  More  of  the  "Know-How"  !4 

By  Alfred  Barto,  Allentown,  Pa. 

The  School  Music  News .  15 

The  school  musician's  own  newspaper — bigger  and 
better  than  everl  Get  the  picture  story  of  your  band 
or  orchestra  in  these  pages  before  the  school  year 
ends.  That  means  get  on  the  ball  now,  Richard! 

Adventures  in  Music .  23 

Radio's  Musical  Magician 

Departmentals 

"Your  Liberal  Education  in  Music" 

Drums:  by  John  Paul  Jones . .  . .  .  24 

We  Knew  Him  When:  Me!  Tornge.  .  .  26 

Alto  and  Bass  Clarinets:  by  Thomas  Stang .  28 

The  Double  Reed  Classroom:  by  Jack  Spratt.  29 

Your  Hute  Questions:  by  Rex  Elton  Fair .  30 

Strings:  by  Elizabeth  Green . , .  32 

The  French  Horn  Simplified:  by  Phil  Cox .  34 

The  Clarinetists  Column:  by  Allan  Bone .  36 

The  Twirlers  Club:  by  Don  Powell .  38 

Accordions:  by  Anna  Largent .  40 

Your  3,000  Mile  Bargain  Counter . 41 

Trade  Winds  .  42 

In  the  Merry  Month  of  May 

.  .  .  you'll  be  reading  about  "The  Things  You'll  Do  This 
Summer"  —  a  crystal  gazer's  preview  of  music  camps, 
workshops  and  clinics.  And  a  double  handful  of  interest¬ 
ing  articles,  pictures  and  features  on  every  page. 

Bntered  as  second  class  matter  at  the  post  oMce  at  Chicago,  Illinois,  under 
the  Act  of  March  3,  1878.  Published  monthly  except  July  and  August  by 
the  School  Musician  Publishing  Co.  Subscription  rates:  One  year. 
Domestic,  81.60.  Foreign  countries,  82jO0.  Single  copies,  20c.  Robert  L. 
Shepherd,  Sditor.  Address  all  editot^l  and  remittance  mail  to  Chicago. 
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We  MUST 
Teach  More 


ON  THE  COVER 

Th«  covar  photo  shows  on  oarnost 
9roup  of  San  Marcos  siith  gradart 
daap  in  tha  throas  of  tha  string 
taaching  which  is  a  part  of  thair  rag- 
-jlar  curriculum  in  tha  aiparimantal 
program  carriad  out  by  tha  author 
and  faculty  mambars  of  tha  Southwast 
Taiai  Stata  Collaga  at  San  Marcos. 


STRINGS 


•  MANY  MUSIC  EDUCATORS  have 
long  felt  the  need  for  a  solution  to 
the  problem  of  interesting  students  in 
stringed  instruments,  and  better  music 
generally.  The  problem  involves  not 
only  a  lack  of  active  participation  but 
also  a  lack  of  development  and  power 
for  enjoyment  of  opportunities  offered 
l)y  performances  where  strings  pre¬ 
dominate. 

To  meet  this  problem  an  experi¬ 
mental  plan  has  been  adopted  in  tbe 
San  Marcos  Public  Schools,  which  are 
being  used  as  demonstration  schools 
for  the  Southwest  Texas  State  College. 

Through  the  coordinated  effort  of 
the  Superintendent  of  the  San  Marcos 
Public  Schools,  the  Principal  of  the 
Klementary  School  and  the  Music  De¬ 
partment  of  the  Southwest  Texas 
State  College,  instruction  In  stringed 
instruments  has  been  placed  in  the 
curriculum  of  the  sixth  grade  as  part 
of  the  regular  course.  This  plan  is 
admittedly  an  experiment  though  not 
without  some  precedent.  Tbe  program 
was  begun  in  September,  1946,  with 
Mr.  Anton  Bek,  Associate  Professor  of 
Music,  as  instructor.  This  plan  as 
conceived  will  require  seven  years  to 
lie  fully  operative. 


All  Students  Included 

All  sixth  grade  pupils  study  one 
of  the  stringed  instruments:  violins, 
violas  nr  cello;  small  Itasses  were  not 


•  R.  A.  TAMPKE,  head  of  fb«  music 
dapartmant  at  Southwatt  Taxat  Stata. 
baliavat  that  it's  high  tima  string* 
cama  out  of  tha  shadow  of  tha  band 
program.  Ha  looks  forward  to  tha 
day  whan  tha  San  Marcos  aiparimant 
will  be  duplicatad  in  avary  school. 

★  ★ 


available  this  year.  This  grade  of 
109  pupils  is  divided,  at  random,  into 
three  sections.  Each  section  meets 
daily  for  twenty-five  minutes,  five  days 
per  week;  the  remainder  of  each  pe¬ 
riod  involved  is  devoted  to  singing 
under  the  direction  of  tbe  Sixth  Grade 
Public  School  Music  Teacher,  Mrs. 
Margaret  Young,  who  also  assists  with 
the  string  classes  and  does  the  accom¬ 
paniments  on  the  piano.  The  school 
furnishes  tbe  instruments  and  music 
materials  at  no  expense  to  the  chil¬ 
dren.  A  room  is  set  aside  for  their 
work  where  all  instruments  and  ma¬ 
terials  remain  for  the  use  of  all  three 
sections. 

Home  practice  is  not  required.  The 
instruments  were  acquired  with  the 
string  quartet  in  mind;  eight  cellos, 
eight  violas  (four  of  which  are  full 
size  violins  strung  as  violas  for  the 
smaller  children).  The  remaining  in¬ 
struments  are  full,  three-quarter  and 
half-size  violins. 

The  plan  calls  for  continuation  of 
the  strings  program  in  the  Junior  and 
Senior  High  School  on  an  elective 
basis  with  the  students  furnishing 
their  own  instruments  with  the  ex¬ 
ception  of  cellos  and  basses.  There 
are  to  be  two  fifty  minute  periods  per 
week  for  these  groups  and  home  prac¬ 
tice  will  be  expected.  Instruction  in 
technique  and  ensemble  playing  is 
planned.  Such  children  who  do  not 
wish  to  continue  in  strings  will  be 
encouraged  to  continue  in  vocal  or 
hand  instrument  work  after  the  one 
year  of  string  work  in  the  sixth  grade. 

For  the  9th  and  9th  grades  a  Junior 


By 

A,.  CL.  JampJut 

Head  of  Dept,  of  Music 
Southwest  Texas  State  College 
San  Marcos,  Texas 
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The  educators  goal- 
"Music  tor  Every  Child"- 
is  brought  a  step  nearer  by 
the  efforts  of  some  far-sighted 
Texas  Teachers. 
Their  experiment  of  teaching 
strings  as  a  basic  subject 
is  proving  successful. . . 
even  the  students  like  it! 


Orchestra  is  planned  with  two  fifty 
minute  rehearsals  per  week  devoted 
to  string  orchestra  alone  and  full  or¬ 
chestra  alternately.  In  the  Senior 
High  School  a  full  rehearsal  schedule 
is  planned  as  for  the  band. 

All-Around  Benefits 

It  is  hoped  and  expected  that  in 
seven  to  ten  years  a  full  symphony 
orchestra,  with  at  least  fifty  string 
players,  will  be  achieved.  It  Is  ex¬ 
pected  that  a  keener  interest  in  l>and 


•  ANTON  BEK,  professor  of  strings, 
is  the  instructor  responsible  for  carry¬ 
ing  out  the  experimental  string  pro¬ 
gram  in  the  6th  grade  of  the  San 
Marcos  public  schools.  His  students 
get  a  thorough  grounding  in  strings 
— and,  best  of  all,  no  homeworll 

and  a  desire  for  finer  achievement 
will  also  result  from  this  program. 

This  plan  gives  an  opportunity  for 
all  boys  and  girls  to  play  an  instru¬ 
ment  with  no  added  expense  to  the 
individual  parents,  many  of  whom 
could  not  afford  the  cost  even  though 


their  children  were  known  to  be  es¬ 
pecially  talented  in  music. 

Further,  in  this  manner,  this  area 
of  learning  and  training  becomes  an 
integrated  part  of  the  school’s  pro¬ 
gram.  It  Is  believed  further  that 
through  such  a  program  the  children 
will  develop  interest  in  good  music 
by  a  thorough  acquaintance  with  those 
instruments  which  are  the  real  nu¬ 
cleus  of  the  orchestra — the  strings. 

They  will  have  an  opportunity  to 
experience  the  string  quality  while 
learning.  They  will  not,  because  of 
unfamiliarity  with  it,  turn  from  good 
music  and  refer  to  it  as  “long  hair 
stuff.”  Their  tastes  and  judgment  will 
have  been  developed  to  encompass  this 
area. 

Thus  far  the  plan  has  succeeded  in 
interesting  a  goodly  number  of  chil¬ 
dren,  and  through  them,  their  parents, 
in  attending  and  hearing  a  number  of 
concerts  given  here  this  season,  among 
others  the  San  A*htonio  Symphony 
which  dedicated  an  all-string  number 
to  the  109  sixth  grade  students  in 


strings  classes. 

It  is  expected  that  those  who  con¬ 
tinue  string  works  will  have  an  excel¬ 
lent  leisure  time  activity.  Because  of 
the  nature  of  stringed  instruments  it 
is  believed  that  sensitivity  of  these 
students  to  pitch  and  tone  quality  will 
be  enhanced.  A  natural  consequence 
should  be  an  increased  interest  in 
stringed  instruments,  and  this  seems 
already  in  evidence. 

The  interest  here,  as  elsewhere,  has 
been  primarily  in  band,  probably  be¬ 
cause  of  the  almost  complete  lack  of 
early  exposure  to  strings  work.  By 
offering  strings  as  a  regular  subject 
during  school  hours,  with  no  outside 
practice  required,  the  students  are  not 
so  easily  discouraged  from  studying 
them  before  they  have  had  the  oppor¬ 
tunity  to  get  over  some  of  the  funda¬ 
mental  problems  of  string  playing. 

Plan  Well  Received 

The  plan  seems  to  be  well  received 
by  both  parents  and  children  thus  far. 
There  is  no  evidence  of  any  child’s 
really  active  resentment  to  the  string 
work.  Even  in  the  generally  accepted 
courses,  like  arithmetic  and  spelling, 
there  are  some  children  who  do  not 
seem  to  get  particularly  great  enjoy¬ 
ment  from  the-  work. 

This  is  to  be  expected  and  should 
not  give  cause  for  a  lot  of  concern, 
as  it  is  believed  this  work  is  funda¬ 
mental  for  the  complete  development 
and  integration  of  the  child.  It  may 
well  be  “a  must”  for  at  least  a  por¬ 
tion  of  the  child’s  school  life. 

This  work  in  the  sixth  grade  is  not 
being  thought  of  In  any  way  whatever 
for  performance  purposes.  It  is  strictly 
educational  for  the  child.  As  it  is  now 
being  carried  on,  the  children  are  hav¬ 
ing  a  good  time,  and  learning  and 
feeling  something  about  strings  and 
music  that  a  large  percentage  of  them 
otherwise  would  never  experience. 


The  SCHOOL  MUSICIAN  Announces 

New  Subscription  Rates 
Effective  July  1, 1947 

Single  Subscriptions:  I  Year  $2.00 

2  Years  $3.50 

3  Years  $5.00 

School  Band  and  Orchestra  Bundle  Subscriptions 
10  Copies  Monthly  for  $15  Additional  Copies  15c  each 
25  Copies  Monthly  for  $21  Additional  Copies  12c  each 
50  Copies  Monthly  for  $50  Additional  Copies  lOc  each 

Above  for  10  School  Months  Mailed  to  One  Address 

Cash  In  full  must  accompany  all  Orders 
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Aye,  lads,  there's  new  life  at 

bonny  Baldwin  since  Mcllroy 
and  his  Highlanders  put  a 
wee  bit  o'  Scotch  in  the  band 


Btdackad  in  thnir  b«tf  Highland  tartans  and  bonnats  thasa  bonny  schottiiha  dancori 
hava  provad  anormoutly  popular  at  Baldwin's  Scotch  stylo  outdoor  band  shows. 


They^re  Coming  to  School! 

BAG  PIPES 


•  THE  KILTIES  ARE  COMING,  and 
they’re  moving  in  on  the  high  school 
band  in  a  big  way. 

In  last  December’s  SCHOOL  MUSI¬ 


CIAN  Lt.  Cmdr.  A.  E.  Zealley,  one  of 
the  British  Empire’s  staunchest  bag¬ 
pipe  enthusiasts,  waxed  eloquent  over 
the  spine-tingling  potentialities  of  true 


Told  by 

CDoAiA.  ^Ijunq,  and,  ^adc  dtiJUsA, 

Band  Reporters 

Baldwin  High  School  Pittsburgh,  Pennsylvania 


Scottish  music  and  suggested  wider 
use  of  this  theme  by  U.  S.  bands.  The 
SM  promised  further  exploration  of 
the  use  of  the  Highland  motif  by  high 
school  music  groups. 

First  among  the  nation’s  school 
bands  to  adopt  the  Scottish  theme  (if 
we’re  wrong,  prove  it!)  is  the  Bald¬ 
win  High  School  Band  of  Pittsburgh. 
Pennsylvania.  Highland  hi-Jinks  at 
Baldwin  have  not  only  proved  to  be  a 
refreshingly  different  diversion  at 
athletic  contests,  but  also  have 
snapped  the  band  out  of  a  wartime 
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Strang*  circumtfancat  lad  tha  Pittsburghers  to  adopt  tha  Highland  them*  as  their 
band  motif,  but  since  then  they  have  gone  all-out  to  give  their  performances  all  tha 
appropriate  Gaelic  trimmings.  Their  director's  name  happens  to  be  Mcliroy,  natchl 


lull  and  formed  a  new  rallying  point 
for  school  spirit. 

Hoot,  Menl 

The  Baldwinitee  found  themselves 
enmeshed  in  kilts,  schottisches  and 
tartans  through  a  strange  combina¬ 
tion  of  circumstances  that  variously 
involved  real  estate  promoters,  sports 
reporters  and  an  imaginative  school 
principal.  Once  having  settled  upon 
the  theme,  the  bandsmen  and  their 
director,  W.  J.  Mcliroy,  have  left  no 
heather  or  thistle  unturned  to  give 
not  only  the  band  but  the  whole  school 
a  b-r-r-r-aw,  bonny  He’eland  flavor. 

The  exciting  hands-across-the-sea 
liaison  between  Edinburgh  and  Pitts¬ 
burgh  has  aroused  such  enthusiasm 
that  the  Steel  City  Scots  have  ap¬ 
pointed  not  one  but  two  band  re¬ 
porters  to  handle  their  press  rela¬ 
tions.  They  are  homist  Doris  Mac- 
Yung  and  clarinetist  and  band  mana¬ 
ger  Jack  MacHiller,  and  the  rest  of 
the  story  is  theirs... 

Doris  speaking:  “Baldwin  High 
School,  ye  ken,  is  located  close  to 
the  entrance  of  a  real  estate  develop¬ 
ment  called  'Baldwin  Highlands’, 
which  is  probably  the  reason  that,  in 
1942,  the  sports  writers  for  the  school 
paper  first  referred  to  our  football 
team  as  ‘The  Highlanders’.  The  name 
caught  hold  and  soon  the  city  papers 
adopted  it,  too. 

’’  ‘Twas  the  spring  o’  the  year  in 
’45  that  saw  the  real  beginning  of  our 
Scottish  theme.  Mr.  W.  R.  Maley,  our 
high  school  principal,  saw  a  group 
of  girls  do  a  Highland  schottische  at 
an  All-Nations  Festival  and  visualized 
the  interesting  possibility  of  having 
these  girls  perform  with  the  band  at 
football  games.  And  then...” 

Mcliroy  Was  Here 

“And  then,”  breaks  in  Jack,  “Mr. 
Mcliroy,  our  director,  went  to  work 
on  the  idea.  He  had  come  to  Baldwin 
in  the  summer  o’  ’45  and  found  the 

Will  Kiltied  Pipers 
Replace  the  Majorette? 
Could  Be. 


band  was  nae  sae  hot,  having  taken 
a  nosedive  during  the  war.  He  did  an 
excellent  job  and  in  a  few  weeks’  time 


Band  reporters  Doris  Yung  and  Jack 
Hiller  collaborated  on  the  band's  story. 


built  the  band  up  from  a  wee  group  of 
twenty-eight  to  an  organization  twice 
that  size. 

“Special  Scotch  music  was  arranged 


for  the  band  and  at  the  second  foot¬ 
fall  game  that  year  our  ‘Highland 
Lassies’  marched  proudly  down  the 
gridiron  and  then  performed  their 
schottische  before  an  enthusiastic 
crowd. 

“A  few  weeks  later,  before  a  big 
football  throng,  Baldwin  was  officially 
named  ‘The  Highlanders’. 

“Due  to  shortages  in  both  materials 
and  funds  the  Highlanders  costumes 
are  not  yet  authentic  kilts.  However, 
as  you  might  guess  from  his  name, 
Mr.  Mcliroy  is  a  canny  mon  wi’  the 
flnances,  and  we  hope  it  won’t  be  long 
before  our  outfits  are  complete.” 

“And,”  says  Doris,  “we’ve  got  oodles 
of  plans  for  the  future,  some  of  which 
are  already  partially  realized.  Next 
year  we’ll  have  a  65-piece  band  with 
twelve  Highland  lassies  and  four  ma¬ 
jorettes. 

“As  soon  as  possible  we  hope  to 
have  at  least  one  piper  to  give  the 
final  touch  to  the  music,  and  eventu¬ 
ally  a  whole  corps  of  bagpipes.  Just 
watch  our  smoke  when  the  skirl  of 
a  pibroch  leads  off  a  band  march! 

“And,”  she  continues  breathlessly, 
“the  big  dream,  of  course,  is  to  have 
the  Highland  Lassies  in  real  Scotch 
kilts — all  wool  and  a  few  yards  wide — 
and  to  have  the  entire  band  in  purple 
and  white  kilts  representing  the  school 
colors.  What’s  the  matter,  MacHiller? 
You  look  pensive.” 

“I  was  just  thinkin’,  lassie,”  muses 
Jack,  “what’re  the  lads  in  the  band 
goin’  to  say  about  paradin’  around  in 
kilties?” 

“Ye’ll  get  used  to  it,  Jock,”  says 
Doris.  “We  did.” 


Sample  o4  what  the  Baldwin  bandsmen  can  look  forward  to  when  their  much-antici¬ 
pated  bagpipes  arrive  It  given  by  this  photo  of  a  Canadian  Wac  bagpipe  band  at 
rehearsal.  The  girl  pipers  toured  Pennsylvania  during  tha  wartime  bond  drives. 
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Sunday 


Nef«d  Conductor  Ilya  Bronson 
9ivas  a  pap  talk  to  tha  young 
harpists  of  hit  Symphony  Club. 


Morning 


•  SERIOUS  YOUNG  MUSICIANS,  in  colorful  Los  Angeles. 


ranging  from  ambitious  high  school¬ 
ers  to  youthful  professionals,  give  the 
symphonic  classics  a  thoroughgoing 
workout  each  Sunday  morning  in  an 
organization  which  is  unusual  even 


The  Symphony  Club,  formed  in 
1922  by  Ilya  Bronson,  has  been  pro¬ 
ducing  fine  musicians  for  over  twenty- 
five  years  and  today  is  going  stronger 
than  ever.  With  a  membership  of 


Undar  tha  baton  of  Ilya  Bronson,  those  students  and  profat 
sional  musicians  moat  ovary  Sunday  morning  to  practice  and 
strive  for  improvomant  in  their  playing  of  symphony  music 


over  100  young  instrumentalists,  the 
club’s  purpose  is  to  give  musicians 
in  the  formative  stage  of  their  ca¬ 
reers  an  opportunity  for  serious  study 
of  the  best  of  symphonic  music. 
Alumni  of  Mr.  Bronson's  organiza- 
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Los  Angeles 
School  Musicians 
Step  Out  to  Meet 
the  Classics 
at  a  Club 

that  Serves 
Symphony 

Every 


Serious  student 
instrumentalists 


give  the  old. 
masters  a  workout 
at  a  symphonic 
Sunday  school 
that's  unusual 


With  an  aye  to  the  future,  Mr.  Bronson's  young  musicians  ex¬ 
press  a  keen  interest  in  the  correct  interpretation  of  all  the 
finest  arrangements  of  compositions  for  full  symphony  orchestra. 


coloriul 


tion  are  generously  sprinkled  through 
the  top-flight  radio,  symphony  and 
studio  orchestras  in  the  Los  Angeles 
area. 

Primarily  a  study  group,  the  club 
combines  both  amateurs  and  profes¬ 
sionals  and  those  somewhere  in  be¬ 
tween  those  categories.  Many  of  the 
high  school  students  in  the  group  also 
hold  cards  in  the  progressive  Los  An¬ 
geles  Musicians’  Association  and  play 
professionally  in  the  movie  studios. 

25-Year  History 

Ilya  Bronson,  famed  as  a  cellist  and 
conductor,  led  the  ciub  in  its  orches¬ 
tral  debut  in  1922  with  ten-year-old 
Ehigene  List  as  piano  soloist.  The 
concert  and  the  performance  of  the 
young  soloist  both  drew  raves 
from  local  critics  and  the  organi¬ 
zation  was  off  to  a  flying  start. 

Mr.  Bronson  has  maintained  the  I 
club’s  eligibility  standards  at  a  ^ 
high  level,  and  as  a  result  the  I 
orchestra’s  concert  performances  ™ 
would  do  Justice  to  a  major  sym-  ^ 
phony.  ^ 

A  recent  critical  review  of  a  g 
Bronson  concert  said,  "This  stu-  ^ 
dent  body  of  100  orchestral  in- 
strumentalists  played  with  a  mu-  ^ 
sical  grasp  and  responsive  finish 
that  eliminated  any  suggestion  K 
that  the  performers  were  not  all 
of  them  proficient,  mature  and  ■ 
well-r  o  u  t  i  n  e  d  professionals —  I 
thanks  to  the  ability  of  Mr.  Bron-  I 
son  as  their  artistic  mentor  in  I 
the  thorough  preparation  of  the  I 
performed  numbers  .  .  .  and  his  I 
skill  in  bringing  out  the  best  that  ■ 
lay  within  his  players  and  in  sub- 


duing  any  individual  shortcomings — 
if  there  were  any.’’ 

Holding  rehearsals  nine  months  out 
of  the  year,  from  October  until  July, 
the  group  rehearses  every  Sunday 
morning  from  9:30  until  noon  at  Los 
.\ngeles  City  College  music  hall. 

Graduated  from  the  music  conserva¬ 
tories  in  Odessa,  Russia,  and  Leipzig, 
Germany,  Ilya  Bronson  has  played  for 
the  foremost  conductors  of  the  world. 
He  was  with  the  I.k)S  Angeles  Phil¬ 
harmonic  for  seventeen  years  and  fif¬ 
teen  years  with  the  Hollywood  Bowl 
orchestra.  Besides  being  principal 
cellist  with  these  two  nationally  fa¬ 
mous  orchestras,  Mr.  Bronson  fre¬ 


quently  served  as  guest  conductor  for 
both  oi'ganizations.  At  present  he  is 
under  contract  at  Paramount  Motion 
Picture  Studios  in  Hollywood. 

Already  firmly  established  as  one 
of  the  most  constructive  musical  ef¬ 
forts  ever  launched  in -the  city,  the 
Symphony  Club  and  its  young  musi¬ 
cians  look  to  an  even  brighter  future 
as  Los  Angeles  gradually  assumes  the 
proportions  of  the  nation’s  music  capi¬ 
tal.  The  countrywide  resurgence  of 
interest  in  symphony  music  may  well 
herald  the  birth  of  similar  organiza¬ 
tions  in  cities  and  hamlets  in  other 
parts  of  the  U.  S. 
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For  more  th*n  twonty-fivo  years  this  Symphony  Club  of  Los 
Angelas  has  produced  fine  musicians,  many  of  whom  play  in 
Hollywood’s  finest  radio,  studio  and  symphony  orchestras. 
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Thi*  100-piece  bend  of  the  East  junior  school,  directed  by  Mr.  Carit,  is  one  of  the  Iar9est  and  finest  junior  bands  in  the  state  of  Iowa. 


Contests! 

Can  You  Meet 

This  Challenge? 


and 

fore 

man; 


•  MANY  MUSIC  EDUCATORS 
AGREE  that  contests  have  done  a 
great  deal  to  raise  the  musical  stand¬ 
ards  in  our  public  schools. 

Of  equal  importance  with  this  im¬ 
provement  is  the  development  of 
many  worthwhile  attitudes  within  the 
boy  or  girl,  which  make  for  a  hap¬ 
pier  and  more  useful  life.  These  atti¬ 
tudes  become  habits  that  can  best  be 
developed  when  the  student  is  under 
pressure  of  competition.  How  great 
these  benefits  are  to  the  individual 
depends  largely  upon  the  example 
set  by  the  Instructor  for  his  actions, 
win  or  lose,  tend  to  set  the  pattern 
of  conduct  for  every  student  under 
his  supervision. 

From  the  start  the  idea  of  fair 
play  and  good  sportsmanship  can  be 
developed  through  participation  in  a 
well-planned  home  elimination  con¬ 
test.  The  method  of  selecting  the  solo¬ 
ists  to  represent  the  school  is  of  the 
utmost  importance.  Every  student 
in  the  organization  should  be  encour¬ 


nerv 


aged  to  enter  the  home  contest,  and 
reliable  out-of-town  judges  should  be 
secured  to  pick  the  winners. 

Learning  How  to  Lose 

After  you  have  done  everything 
possible  to  give  everyone  an  equal 
chance  to  represent  the  school,  you 
are  in  a  position  to  insist  that  atti¬ 
tudes  of  good  sportsmanship  be  dem¬ 
onstrated  by  winners  and  losers  alike. 
In  the  home  contest,  as  in  all  future 
contests,  the  importance  of  learning 
to  lose  gracefully  can  not  be  over¬ 
emphasized.  Pupils  should  be  taught 
that  the  real  person  always  congratu¬ 
lates  the  winner.  Contestants  should 
be  prepared  to  accept  the  judges’  de¬ 
cision  quietly  and  without  aiibing. 
combined  with  a  sense  of  determina¬ 
tion  to  do  a  better  job  in  the  future. 
However,  as  defeat  can  be  of  benefit 
to  the  individual  only  when  it  results 
in  action,  it  should  never  be  taken 
lightly. 

Teachers  who  are  experienced  in 
music  contests  realize  that  no  two 
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As  president  of  the  lowe  Bendmesters 
Association,  Mr.  Caris  heads  the 
"world's  largest"  bandmaster  organi¬ 
zation.  Ho  returned  from  service  last 
year  to  again  take  up  the  direction  of 
his  outstanding  band  at  Sioux  City. 


by  (Dak  ^£Ud& 


Bandmaster,  East  High  School 
Sioux  City,  Iowa 
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The  contest  grindstone  this  Spring 
will  either  sharpen  you  up 
or  wear  you  down 
—it  all  depends  on 
the  stuU  you're  made  of 


judges  have  exactly  the  same  stand¬ 
ards,  based  on  training,  experience,  or 
viewpoints.  They  know  that  this 
would  be  impossible,  because  of  the 
many  factors  which  enter  the  evalua¬ 
tion  of  a  musical  performance.  Ex¬ 
perience  has  taught  that  the  law  of 
averages  will  take  care  of  them — for 
every  poor  break  they  receive,  a  good 
one  will  come  along  to  even  it  up. 
And  they  have  come  to  And  that 
judges  are  sincere  and  honest.  They 
could  not  stay  in  the  profession  and 
remain  otherwise. 

These  are  facts  that  the  student 
and  teacher  alike  should  accept  be¬ 
fore  entering  competition.  Naturally, 
many  problems  would  never  arise  in 
music  contests  if  it  were  as  easy  to 
pick  a  winner  there  as  it  is  in  a  track 
meet  or  a  golf  match  where  personal 
judgment  of  perfection  is  not  so  im¬ 
portant. 

Music  contests,  like  all  phases  of 
musical  development,  are  justifled 
only  to  the  extend  that  they  enrich 
the  life  of  the  child.  Therefore,  the 
entire  purpose  of  the  music  program 
is  nullified  if  contestants  become 
nervous,  bitter  and  disillusioned.  They 
must  be  taught  that,  in  the  long  run, 
accomplishment  comes  from  hard 
work,  not  worry. 

Contest  Preparation 

All  rehearsals  should  be  planned 
in  such  a  way  that  the  normal  routine 
of  the  school  is  not  disrupted.  Stu¬ 
dents  are  often  penalized  when  re¬ 


quired  to  miss  a  class  period  or  to 
slight  the  demands  of  some  other 
teacher  in  the  school  system. 

Mutual  respect  will  be  in  evidence 
at  ail  times  if  the  relationship  be¬ 
tween  the  pupil  and  teacher  is  as  it 
should  be.  There  is  never  an  excuse 
for  the  display  of  poor  manners  on 


the  part  of  either  of  them. 

Serious  evils  have  resulted  from 
the  contest  because  of  instructors 
who  are  not  qualified  to  meet  the 
challenges  which  the  contest  season 
presented.  It  is  important  that  the 
successful  teacher  should  possess 
good  health  and  unusual  mental  poise 
— in  addition  to  being  a  fine  musician. 

Someone  has  said  that  music  con¬ 
tests  are  like  grindstones — whether 
they  sharpen  you  up  or  wear  you 
down  all  depends  on  the  kind  of  stuff 
you  are  made  of.  Students  naturally 
refiect  the  feelings  of  those  who  work 
with  them — they  can  “take  it”  if  you 
can. 


A  top  rank  concert  and  marchinq  organization  is  this  East  High  School  Band  of 
Sioux  City  which  has  made  an  excellent  record  under  the  direction  of  Mr.  Caris. 


"The  Things  You'll  Do  This  Summer" 

Will  June  find  you  tuning  while  tanning,  mingling  music  with  sports, 
— in  short  enjoying  all  the  fun  that  the  country's  many  music  camps 
have  to  offer?  We're  betting  that  it  will,  and  next  month  The  SCHOOL 
MUSCIAN  takes  you  on  an  editorial  jaunt  through  several  representa¬ 
tive  music  camps  in  various  parts  of  the  country  for  a  preview  of  your 
summer  souvenirs.  Don't  miss  "The  Things  You'll  Do  This  Summer"  in 
the  May  SCHOOL  MUSICIANI 


Contest  season  iinds  Tennessee  band  at  concert  pitch 


Naw  uniforms  to  fha  tune  of  $3600  ware  on  display  for  the  first  time  whan  the  Central  High  School  Band  of  Chattanooga,  Tenn.,  launched 
into  the  first  strains  of  their  annual  spring  concert  on  April  lOth.  Guest  conductor  for  the  concert  was  Prof.  C.  B.  Hunt,  Jr.,  of  Peabody 
Taechars  Collage  of  Nashville.  The  program  included  instrumental  solos  by  band  members  Jimmy  McCluskey,  Raymond  Jensen  and  Tony 
Holland  and  dancing  specialties  by  the  majorettes.  Next  stop  for  Director  B.  H.  Walker's  band  is  the  East  Tennessee  Music  Festival. 
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BREATH 

CONTROL 

Here*5  More  of  the  *%now  How** 


Confidence — plenty  of  it — 

should  be  in  any  performer  s 

mental  tool  kiU 

You  can  have  it 

with  proper  breathing  and 

Old  Man  Diaphragm  to  help  you. 


•  MOST  EVERYONE  HAS  HEARD 

of  the  term  “proper  breathing.”  I 
said  recently  that  there  are  many 
interpretations  of  the  word,  just  as 
there  are  many  dialects  of  one  lan¬ 
guage.  I  think  breath  control  can  be 
termed  a  science  for  the  reason  that 
it  requires  a  full  comprehension  of 
the  structure  of  the  breathing  mech¬ 
anism.  From  my  research,  experience, 
and  consultations  with  great  artists, 
I  have  gathered  these  details  which 
are  fundamental  and  must  be  under¬ 
stood  before  anyone  can  practice  the 
science  of  proper  breathing. 

Breathing  Anatomy 

The  breathing  anatomy  consists  of 
the  lungs,  diaphragm,  ribs,  bronchial 
tubes  and  trachea.  The  lungs  are 
conical  in  shape  and  are  separated 
by  the  heart,  gullet  and  large  blood 
vessels.  The  lower  part  of  the  lung 
rests  on  the  diaphragm.  The  right 
lung  is  larger  than  the  left  and  it 
is  divided  into  three  lobes;  the  left 
is  divided  into  two  lobes.  The  lungs 
expand  on  inhalation  and  contract  on 
exhalation. 

The  interior  of  the  lungs  is  com¬ 
posed  of  millions  of  air  sacs  called 
alveoli  and  these  alveoli  are  filled 
with  air  cells.  Oxygen  is  drawn  into 
the  lungs  and  forced  out  by  the 
rhythmic  increase  (inhalation)  and 
rhythmic  decrease  (exhalation)  of  the 
chest  cavity.  This  is  produced  by  the 
movements  of  the  ribs  which  sur¬ 
round  the  chest  cavity  and  the  dia¬ 
phragm  which  forms  a  fioor  or  a  base. 
During  inhalation  the  lung  capacity 
is  expanded,  the  small  air  sacs  are 


enlarged  and  the  air  cells  in  these 
sacs  create  an  oxidizing  which  puri¬ 
fies  the  blood  and  carries  oxygen  and 
nourishment  throughout  the  entire 
body.  Therefore,  fresh  air  together 
with  the  proper  application  of  breath¬ 
ing  is  the  body’s  most  desirable  stimu¬ 
lant. 

The  ribs  are  the  framework  and 
casement  of  the  lungs  and  they  are 
moved  by  muscles  connected  to  the 
vertebral  column. 

The  diaphragm  is  that  all  impor¬ 
tant  muscle  you  have  heard  so  much 
about.  It  is  dome  shaped  and  it  ex¬ 
tends  from  the  lower  front  section 
of  the  ribs  to  the  spinal  column,  sepa¬ 
rating  the  thorax  from  the  abdomen. 
The  diaphragm  is  expanded  and 
moves  into  a  dome  shape  during  ex¬ 
halation.  During  inhalation,  it  auto¬ 
matically  falls  into  a  fiat  position. 
The  muscular  coordination  between 
the  lungs  and  the  diaphragm  is  per¬ 
fect  and  their  development  is  funda¬ 
mental  and  most  necessary  to  the 
artist  who  uses  his  breath. 

The  diaphragm  must  be  strength¬ 
ened  to  the  extent  that  when  playing 
your  instrument  all  muscular  tension 
is  centered  around  the  diaphragm. 
This  dynamic  tension  of  the  dia¬ 
phragm  relieves  the  negative  mus¬ 
cular  tension  of  the  chest  and  neck 


and  enables  you  to  perform  with  the 
freedom  and  ease  for  which  every 
one  strives.  This  diaphragmatic  ten¬ 
sion  will  also  deaden  all  obstacles 
and  hindrances  which  creep  into  exe¬ 
cution  of  performances. 

Diaphragm  Development 

Perfect  development  of  the  dia¬ 
phragm  will  command  the  power  to 
release  or  repel  volume,  soft  tones, 
fiexibility,  velocity,  phrasing,  and  tone 
production.  Finally,  the  technician 
whose  diaphragm  is  fully  developed 
can  produce  any  phase  of  talent  at 
the  moment  he  desires  it.  This  de¬ 
velopment  defeats  fear  and  builds  a 
confidence  that  results  in  perfection 
and  true  greatness. 

Here  is  a  question  asked  me  by  a 
band  director:  “Should  the  student 
practice  breathing  exercises  while  he 
is  studying  the  scales  and  composi¬ 
tion?" 

I  suggest  that  breathing  exercises 
be  practiced  during  the  day,  in  spare 
time,  or  outside  tl)e  class  room  for 
the  reason  that  the  student  should 
give  his  entire  attention  to  the  tech¬ 
nical  instruction  during  lessons. 
Otherwise  there  will  be  confusion  on 
the  part  of  the  student,  as  the  respira¬ 
tory  system  must  be  developed  so 
that  breath  control  will  automatically 
respond  to  the  student’s  execution  of 
scales  and  composition. 

The  advanced  technician  and  artist 
will  be  the  one  to  use  the  scientific 
knowledge  of  breath  control  when  all 
fundamentals  of  technique  are  mas¬ 
tered. 


^'1  Olfhad  Boudo 

407  S.  22nd  St.,  Allentown,  Po. 
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Nation  Plant  for  Large 
Scale  Observance  of 
Music  Week,  May  4-1 1 

Sew  York,  N,  Y. — The  nationwide  ob¬ 
servance  of  Music  Week,  May  4-11,  will 
be  on  a  larger  scale  than  ever  this  year 


5,000  STUDENTS,  NOTED  DIRECTORS, 
TO  PERFORM  IN  TRI-STATE  FESTIVAL 


according  to  reports  from  the  offices  of 
the  National  and  Inter-American  Music 
Week  Committee.  Led  by  President  Tru¬ 
man,  the  governors  of  each  of  the  48 
states  are  cooperating  in  making  the  1947 
event  a  success. 

Secretaiy  C.  M.  Tremaine  of  the  Music 
Week  Committee  pointed  out  that  many 
states  and  municipalities  are  using  the 
week  to  further  projects  linked  with  the 
l>ostwar  reconstruction  program  and  tu 
strengthen  civic  organizations.  Other  pro¬ 
jects  tied  to  Music  Week  are  that  of 
furthering  music  opportunities  for  vet¬ 
erans,  de%'eloping  the  school  music  pro¬ 
gram,  and  advancing  work  on  band  shells 
and  concert  auditoriums. 

The  National  Committee  has  prepared 
a  letter  of  suggestions  for  local  Music 
Week  chairmen,  said  Mr.  Tremaine,  which 
lists  numerous  methods  of  using  the 
week's  activities  to  best  advantage.  The 
pamphlet  is  available  on  request  from  the 
offices  of  the  National  Music  Week  Com¬ 
mittee,  385  Fourth  Avenue,  New  York  10, 
N.  Y. 

Mississippi  Bemdsmen 

Give  Themselves  a  Party 

Louisville,  Mississippi — The  Louisville 
band  gave  itself  a  party  recently,  with 
half  of  the  band  acting  as  hosts  afid  the 
other  half  enjoying  the  role  of  guests.  A 
contest  held  between  the  two  platoons  of 
the  band  resulted  in  the  losing  platoon 
giving  a  band  party  for  the  winners. 

Under  director  L.  K.  Dillon  the  Louis¬ 
ville  band  has  made  great  strides  this 
year,  their  first  year  of  organization.  The 
band  members  are  already  eagerly  an¬ 
ticipating  a  band  camp  planned  for  this 
summer  at  Morton,  Miss. 


E)tul,  Oklahoma — A  record  attendance 
of  over  5,000  students  is  expected  for  the 
Fifteenth  Annual  Tri-State  Festival  which 
will  be  held  in  Knid  from  April  17th 
through  19th.  Fight  states  of  the  great 

Over  2,000  Will  Compete 
in  Region  Nine  Festival 

St.  Joseph,  Missouri — A  banner  attend¬ 
ance  of  over  2,000  school  musicians  is  ex¬ 
pected  at  the  Region  Nine  National  School 
Music  Competition  Festival  which  will  be 
held  in  St.  Joseph  on  May  9th  and  10th. 
Sponsored  by  the  local  schools  in  conjunc¬ 
tion  with  the  St.  Joseph  Chamber  of 
Commerce,  the  festival  will  consi.st  of 
instrumental  solo  and  ensemble  competi¬ 
tion,  culminating  in  public  performances 
before  a  large  audience. 


Variety  Show  Highlights 
Washington  Band*s  Year 

Ellensburp,  Washington — The  Ellens- 
burg  High  School  Band  directed  by  PJd- 
win  Yrrkola  presented  its  2nd  annual  Va¬ 
riety  Show  March  22nd  in  the  Morgan 
Junior  High  School  auditorium.  The  show 
was  an  all-band  presentation  which  fea¬ 
tured  a  number  of  soloists,  including 
trombones,  cornets  and  clarinets. 

Miss  Phyllis  Eastham  and  Dick  Mc- 
Knight  took  command  of  the  baton  and 
acted  as  student  directors  with  several 
musical  numbers.  The  Junior  High  School 
twirlers  were  featured  in  one  part  of  the 
program  and  twirled  to  the  march  “Team¬ 
work”.  The  High  School  majorettes  pre- 
•sented  a  beautiful  routine  performance  in 
another  part  of  the  show. 


Pichirad  after  tkair  annual  m!d-wintar  concert,  the  Kramer  High  School  Band  of 
Columbus,  Nebratlia,  has  a  reason  for  that  prideful  look.  The  concert  was  pre¬ 
sented  to  a  capacity  house,  and  the  enthusiastic  audience  demanded  one  encore 
after  another  until  Bandmaster  Kenneth  A.  Johnson  was  forced  to  yell  "Uncle". 
Program  highlights  wore  "Deep  South  Rhapsody",  "Melodies  from  Wagner",  and 
several  amusing  novelty  numbers.  The  Kramer  band  has  won  many  top  honors  in 
concert  and  marching  competition  and  last  spring  rated  Superior  in  Class  A. 


Southwest  will  send  representatives  to 
the  huge  event  which  was  inaugurated  in 
1933  as  an  Oklahoma,  Arkansas,  and 
Kansas  school  band  festival. 

This  year  added  emphasis  is  being 
placed  on  the  orchestra  and  chorus  and  a 
I  glittering  array  of  musical  luminaries  will 
;  be  on  hand  to  supervise  the  proceedings, 
i  As  in  previous  years  the  Phillips  Univer¬ 
sity  Band  and  Director  Milburn  E.  Carey 
are  handling  the  organization  details  of 
the  festival. 

Among  the  guest  conductors  and  soloi.sts 
who  will  appear  with  the  participating 
school  musicians  are  Dr.  Frank  Simon, 
noted  bandmaster ;  Ferde  Grofe,  com¬ 
poser  and  conductor ;  Dr.  A.  A.  Harding, 
U.  of  Illinois  bandmaster ;  Karl  L.-  King, 
composer  and  bandmaster  of  Ft.  Dodge, 
la. :  Lt.  Col.  Harold  Bachman,  Army 
bandmaster ;  Dr.  Noble  Cain,  choral  con¬ 
ductor  ;  Orlen  Dailey,  conductor  of  the 
Wichita  Symphony ;  Dr.  Earl  D.  Irons, 
composer  and  bandmaster ;  Dewey  O. 
Wiley,  bandmaster  at  Texas  Tech. ;  Rus¬ 
sel  Wiley,  band  and  orchestra  leader  at 
the  U.  of  Kansas. 

William  Skelton,  young  bassoon  virtu¬ 
oso  of  the  University  of  Illinois  will  be 
guest  soloist,  while  Bill  Sears  of  the  Uni¬ 
versity  of  Kan.sas  will  give  twirling 
demonstrations. 

Medals  will  be  presented  to  soloists 
placing  in  Division  I. 


Wyoming  Co.,  N.  Y.,  Gets 
Ready  for  Music  Round-up 

Arcade,  S.  Y. — The  Wyoming  County 
School  Music  A.s.sociation  will  siwnsor  its 
third  annual  Music  Festival  at  Arcade 
Central  School  on  May  9  and  10.  Taking 
part  will  be  tTie  bands,  orchestras  and 
choral  groups  of  the  schools  of  the  county. 
Adjudicators  are.  Instrumental — Herbert 
Harp,  Fredonia  State  Teachers  College ; 
vocal  —  Dr.  Silas  Boyd,  Buffalo  State 
Teachers  College. 

The  closing  feature  of  th6  Festival  will 
be  a  concert  by  the  Wyoming  County 
Band  of  60  pieces,  the  Wyoming  County 
Mixed  Chorus  of  70  voices  and  the  60- 
plece  Wyoming  County  Orchestra.  The 
Festival  is  under  the  chairmanship  of 
Anthony  llorruso,  instrumental  su|)ervisor 
at  Arcade  Central  School. 


Carolina  Bandsmen  Visit 


Lenoir,  North  Carolina  —  The  Lenoir 
Band  and  Director  James  C.  Harper  en¬ 
joyed  a  memorable  trip  to  Elizabeth  City 
at  the  opposite  end  of  the  state  on  March 
7th.  The  Lenoir  bandsmen  were  royally 
entertained  by  Director  Miles  Clark  and 
the  Elizabeth  City  Band,  and  the  weekend 
was  climaxed  by  a  concert  before  a 
packed  auditorium.  Banquets  and  scenic 
tours  of  the  city  highlighted  the  stay  of 
the  Lenoir  Pand  and  drew  warm  praise 
for  their  band  hosts. 
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Pennsylvanians  Have  Key 
To  Successful  Dance  Band 


Californians  in  Concert 

Baktrafleld,  California — The  Bakersfleld 
High  School  Band  under  the  direction  of 
Wesley  Moore  presented  a  highly  suc¬ 
cessful  concert  on  February  17th.  The 
program  Included  a  cornet  solo  rendition 
by  Chuck  Liondon  of  Herbert  Clarke's 
"Stars  In  a  Velvety  Sky”  and  a  saxophone 
solo,  "Nola’'.  rendered  by  Conrad  Bernal. 


Gateaville,  Texas — Although  the  (lates- 
ville  Band  could  not  take  an  active  part 
In  the  Texas  All  State  Band  and  Orches¬ 
tra  Clinic  held  at  Galveston  during  Feb¬ 
ruary  due  to  the  distances  involved,  four 
students  made  the  long  trip  to  audit  the 
clinic  sessions  and  concerts.  The  boys 
who  accompanied  Director  J.  A.  Allen  to 
Galveston  were  Roy  Kirby,  Billy  L<arson, 
Billy  Floyd,  and  Billy  Carroll. 


Audit  Texas  Clinic 


Now  in  !H  eleventh  year,  the  Rhythm  Kids  orchestra  of  the  Chambersburg,  Pa.,  High 
School  is  as  firmly  entrenched  in  the  school's  curriculum  as  math  or  English. 


Chamber  shurg.  Pa. — The  dance  band 
has  taken  root  in  the  curriculum  of  the 
Chanibersburg  High 
School,  and  the 
student  body  is  re¬ 
portedly  more  en¬ 
thusiastic  about 
their  "Rhythm 
Kids”  than  about 
certain  oiher  sub¬ 
jects  in  the  school 
program  —  if  such 
a  thing  could  be 
believed. 

A  science  teacher, 
Philip  H.  Young, 
is  i  h  c  musical 
mentor  of  the 
“Rhythm  Kids”  and 
_.  his  scientific  ap- 

Director  Young  proach  to  what  used 

to  be  a  major  problem  is  largely  responsi¬ 
ble  for  the  solid  favor  enjoyed  by  his 
music  makers.  Now  in  its  11th  year,  the 
dance  band  has  a  regular  rehearsal  period 
on  school  time  and  serves  the  school  In 
return  by  playing  for  school  functions 
throughout  the  year. 

Once  a  year  the  band  puts  on  an  as- 
.sembly  program  to  show  off  their  tal¬ 
ented  individuals  and  versatile  rhythm 
stylings.  From  time  to  time  they  go  on 
the  air  over  a  local  radio  station  and 
once  in  a  while  they  appear  on  the  stage 
of  a  Chambersburg  theatre.  Their  sched¬ 


ule  Includes  about  twenty  school  dances 
a  year,  in  addition  to  such  chores  as 
furnishing  a  swingy  obligato  for  after- 
dinner  speakers  at  banquet  dates.  Their 
standard  fee  for  a  dance  date  Is  $10. 
Despite  their  crowded  schedule,  the 
"Rhythm  Kids”  realize  that  Petrillo  has 
to  eat  too,  and  they  never  attempt  to 
compete  with  professional  organizations. 

Alumni  "Kids” 

Director  Young  got  his  first  dance  band 
experience  in  Selby\ille,  Delaware,  and 
organized  his  current  band  at  the  prin¬ 
cipal’s  request  when  he  came  to  Cham¬ 
bersburg.  His  records  show  that  the 
group’s  alumni  keep  up  their  musical  in¬ 
terests.  About  90%  of  the  ex-Rhythm 
Kids  who  went  into  service  played  in 
Army  or  Navy  dance  bands  during  the 
war. 

Prom  his  long  association  with  school 
dance  groups  Director  Young  has  learned 
the  hard  way  a  number  of  valuable  les¬ 
sons  in  organization.  For  instance  his 
Chambersburg  band  has  a  strict  code 
which  has  been  successful  in  keeping 
them  above  criticism.  And  another  thing, 
he  says,  is  the  understudy  system  which 
he  has  adopted  and  which  does  a  great 
deal  to  keep  the  group’s  performance  on 
an  even  keel.  Understudies  rehearse  with 
the  rest  of  the  band  and  are  always 
ready  to  take  over  in  case  a  first  team 
member  should  find  that  his  algebra  is 
slipping. 


ROCKIES  WEATHER  CAN’T 
STOP  WYOMING  STUDENTS 

Worland,  Wyoming — An  unusual  music 
program  is  being  carried  out  with  singular 
success  in  the  Big  Horn  Basin  of  Wyom¬ 
ing.  The  school  conference  of  the  same 
name  consists  of  twelve  high  schools  in 
widely  spaced  towns  strung  ulong  a  225 
mile  stretch  of  the  Big  Horn  river.  Once 
each  month  during  the  winter  season  the 
conference  band  directors  and  a  number 
of  their  selected  students  meet  in  one  of 
the  towns  for  an  all  day  rehearsal  with 
a  concert  In  the  evening. 

If  the  town  selected  for  the  monthly 
conference  program  happens  to  be  at 
either  end  of  the  Basin  then  most  of  the 
150  members  have  to  drive  150  to  200 
miles  to  be  present  for  the  first  down- 
beat.  Despite  the  early  rising  involved 
and  the  ardors  of  Rocky  Mountain  travel 
very  few  of  the  students  and  directors 
have  missed  one  of  the  programs.  Band¬ 
masters  and  school  musicians  found  out 
long  ago  that  the  mountain  weather  is 
thoroughly  unreliable,  so  no  one  pays  any 
attention  to  it. 

The  public’s  hearty  appreciation  of  the 
efforts  of  their  students  has  been  re¬ 
flected  in  capacity  houses  at  all  concerts 
this  year. 

Conference  directors  in  the  above  pic¬ 
ture  are,  left  to  right,  liouis  Duhig,  Rob¬ 
ert  Nelson,  Richard  Kemp.  Roger  Pelton, 
Walter  Drengsen,  Leon  Millard,  Caryl 
Alexander,  V’asil  Nicola,  June  Collier,  and 
E.  V.  Worsham. 


Wyoming  winters  hold  no  terrors  for  high  school  bendsters  and  their  directors  of  the  Big  Horn  Basin  Music  Association.  Once  eech  month 
all-conference  band  concerts  are  given,  like  the  one  ebove,  with  most  of  the  musiciens  treveling  over  200  miles  to  attend  the  meeting. 
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Musical  Tornadoes  Take  Kansas  by  Storm 


With  a  whirlwind  to-th«-r«ar  manauvar  tha  all-girl  Tornado  Drum  Corps  of  Coffeyville,  Kansas,  parades  proudly  for  an  enthusiastic 
crowd.  Part  of  tha  music  department  of  the  Field  Kindley  Memorial  High  School,  the  group  is  directed  by  Harvey  R.  Lewis. 


Coffeyville,  Kansas — Weatherwise  Kan¬ 
sans,  who  have  seen  the  wind  in  all  Its 
moods,  will  tell  you  there’s  at  least  one 
tornado  in  their  breezy  state  that  they're 
really  crazy  about.  They  have  reference, 
of  course,  to  the  Tornado  Drum  and 
Bugle  Corps  of  Coffeyville,  as  glamorous 
a  cyclone  ns  ever  swept  the  prairies. 

The  members  of  this  unusual  organi¬ 
zation  are  Junior  and  senior  girls  from 
the  Field  Kindley  Memorial  High  School 
of  Coffeyville,  and  their  musical  whirl¬ 
wind  has  been  kicking  up  dust  in  and 
around  their  home  state  since  1932. 

Directed  by  Harvey  R.  Lewis,  director 
of  instrumental  music  at  Field  Kindley, 
the  girls  have  never  been  bested  in  march¬ 
ing  competition  in  their  fifteen  years  of 
organisation. 

The  only  time  the  "Tornadoes”  ever 
took  a  2nd  place  was  also  one  of  their 
proudest  moments.  This  was  in  1936 
when  they  Journeyed  to  Chicago  to  take 
part  in  a  national  competition  sponsored 
by  the  Liens  Clubs  International.  In  an 
all-around  contest  with  drum  corps  from 
every  part  of  the  nation  the  girls  were 
l>eaten  only  by  a  top-notch  corps  from  a 
well  known  boys  military  academy. 

Miutakt  Marchers 

Although  the  corps  has  not  entered  any 
contests  in  the  last  few  years  due  to  a 
state  high  school  association  ruling,  they 
have  been  adjudged  several  times  as  one 
of  the  finest  marching  organizations  in 
Kansas.  Their  style  would  do  credit  to  a 
platoon  of  West  Pointers.  Their  ultra¬ 
complex  drills  are  carried  out  with  the 
crisp  precision  of  a  Swiss  watch,  and  the 
above  photo,  taken  during  a  basketball 
show,  shows  the  perfect  uniformity  of  [ 


their  posture,  alignment  and  heel  and  toe 
position. 

The  girls  are  not  mere  bugle  blasters, 
however — most  of  them  have  splendid 
musical  backgrounds.  In  the  Tornado 
ranks  are  five  violinists,  one  cellist,  two 
string  bassists,  a  flutist,  a  bassoonist,  and 


several  pianists.  Une  of  the  girls  is  a  1st 
‘Division  winner  in  the  piano  competition 
in  the  st£.te  festival.  Two  others  have  pre¬ 
sented  original  piano  solos  at  orchestra 
concerts  this  year. 

No  matter  what  your  geography  teach¬ 
er  says,  Kansas  tornadoes  aren't  all  bad. 


Composed  of  fwenfy-one  junior  and  senior  girls,  the  Tornado  Drum  Corps  could  win 
as  many  prizes  on  their  beauty  as  they  have  earned  for  their  marching  and  musician- 
ship.  Most  of  the  girls  have  splendid  musical  backgrounds  and  play  other  instruments. 
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Music  Club  Spurs  Oklahoma  Band  Members  I  But  Concerta  Continue 


Repraitnfinq  th*  world's  Urqesf  rural  contolidafad  school,  4ha  Putnam  City  High 
School  Band  of  Oklahoma  City,  Okla.,  has  formad  tha  "Lyra  Club"  with  a  marnbar- 
ship  of  worthy  band  mambers.  Tha  club  has  proved  highly  successful  as  a  band 
motivator  and  as  an  incentive  to  the  students.  Mambers  must  be  juniors  or  seniors. 


Putnam  City  **Lyre  Club” 
Helps  Worthy  Bandsmen 

to  Help  Each  Other] 

By  Nona  Cowan 

Hand  Heporter 

Oklahoma  City,  Oklahoma — A  music 
club  compo.sed  of  worthy  band  members 
Is  proving  to  be  a  prime  motivating  force 
in  the  Putnam  City  High  Sch<M)l  Band  of 
Oklahoma  City.  The  Lyre  Club  exists  to 
stimuiate  band  enthusiasm,  both  within 
and  outside  its  ranks,  and  to  promote  a 
feeling  of  friendship  among  members  of 
the  organization. 

The  Lyre  Club  was  started  in  Septem¬ 
ber  of  1945  by  Howard  K.  White,  director 
of  instrumental  music  in  the  Putnam  City 
High  School,  at  the  requent  of  several 
band  members.  Students  with  two  years 
of  band  work  are  eligible  for  the  organi¬ 
zation.  The  members  (they  are  not  re¬ 
ferred  to  as  the  "Lyres” ! )  carry  out  a 
program  of  mutual  assistance  in  their 
music  work,  try  to  Interest  the  student 
body  in  the  band,  and  seek  to  advertise 
the  band  at  every  opportunity. 

Band  Oath 

The  club's  oath  cuts  a  large  pattern  for 
its  members  to  follow.  It  goes :  “I  proml.se 
at  all  times  to  help  build  a  better  band 
spirit.  I  will  assume  some  of  the  responsi¬ 
bility  in  helping  and  encouraging  students 
in  band  work  .  .  .  assist  the  director  and 
the  officers  in  maintaining  proper  dis¬ 
cipline  in  rehearsal  and  at  all  i)erform- 
ances.” 

Director  White,  who  has  had  wide  ex- 


Corwi,  //I. — The  first  In  a  series  of  an¬ 
nual  Band  (Mlnic-Festlvals  was  held  here 
Thursday,  February  20.  The  Festival  was 
.sponsored  by  the  Carmi  Township  High 
School  and  the  Carmi  Kiwanis  Club  and 
was  under  the  direction  of  Robert  G. 
Fick,  director  of  music  at  Carmi  Town¬ 
ship  High  School. 

Three  hundred  and  fourteen  students 
from  eight  southern  Illinois  high  schools 
participated  in  the  program.  Those 
schools  represented  were :  Harrisburg 
Township  High  School,  Crossville  Com¬ 
munity  High  School,  Enfield  Community 
High  School,  Clay  City  High  School,  El¬ 
dorado  Community  High  School,  Fairfield 
Community  High  School  and  Ridgway 
Community  High  School. 


I>erience  in  conducting  Oklahoma  high 
school  bands,  has  found  the  Lyre  Club  a 
pertinent  factor  in  the  success  of  his 


Director  Howard  E.  White,  with  hit 
picture  gallery  of  outstanding  Put¬ 
nam  City  bands.  Mr.  White  it  well 
known  as  a  composer  and  choral  con¬ 
ductor  in  addition  to  hit  band  work. 

Putnam  City  "Pirates".  A  graduate  of 
two  Oklahoma  universities,  Mr,  White  has 
had  considerable  success  as  a  composer 
and  has  written  and  staged  several 
operettas. 

Members  of  the  Lyre  Club  sincerely 
believe  that  the  idea  l>ehind  their  club  is 
one  that  will  benefit  any  band,  and  they 
would  like  to  hear  from  those  interested 
in  starting  a  similar  club  at  other  schools. 


Guest  conductors  for  the  concert  were : 
Dr.  Rudolph  D.  Anflnson,  director  ot 
bands.  Eastern  Illinois  State  Teachers 
College,  Charleston ;  Theodore  Paschedag, 
president  of  the  Illinois  Music  Educators 
Association,  West  Frankfort ;  R.  Walter 
Cartier,  manager  of  the  Carmi  Chamber 
of  Commerce  and  former  band  director 
at  Hickory,  N.  C. :  and  Robert  G.  Fick 
of  the  Carmi  Township  High  School. 

The  Clinic  opened  Thursday  morning 
with  guest  conductors  in  charge  of  sec¬ 
tional  rehearsals.  The  climax  of  the  fes¬ 
tival  was  the  evening  concert  presented 
by  the  massed  bands  with  si>eclal  solos  | 
featuring  talent  from  the  various  high 
schools  represented  and  the  Eastern  Illi¬ 
nois  State  Teachers  College. 


Hlias,  N.  Y. — The  Letchworth  Central 
Music  Department  is  operating  under 
rather  interesting  circumstances  this  year. 
This  new  central  district  in  southern 
Wyoming  County  in  New  York  State's 
Genesee  Valley  comprises  the  former  high 
schools  of  Bliss,  Castile,  Gainesville,  Sil¬ 
ver  Springs  and  Pike.  At  present  high 
school  units  are  o|>erated  in  four  of  the 
original  buildings.  As  a  result  the  band, 
orchestra  and  chorus  must  rehearse  in 
.sections  and  can  meet  only  for  a  few 
evening  rehearsals  before  concerts. 

Nevertheless  a  concert  featuring  the  40 
piece  band,  the  orchestra  of  the  same  size 
and  a  65  voice  girls'  chorus  was  pre- 
.sented  in  the  four  high  school  towns  last 
fall  and  another  is  in  preparation  for  the 
spring  season.  The  vocal  supervisors  are 
I  Miss  Elinor  Brownell  and  Mm.  Betty 
I  Croop  and  Mr.  Frederick  "W.  Pearce  Is 
instrumental  supervisor. 


Ralph  Rush  Conducts 

Cleveland  Hts.  Concert 

Cleveland  Heights,  Ohio — Flying  in  from 
California  especially  for  the  occasion, 
guest  conductor  Ralph  Rush  took  the 
spotlight  at  the  March  28th  concert  by 
the  Cleveland  Heights  Band  and  Orches¬ 
tra.  Mr.  Rush  conducted  several  numbers 
by  both  groups,  while  Director  Raymond 
Gerkowski  led  his  large  band  through  the 
remainder  of  the  varied  program. 

Soloists  featured  during  the  concert 
were  Harris  Monosoff,  violinist,  who 
played  "Symphonle  Espagnole" ;  Molly 
Endress,  harpist,  in  "From  Childhood” : 
and  Allen  Benjamin,  clarinetist,  playing 
"Fantasia  Sonnambala”. 


Summer  Workshop  Dates 
Set  by  Ohio  State  U. 

Columbus,  O. — Two  summer  Institutes 
to  be  held  the  week  of  July  8  were  re¬ 
cently  announced  by  Ohio  State  Univer¬ 
sity's  School  of  Music  in  Columbus. 

One  is  the  Institute  on  Church  Music 
and  Worship  July  8-17,  the  other  an  In¬ 
strumental  Music  Education  Workshop 
July  8-18.  Registrants  will  be  housed  in 
uiiiveraity  dormitories. 

The  church  music  sessions,  under  the 
direction  of  Professor  Louis  H.  Diercks 
of  Ohio  State,  will  include  workshops  In 
organ  and  service  playing,  choral  sing¬ 
ing  and  conducting. 

In  the  instrumental  music  series,  with 
Professor  Manley  R.  Whitcomb  as  direc¬ 
tor,  registrants  will  consider  marching 
band  techniques,  concert  band  techniques, 
drum  majoring,  newer  developments  in 
teaching  methods  and  materials.  Also 
planned  are  string,  bass,  and  woodwind 
clinics. 

Applications  and  inquiries  are  being 
received  by  the  School  of  Music,  Ohio 
State  University,  Columbus  10,  Ohio. 


Madison,  Nebraska — If  you  didn't  at¬ 
tend  the  program  given  recently  by  the 
music  department  of  the  Madison  public 
school  you  missed  one  of  the  musical 
treats  of  the  season.  The  program,  con¬ 
sisting  of  15  numbers  and  two  encores, 
I  was  presented  In  top  fashion  by  Instruc- 
!  tor  Neil  Short  and  his  band  members. 


Illinois  Students  Enjoy  New  Band  Clinic  Meet 
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leigh  ;  Sanger  High  School,  Donald  Brooks  ; 
Kingsburg  High  School,  Herbert  Stephens. 

One  hundred  majorettes  added  to  the 
afternoon’s  entertainment  with  an  exhibi¬ 
tion  of  mass  twirling  that  made  local  his¬ 
tory.  The  girls  were  recruited  from  the 
valley  high  schools  and  were  led  by  Ann 
Mack,  a  California  state  champion.  Other 
colorful  notes  were  added  by  the  marching 
of  the  RO’TC  unit  of  the  visiting  Utah 
Aggies  and  by  the  Raisin  Queen  and  her 
court  who  drove  about  the  field  pelting 
the  crowd  with  raisins. 

The  Raisin  Bowl  will  be  an  annual 
affair,  with  high  school  bands  partici¬ 
pating  on  an  even  larger  scale  in  future 
years. 


Californians  in  Thrilling  Band  Show 


Twelve  High  School  Bands 
Mass  for  Raisin  Bowl 
Grid  Pageant  at  Fresno 


Fresno,  California — Twelve  high  school 
bands  of  the  San  Joaquin  Valley  col¬ 
laborated  to  present  one  of  California’s 
most  s|>ectacular  band  shows  at  the  1947 
Raisin  Bowl  game  held  In  Fresno  on  New 
Year’s  Day.  A  thou.sand  and  more  youth¬ 
ful  musicians  t<Kik  the  Held  during  the 
halftime  festivities  of  the  re<’ently  In¬ 
augurated  gridiron  cla.ssic  to  present  a 
series  of  gigantic  formations  and  pulse¬ 
stirring  marches. 

Behind  the  colorful  New  Year’s  Day 
spectacle  was  months  of  careful  planning 
and  Intensive  rehearsal  by  J.  C.  Hender¬ 
son,  field  marshal  of  the  event,  and  the 
dozen  directors  whose  bands  took  part. 
Mr.  Henderson  la  director  of  music  in  the 
schools  of  Reedley,  Calif. 

According  to  press  reports  of  the  affair, 
residents  of  the  San  Joaquin  valley  found 
the  blending  of  their  three  favorite  prod¬ 
ucts — raisins,  footl>all  and  high  school 
bands — much  to  their  liking.  “These 
youngster.s,”  wrote  the  Fresno  Bee,  “garbed 
in  uniforms  reflecting  their  school  colors, 
resembled  a  gigantic  multlhued  patchwork 
quilt  as  they  played.  They  marched  Into 
intricate  formations  and  wheeled  Into 
columns  lor  a  mammoth  snake  dance 
around  the  stadium,  their  scores  of  drums 
beating  a  rhythm  that  was  cacophonic, 
yet  pulse  stirring.’’ 

Directors  Lai'ded 

Director  Henderson  and  his’  fellow 
bandsmen  reaped  large  chunks  of  praise 
for  their  thrilling  performance.  The  schools 
who  took  part,  and  their  directors  are : 
Hanford  High  Sch(H>l,  Arthur  Henson ; 
Visalia  High  School,  John  Wing ;  Tran¬ 
quility  High  School,  Clifford  Carr ;  Lind¬ 
say  High  School,  Wayne  Kempor ;  Fresno 
High  School,  Michael  Thayer:  Washing¬ 
ton  Union  High  School,  Oscar  Rlehl;  Cen¬ 
tral  Union  High  School,  Frank  Johnson ; 
Dinuba  High  School,  W'illiam  Cargile ; 
'Thomas  Edison  High  School,  Elmer  Bur¬ 


Field  Marshall  of  the  Fresno  qrid 
pageant  is  J.  "Chan"  Henderson, 
right,  director  of  music  in  the  Reedley, 
Calif.,  schools.  Champion  majorette 
Ann  Mack  led  the  twirling  show  and 
Cadet  Captain  Bob  Jensen  headed 
the  ROTC  unit  of  the  visiting  team. 


Nebraskans  in  Massed  Band 


Twelve  high  school  bands  totaling  over  1 ,000  musicians  provide  the  most  spectacular 
part  of  the  gridiron  show  at  the  newly  inaugurated  Raisin  Bowl  game  held  on  New 
Year's  Day  at  Fresno,  Calif.  In  the  above  photo  the  massed  bands  turn  their  back 
on  the  camera  to  form  a  huge  "F".  Over  100  majorettes  performed  with  the  bands. 


One  of  the  bands  which  has  lent  tonal  and  visual  color  to  the  Raisin  Bowl  festivities 
for  the  pest  two  years  is  the  Sanger  High  School  Band  directed  by  Donald  K. 
Brooks.  The  Sanger  unit  presented  special  formations  during  the  great  pageant. 


West  Point,  Nebraska — Four  West  Point 
students  participated  in  the  100-piece 
ma.ssed  band  at  the  music  clinic  held  in 
Omaha  on  March  2nd.  The  students  were 
Beverly  McPherson,  Bonnie  McPherson, 
Donna  Johnson  and  Sally  Stover,  who 
accompanied  Director  Ouy  Swan.son  to 
Omaha  for  the  event.  Sight  reading  and 
an  interesting  talk  by  Richard  Duncan, 
conductor  of  the  Omaha  Symphony,  were 
included  on  the  program. 
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fioipOJUJUtL  Starlets  Rehearse  With  Hoosier  Band 


By  John  Harpham 

Much  Ado  About  Reeds 

Probably  the  last  thing  this  troubled 
world  needs  at  the  present  moment  is 
another  column  on 
anything.  Which 
is  precisely  where 
this  column  comes 
\  is  not  a 

\  umn  on  "anything”. 

\  It  will  flay  no  con- 

/  gressmen,  report  no 

■*  \  juicy  gossip,  and 

will  leave  the  sin- 
X  ister  Russians  to 
^0  V  p'  their  own  dark  de- 

^  ^  vices.  It  will  hope- 

j  fully  ignore  the 

Atom  and  will,  we 
trust,  provoke  no 
libel  suits,  although 
if  something  printed 
here  should  impel 
a  hard-working  student  or  director  to 
write  us  a  letter — !  well,  that  would  be 
peachy. 

The  cardinal  principles  guiding  these 
stanzas  are  a  little  vague  and  will  prob¬ 
ably  remain  so,  but  the  general  idea  Is 
crystal  clear  and  is  admirably  expre.ssed 
in  the  bit  of  Gallic  gibberish  that  serves 
us  for  a  title.  A  medley,  a  mixture,  a 
little  of  everything,  that’s  the  Idea,  and 
please  don’t  go  pestering  Mr.  Webster  for 
further  deflnltions.  He  mutters  something 
about  "pourrlr”  meaning  "to  rot’’,  but 
leave  us  not  dwell  too  long  on  that  un¬ 
happy  prophecy. 

CONTROVERSV — Althougn  usually  we 
try  to  mind  our  own  business  around  here, 
sometimes  we  get  involved  in  the  darndest 
things.  Flecently,  for  instance,  the  mail- 
bag  disgorged  an  International  incident — 
the  sort  of  thing  that  might  well  have 
caused  the  Maginot  line  to  totter  before 
Hitler’s  blitz  kids. 

This  particular  global  dispute  Involved 
the  French  and  German  type  of  lay  for 
clarinet  reed.s,  and  it  all  began  in  an 
article  by  Donald  B.  Norton  of  Baltimore 
in  the  October  ’46  i.ssue  of  the  SM.  Mr. 
Norton  remarked,  Innocently  enough,  that 
the  French  style  lay  required  a  soft  reed, 
the  German  style  a  hard  reed. 

A  few  months  later.  In  the  January  ’47 
issue,  another  noted  clarinet  authority, 
Edward  Ortix  of  San  Diego  stated  just 
the  opposite  set  of  facts :  French  lay — 
hard  reed,  German  lay — soft  reed. 

All  would  have  been  serene  had  not 
James  E.  Van  Peursem  of  Eastern  Ken¬ 
tucky  Teachers  College  noted  the  dis¬ 
crepancy  while  reading  through  his  old 
SCHOOL  MUSICIAN  flies.  Never  a  man 
to  take  a  thing  like  this  lying  down,  Mr. 

*  Van  Peursem  demanded  to  know  the 
score. 

Since  our  clarinet  career  ceased  in  7th 
grade  when  a  big  kid  used  our  embou¬ 
chure  for  a  doormat,  the  need  for  higher 
authority  was  evident.  This  authority 
(name  supplied  on  request)  went  into  a 
huddle  with  other  experts  and  ended  up 
by  giving  the  nod  to  Mr.  Ortiz.  Last  we 
heard  Mr.  Norton  was  planning  to  call 
for  a  recount  and  the  whole  problem  had 
been  placed  on  the  agenda  of  the  United 


School  muticiani  of  fha  Michigan  City,  In¬ 
diana,  high  school  orchestra  got  a  real 
thrill  last  month  when  twin  movie  starlets 
Lynn  and  Lee  Wilde  drafted  them  fer  a 
rehearsal  session  prior  to  the  girls'  opening 
performance  at  Chicago's  swank  Copaca- 
bana.  Planing  in  from  Hollywood  for  the 
engagement,  the  blonde  singers  found  their 
union  orchestra  had  been  delayed  and  their 
plans  for  a  last  minute  rehearsal  want  glim¬ 
mering  until  Palmer  Myran,  Michigan  City  director,  volunteered  his  skilled  musical 
group.  In  the  photos  above  the  twins  do  some  photogenic  vocalizing  while  Director 
Myran  loads  his  students  through  the  intricate  professional  arrangements  under  the 
supervising  eye  of  manager  Tommy  Cathcart,  a  former  Michigan  City  boy.  The 
students  had  a  hard  timo  deciding  whether  they  wore  most  thrilled  by  the  presence 
of  the  movie  songbirds  or  by  the  chance  to  play  solid  arrangements  of  current 
hits.  In  justice  to  the  male  members  of  the  orchestra,  reports  Mr.  Myran,  despite 
distractions  they  kept  their  eyes  fixed  on  the  music  and  didn't  miss  a  notel 


Nations.  We  suggest  that  while  waiting 
for  the  flnal  returns  you  clarinetists  spend 
your  time  in  mastering  the  poontanga- 
phone,  a  noble  instrument  used  in  the 
ensembles  of  Spike  Jones  and  one  which 
requires  no  messing  around  with  reeds 
whatsoever. 


San  Angelo  Students  Win 
Honors  at  Texas  Clinic 

By  Connie  Pafis 

Orchestra  President 

Sail  Angelo,  Texas — “There  comes  a 
time”  in  every  year  when  the  high  school 
orchestra  and  band  of  San  Angelo,  Texas, 
are  always  humming  with  activity.  This 
year  the  music  department  had  eleven 
representatives  at  the  all  state  band  and 
orchestra  clinic  held  in  Galveston  on 
February  6,  7,  and  8th.  Seven  of  these 
held  first  chair  positions  in  the  band  and 
orchestra,  while  five  were  offered  scholar¬ 
ships. 

All  state  orchestra  members  were  Bill 
Womack,  tympani  player;  Paul  Lassen, 
trombonist ;  Armond  Goldman,  bassoon¬ 
ist  ;  Joe  EM  Johnson,  first  chair  trombone 
player ;  and  Larry  Bishop,  first  chair 
violinist. 

San  Angelo  was  represented  In  the  all 
state  band  by  Jimmy  Bledsoe,  first  chair 
sousaphone  player ;  Charles  Titsworth, 
first  chair  clarinetist :  Jay  Covington,  first 
chair  baritone  player ;  Jasper  Thorne, 
first  chair  bass  clarinetist ;  Robert  Po- 
lunsky,  first  chair  saxophonist;  and  Lyal 
Williams,  first  chair  alto  clarinet  in  the 
clinic  band. 


All-Statb  Orchestra 

Mr.  Gideon  Waldrop  of  Baylor  Univer¬ 
sity  directed  the  all  state  orchestra  when 
it  presented  a  concert  on  February  7  In 
the  municipal  auditorium  of  Galveston. 
Among  the  numbers  given  were  "Toccat- 
ta,"  "Adagio  For  Strings,"  “Waltz  of  the 
Flowers,"  and  the  “Russian  Sailors' 
Dance." 

The  band  concert  program  included 
such  pieces  as  “Concert  Overture,”  “Be- 
giune,"  "Finale  from  Tschaikowsky’s 
Fourth,”  and  “Sequoia,"  played  under  the 
baton  of  Mr.  FYank  Malone,  band  director 
of  S.M.U. 

Hardin  College  in  Wichita  Falls  offered 
music  scholarships  to  Jimmy  Bledsoe, 
Armond  Goldman,  Charles  Titsworth,  and 
Jay  Covington.  Larry  Bishop  was  of¬ 
fered  a  scholarship  to  Baylor  University 
in  Waco,  Texas. 

College  Directors  Will 

Hold  Meet  in  Scranton 

Sampson,  N.  Y. — Meetingrs  of  the  Uni¬ 
versity  and  College  Band  Conductors  Con¬ 
ference  will  be  held  in  conjunction  with 
the  Elastem  Division  meeting  of  the 
MEINC  from  April  24-27  it  was  announced 
recently  by  Leland  W.  Flora,  eastern  rep¬ 
resentative  of  the  conference.  The  meet¬ 
ing  will  be  held  in  Scranton,  Pa.,  and  will 
include  a  luncheon  and  sessions  of  a  pro¬ 
fessional  nature. 

Mr.  Flora  is  compiling  a  mailing  list 
of  college  band  directors  in  the  eastern 
division  and  would  like  to  hear  from  con¬ 
ductors  interested  in  the  work  of  the  con¬ 
ference. 
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Address  Yoir  Letters  to  the 
School  Mesicioe  Newt  Room 


By  Murial  HawiH 


Huron,  SotUh  Dakota — Band  instruc¬ 
tion  in  the  Hitchcock  Pubiic  Schools  has 
been  resumed  with  Wiiiiam  Weir  of  Huron 
Coiiege  wleiding  the  baton. 


West  Point,  Nebraska — Whenever  the 
hi^h  schooi  band  assembies  for  a  concert 
you  can  be  sure  there  are  hours  of  fine 
entertainment  to  foliow.  The  band’s  Spring 
Concert  on  March  4  th  was  no  exception 
to  this  rule ;  a  pleased  audience  left  the 
auditorium  that  evening.  Guy  A.  Swan¬ 
son  directs  the  band. 


Council  Bluffs,  Iowa — It  was  evident 
that  a  faultless  performance  was  the  goal 
of  Elliott  High's  32  band  members  when 
they  presented  their  concert  late  last 
month,  because  the  flnal  result  was  just 
that  The  group  is  directed  by  Gale  S. 
Woodllng. 


Auburn,  Nebraska — Bands  of  the  Hum- 
bolt,  Nemaha  and  Auburn  schools  poured 
their  talents  into  a  massed  concert  on 
March  9th,  and  the  splendor  of  the  fin¬ 
ished  product  delighted  the  large  audi¬ 
ence  attending.  Band  Directors ;  Ralph 
Chatelain  and  Mr.  Schrepel. 


Franklin,  Nebraska  —  Praises  of  the 
high  school  band  concert,  given  on  March 
19,  are  still  fiourishing.  Garrett  Fritzen 
heads  the  fine  musicians. 


aienwood,  Iowa  —  The  recent  concert 
l>rogram  presented  by  the  Instrumental 
Music  Department  of  Glenwood  High 
School  was  divided  into  three  parts.  The 
first  starred  the  Junior  Band,  the  second 
the  Tonette  Band  and  the  third  the 
Senior  Band.  After  hearing  the  rendi¬ 
tions  of  the  three  groups  the  listeners  all 
agreed  that  they  now  have  a  better  un¬ 
derstanding  of  the  steps  necessary  in  the 
development  of  a  fine  band  member. 

Scottsbluff,  Nebraska — The  annual  high 
school  spring  concert  presented  on  March 
24th  was  fiavored  with  just  the  right 
amount  of  variety.  Hugh  McMillen,  Di¬ 
rector  of  bands  at  the  University  of  Colo¬ 
rado,  acted  as  guest  conductor.  Director 
James  Johnson  can  be  justly  proud  of  his 
fine  organisation. 

Ord,  Nebraska — When  the  Broken  Bow 
Band  Festival  gci^  under  way  on  March  28 
the  high  school  band,  directed  by  William 
Nelson,  was  one  of  the  five  organizations 
participating.  The  talented  group  received 
many  a  favorable  comment. 

Columbus,  Nebraska — G.  A.  Spelbring 
of  Imogene,  Iowa,  occupies  the  music  di¬ 
rector  position  in  the  Silver  Creek  public 
schools. 

Plainview,  Nebraska — This  year  the  an¬ 
nual  winter  concert  of  the  high  school 
band  commemorated  F.  F.  George’s  26th 
year  as  band  director  at  Plainview.  The 
well  rounded  program,  including  band 
numbers,  solos,  duets  and  group  rendi¬ 
tions,  came  to  a  halt  just  before  the  last 
number  of  the  program  when  Supt.  A.  G. 
Peterson,  acting  on  behalf  of  the  Plain- 
view  Commercial  Club  and  the  band  pre¬ 
sented  Mr.  George  with  a  gold  wrist 
watch. 


Winning  Majorettes  Step  High  at  St.  Paul 


The  winnshs  and  new  champlonsi  Prize-winning  majoreHes  at  the  St.  Paul  Winter 
Carnival  National  Majorette  Contest  line  up  tor  a  high-stepping  photo.  Lett  to 
right  the  girls  are;  Jeanne  Tester  ot  St.  Paul  (3rd  place);  Anne  Cassell,  Millville,  N.  J. 
(2nd  place);  Barbara  Hrosenchick,  East  Port  Chester,  Conn.  (1st  place);  Mary 
Jean  Peterson,  Dwight,  III.  (4th  place);  Norma  Knitten,  Chicago,  III.  (5th  place); 
and  Maureen  O'Brien,  Stillwater,  Minn.  (6th  place.)  Top  twirling  prize  was  $200. 


St.  Paul,  Minnesota — It’s  “back  to  the 
books’’  for  scores  of  girls  who  journeyed 
from  every  part  of  the  nation  to  compete 
in  the  St.  Paul  Winter  Carnival  National 
Majorette  Contest  before  a  crowd  of 
15,000  baton  enthusiasts. 

In  an  all-out  contest  with  no  twirls 
barred,  the  girls  demonstrated  every  style 
and  type  of  twirling  to  catch  the  eye  of 
the  critical  judges  and  to  win  the  coveted 
prizes,  the  richest  ever  offered  in  baton 
competition.  Judges  Anton  Schlechta  and 
Maynard  Veller,  foremost  twirling  au¬ 
thorities,  agreed  that  the  high  calibre  of 
the  contestants  made  the  event  a  tough 
one  to  judge. 

In  addition  to  prizes  ranging  from  $200 
in  the  senior  division  and  $100  in  the 
junior  class,  the  winners  received  a  gold 
medal,  a  bouquet  of  roses,  and  a  Wright 
baton.  Top  money  went  to  Eastern 
twirlers  in  each  division. 

Chief  worry  of  the  girls  when  the 
dazzling  contest  was  over  was  the  home¬ 
work  awaiting  them  on  their  return  to 
school.  But  before  returning  to  the  class¬ 
room  grind  they  were  entertained  at  one 
last  fling  by  their  St.  Paul  hosts — an 
elaborate  ball  where  they  could  jitterbug 
to  their  heart’s  content. 


Tekamah,  Nebraska — A  “Thank  You” 
to  Major  W.  R.  Marsh  (somewhere  in  the 
Pacific)  for  his  recent  letter  of  encourage¬ 
ment  to  the  band  and  his  $50  contribution 
to  the  band  uniform  fund. 


Students  Use  Music  to 

Sell  Band  to  Parents 

By  Max  Cohen 

Bond  Reporter 

Fallsburgh,  New  York — The  April  meet¬ 
ing  of  the  Parent  Teachers  Association  of 
the  Fallsburgh  Central  Schools  will  be 
devoted  mostly  to  the  music  department 
of  the  schools.  The  band  of  the  Woodridge 
School  will  open  the  meeting  and  play 
several  pieces  which  will  include  an  over¬ 
ture. 

Although  the  parents  are  backing  our 
music  department,  we  hope  to  encourage 
them  to  buy  instruments  for  their  sons 
and  daughters  so  that  the  instruments 
that  they  are  now  playing  may  be  used 
by  others  so  that  we  may  enlarge  our 
band.  Our  Board  of  Education  has 
already  spent  several  hundred  dollars  for 
new  instruments.  It  is  with  pride  and 
appreciation  that  we  look  to  Mr.  Milton 
Jacobs,  the  band  director  of  Woodridge 
School. 


Contest  News  Next 
Month 

Watch  the  May  issue  of  The  SCHOOL 
MUSICIAN  for  contest  results  from 
everywhere.  Get  your  own  news  and 
pictures  in  early. 
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Michigan  students  follow 
a  musical  magician  in 


Adventures  in  Music 


East  Lansing,  Michigan — More  than 
6,000  school  children  from  120  schools  In 
the  state  have  visited  Michigan  State  Col¬ 
lege  so  far  this  school  year  to  attend  the 
weekly  broadcasts  of  "Adventures  in 
Music,”  over  WKAR,  college  radio  sta¬ 
tion. 

This  marks  the  tenth  consecutive  year 
that  WKAR  has  presented  one  half  hour 
of  music  r-ppreciation  work  each  week  to 
supplement  the  music  programs  in  the 
schools.  This  year,  however,  has  been 
the  first  In  which  .school  children  have 
been  invited  to  attend  the  broadcasts  in 
person. 

The  broadcasts,  presented  each  Monday 
morning  at  10  o’clock,  originate  from  the 
auditorium  of  the  Music  building  on  the 
campus.  Approximately  570  schools  now 
use  the  broadcasts  regularly  as  part  of 
their  music  education  courses.  The  work 
forms  a  part  of  the  rural  music  extension 
service  of  the  Extension  division  of  the 
college. 

"Adventures  in  Music”  is  built  around 
Kisimi,  a  musical  magician  who  draws 
tunes  and  stories  out  of  the  air.  He  takes 
two  little  characters,  Johnny  and  Mary, 
typical  American  school  children,  around 
the  globe  to  hear  various  types  of  music. 
Assistants  of  the  magician  are  the  "Mu¬ 
sicians  in  the  Sky,”  whose  theme  song 
has  become  familiar  to  many  southern 
Michigan  children.  The  musical  group 
Includes  a  vocal  quartet,  supported  by 
instrumental  groups  from  the  College  ,of 
Music. 

Pupils,  teachers,  school  patrons  and  the 
general  public  as  far  as  space  permits 
have  the  privilege  of  attending  the  broad¬ 
casts.  In  the  course  of  the  program  the 


Kisimi,  the  musical  magician,  prepares  to  take  his  young  audience  on  a  rhythmic 
excursion  via  the  magic  carpet  of  radio  during  a  Michigan  State  College  broadcast. 
Over  6000  children  have  visited  the  broadcasts,  which  are  designed  to  supplement  the 
music  appreciation  program  In  the  schools  by  dramatizing  music  on  a  global  scale. 


audience  has  an  opportunity  to  join  the 
college  groups  in  singing  favorite  songs. 

At  the  start  of  the  series  last  fall  a 
group  of  six  repertoire  songs  w’as  i)re- 
sented.  One  such  song  Is  sung  over  the 
air  each  week,  with  the  audience  partici¬ 
pating.  In  addition  one  of  five  recogni¬ 
tion  songs  is  sung  on  each  show,  along 


Michigan  State  College  Instrumentalists 
Music”  programs.  Music  of  many  nations 


play  an  important  role  In  the  "Adventures  In 
and  composers  is  featured  during  broadcasts. 


with  the  repertoire  song. 

The  main  part  of  the  program  each 
week  is  devoted  to  a  different  subject  or 
type  of  music.  The  listeners,  both  via 
radio  and  in  the  audience,  hear  the  stories 
of  great  composers  and  the  music  they 
wrote.  Among  the  works  presented  so  far 
are  Offenbach’s  "Baccarolle,”  Lehar’s 
"Merry  Widow  Waltz,”  and  Beethoven 
and  Kreisler’s  joint  work,  "Rondino  in 
E  Plat.” 

Seasonal  programs  have  proved  espe¬ 
cially  popular  with  the  children.  "Dance 
Macabre”  was  featured  at  Hallowe’en 
time.  There  were  patriotic  songs  near 
Armistice  Day,  and  suitable  programs  at 
Thanksgiving  and  Christmas  time. 

Of  the  6,000  students  who  have  at¬ 
tended  the  broadcasts  since  the  first  one 
on  September  16,  most  come  to  the 
campus  in  cars  and  school  buses,  and 
then  .spend  a  day  looking  over  the 
campus  and  visiting  the  Capitol  in  Lan¬ 
sing.  One  group  of  20  left  home  at  4  ;30 
a.  m.  to  come  to  Blast  X^ansing  from 
Harsen’s  Island  in  the  St.  Clair  River. 
Many  other  groups  have  come  as  far  as 
100  miles  for  the  broadcasts. 

Three  extension  specialists,  Mabel  Olive 
Miles,  Marie  Ann  Adler,  and  Wanda  Cook, 
conduct  the  music  extension  program  for 
the  college.  Each  serves  six  counties, 
meeting  the  local  music  teachers  once 
every  six  weeks  to  discuss  progress. 

The  weekly  broadcasts  are  produced 
and  directed  by  J.  Kenneth  Richards, 
production  and  continuity  director  of 
WKAR.  The  part  of  Kisimi  is  played  by 
Bob  Huber,  sophomore  from  Cincinnati. 
The  two  children,  Johnny  and  Mary,  are 
played  by  Dick  Beals,  Birmingham  sopho¬ 
more,  and  Marion  Cannon,  Toledo,  Ohio, 
junior. 
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DRUMS! 

WM.  F.  LUDWIG  presents  the  world's  largest  and  finest  selection 
of  school  drums,  pedal  tympani  and  accessories.  Send  for  new 
FREE  school  drum  folder! 


CONCERT 

DRUMS 

Super  Classic  model  con¬ 
cert  drums  in  6l/2"xl5" 
and  8"xl5"  sizes  at 
$62.50.  Contest  Model 
concert  drums  as  low  as 
$45,001  Send  for  litera¬ 
ture! 


MY  LIFE  AT 
THE  DRUMS 

Sand  for  tha  fascinating 
story  of  tha  lifa  of  drum- 
famous  Wm.  F.  Ludwig, 
tha  laadar  in  tha  drum 
Raid.  Haad  of  WFL 
Drum  Co.,  tha  World's 
Largast  Makar  of  Drums 
and  Padal  Tympanil 


PARADE  DRUMS* 

Finest  line  of  school  parade  drums 
made  from  $34.00  to  $62.00  and  up. 
A  model  for  every  use  and  every 
price! 

BELL  LYRAS 

Now  in  production  on  the  finest  chro¬ 
matic  bell  lyra  madel  Send  for  folder! 


PEDAL  TYMPANI 

Three  peda!  tympani  mode!s  to 
choose  from  as  !ow  as  $325.00 
per  pair.  Write  for  new  tym¬ 
pani  folder  and  delivery  quota¬ 
tions. 

DRUM*  OUTFITS 

Complete  line  of  outfits  includ¬ 
ing  the  famous  Buddy  Rich 
Marine  Pear!  outfit.  Send  for 
beautiful  color  dance  drum 
folder  showing  all  modelsl 


SEND  TODAY  FOR  FREE  WFL  FOLDERS! 


wffm  L 


WM.  F.  LUDWIO 
PreiidciU 


WFL  DRUM  CO. 


1728  N.  DAMEN  AVE. 


CHICAGO  47,  ILL. 


CDjujunA. 

By  Dr.  John  Paul  Jones 
Direc^r,  Department  of  Music 
Northeastern  State  College, 
Tahlequah,  Oldahoma 


Directors  Only 


This  last  week-end  I  had  the  pleasure 
of  talking  drums  during  a  clinic  held  in 
Tulsa,  Oklahoma.  This  clinic  was  all  the 
more  interesting  because  it  concerned  pri¬ 
marily  the  directors.  There  were  no  stu¬ 
dents  present.  Band  and  orchestra  direc¬ 
tors  from  a  considerable  area  were  there 
to  study  their  own  problems  and  share  in 
experiences  which  others  had  found  to  be 
helpful.  Personally,  I  was  quite  interested 
to  see  how  the  director  felt  toward  drums 
as  compared  to  the  player — what  questions 
would  be  asked  from  the  administrative 
standpoint. 

Quite  naturally,  the  director  was  inter¬ 
ested  in  those  things  which  would  make 
for  better  service,  save  money  and  give 
better  results.  Ntow  those  things  are  not 
far  different  from  what  we  drummers 
would  like  to  have.  What  Is  your  director 
interested  in  as  far  as  percussion  is  con¬ 
cerned?  First,  there  was  the  question  of 
drum  heads — all  kinds: 

Q%ie»tion:  I  have  a  tympani  head  bought 
from  a  local  store.  When  I  put  it  on  the 
tympani  it  was  so  tight  that  it  would  not 
play  below  E,  fourth  space.  I  can  not 
spend  sixteen  dollars  for  a  new  head, 
What  can  I  do? 

Anavoer:  The  head  was  probably  tucked 
too  tight  in  the  first  place,  thus  too  little 
fullness  was  allowed.  Some  drummers, 
when  tucking  a  tympani  head,  will  place 
a  plate  or  other  object  under  the  head 
while  tucking.  This  takes  up  some  of  the 
head  so  that  after  tucking  the  head  is 
somewhat  loose.  When  this  head  is  placed 
on  the  tympani  this  looseness  will  allow 
for  tuning  to  the  lower  notes.  It  might  be 
possible  to  save  the  head  by  moistening  it 
thoroughly  wHh  a  wet  cloth  or  sponge, 
then  press  on  the  pedal  to  bring  the  head 
under  tension.  After  leaving  the  head  thus 
for  a  day  or  so,  repeat  the  operation. 
There  may  be  enough  stretch  in  the  head 
to  allow  for  some  tuning  but  it  will  be 
difficult  to  tell  without  trying.  The  state¬ 
ment  was  made  that  this  might  cause  the 
head  to  break.  The  only  answer  was  that 
in  either  case  the  head  is  of  no  value  and 
by  wetting  it  and  putting  it  under  tension 
there  is  a  possibility  of  saving  iL  So,  you 
drummers,  when  you  tuck  a  tympani  head, 
be  sure  to  leave  some  slack  in  the  head. 

Torn  Hbads 

QueaUon:  I  have  had  trouble  with  snare 
drum  heads  tearing,  apparently  starting 
from  the  edge  of  the  shell.  What  causes 
this  and  what  can  be  done  about  it?  It 
has  happened  several  times  on  the  same 
drum. 

Answer:  If  this  has  happened  on  the 
same  drum  several  times  there  is  probably 
something  about  the  shell  which  is  causing 
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It.  Take  the  head  off  and  run  your  Anger 
around  the  edge  of  the  shell.  No  doubt 
there  will  be  a  rough  edge  there  some¬ 
where  so  that  when  the  drum  head  is 
under  considerable  tension  there  is  enough 
to  cause  the  rough  spot  to  cut  the  head. 
This  is  not  uncommon.  While  the  rough 
spot  may  not  have  been  on  the  shell  when 
the  drum  was  new  there  are  many  possi¬ 
bilities  of  it  having  occurred  at  some  time 
during  the  changing  of  heads.  First  use 
some  sand  paper  on  the  shell  edge  to  make 
It  perfectly  smooth.  Then  coat  the  edge 
with  paraffin,  tallow  or  other  wax  which 
is  not  greasy.  Not  only  will  the  head 
tighten  easier  but  broken  heads  due  to  a 
rough  shell  will  be  no  more. 

Question;  Sometimes  my  drummers  ap¬ 
pear  to  tighten  or  loosen  the  snares,  yet 
the  snares  do  not  seem  to  be  affected. 
Why  Is  this? 

itiisioer;  The  answer  to  this  is  that  the 
snare  head  has  been  pulled  down  so 
tightly  that  there  is  no  room  for  the 
snares  to  work  between  the  hoop  and  the 
head.  This  can  be  remedied  in  two  ways. 
First,  if  the  head  is  so  loose  that  the  hoop 
pulls  down  almost  even  with  the  shell,  the 
head  should  be  completely  re-tucked.  This 
will  raise  the  hoop  and  the  snares  will 
have  freedom  of  action.  It  may  be  that 
the  snares  bind  even  though  the  head  is 
not  pulled  down  too  far.  In  this  case  the 
cut-out  opening  in  the  hoop  may  be  en¬ 
larged  slightly  by  cutting  out  the  angle 
side  (Inside).  However,  this  weakens  the 
hoop  and  should  be  done  sparingly. 

Snares  and  Snarls 

The  discussion  went  on  for  about  an 
hour  and  I  could  bring  you  many  things 
which  came  up.  Perhaps  the  most  Im¬ 
portant  (and  least  thought  of)  is  the  lack 
of  attention  given  to  the  snares  them¬ 
selves.  Look  at  your  drum.  Do  the  snares 
lay  smooth  and  at  an  even  tension?  A 
coke  says  they  do  not!  How  many  of  us 
use  the  snare  drum  day  after  day  and 
never  give  the  snares  a  thought.  We  even 
allow  one  snare  to  lay  over  or  wrap 
around  another  so  that  instead  of  having 
the  use  of  twelve  snares  we  actually  have 
the  use  of  only  a  few. 

Let’s  take  a  look  at  those  snares  and 
get  them  In  decent  playing  condition.  Why 
not  take  the  whole  snare  assembly  loose, 
oil  the  screw  and  moving  parts  and  re-set 
the  snares  to  an  even  tension?  You  will 
be  surprised  at  the  response  you  will  get 
out  of  your  drums,  especially  if  you  have 
been  careful  to  tension  the  head  well. 

Ouch  ! 

Perhaps  it  is  the  little  things  which 
we  neglect  that  cause  most  of  our 
trouble.  It  Is  impossible  for  the  director 
to  be  on  an  inspection  tour  constantly — 
in  fact,  if  the  percussion  section  is  on  its 
toes  it  will  invite  Inspection.  Why  not 
get  those  instruments  up  In  playing  shape 
and  if  you  do  not  have  shelves  for  storing 
the  drums  and  tables  for  the  traps,  why 
not  build  them  some  week-end,  but  be 
careful,  don’t  have  an  accident.  That 
reminds  me  of  one  I  heard  the  other  day : 
’’Most  accidents  happen  on  Saturday  and 
Sunday — It’s  a  great  life  if  you  don’t 
week-end !” 


From  the  whisper  of  the  softest' triangle  tap  ...  Up 
thru  the  roar  of  a  thunderous  drum  roll ...  To  ex¬ 
plosive  bass  drum  fortissimos  .  .  .  With  a  thousand 
percussion  effects  between  ...  — 


Slmgerland  Drums 


DELIVER 


THE  CORRECT  TONAL  QUALITIES  AND  STAND 
UP  MECHANICALLY  UNDER  HEAVY  ,  SLUGGING 
AND  ROUGH  TRAVEL  ... 


4!^  OUT  OF  JS 

BIG  NAME^^ 

^  DRUMMERS  PL  AY/^ 
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We  here  dt  SLINGERLAND’S  are  always  glad 
to  help  whenever  we  can  with  your  drum  sec¬ 
tion  problems.  Please  feel  free  to  write  us  any 
time.  No  obligation  whatever.  Your  nearest 
SLINGERLAND  dealer  is  also  xit  your  service. 
Consult  him  today.  Send  for  complete  catalog. 

SEND  fOR  PHOTOGRAPHS  OP  WORLD  FAMOUS  DRUMMERS  IN 
ACTION— BEAUTIFUL  8’  x  10"  GLOSSY  ‘^PIN-UP"  PRINTS. 

ONLY  lOc  EACH,  POSTPAID 


SLINGERLAND  DRUM  CO. 


1325  BELDEN  AVENUE 
CHICAGO  14,  ILLINOIS 
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START  WORKING  NOW  FOR... 


We  Knew  Him  | 

Mel  Torme  | 

Hollywood,  California 

•  “THE  BOBBY-SOXERS  GIFT  to 
themselves”,  Is  one  of  the  titles  cur¬ 
rently  applied  to  Mei  Torme,  a  school 
musician  of  1942  and  the  21-year-old 
heir  apparent  to  the  crooning  crowns 
of  such  aged  warblers  as  Sinatra, 
Haymes  and  Russell. 

Mel  was  a  senior  at  Hyde  Park  High 
School  in  Chicago  and  already  a  veter¬ 
an  entertainer  when  he  took  his  first 
bow  to  SCHOOL  MUSICIAN  readers 
in  the  May  1942  issue.  Song-writing 
was  his  strong  suit  in  those  days,  and 
in  an  accompanying  article  Mel  told 
how  be  came  to  write  his  first  hit  tune, 
“Lament  to  Love".  Since  then  he  has 
found  time  in  his  frantic  schedule  to 
pen  such  well-known  songs  as  “Willow 
Road”,  “The  Christmas  Song”,  and 
“Stranger  in  Town.” 

Mel’s  chief  characteristic  is  a 
rampaging  versatility  which  has  often 
made  it  difficult  for  critics  to  pigeon¬ 
hole  him  in  the  music  world.  Currently 
Musicraft  Records  is  giving  him  a 
tremendous  build-up  as  a  vocalist,  and 
those  adept  in  the  science  of  gauging 
mass  hysteria  predict  a  Frankie-boy 
type  of  success  for  the  grinning 
youngster. 

Back  in  his  high  school  days  Mel 
liked  to  putter  with  almost  anything 
instrumental  and  is  still  well  remem¬ 
bered  at  Hyde  Park  High  for  the  war¬ 
time  musical  extravaganzas  he  pro¬ 
moted.  He  has  been  a  professional 


Today,  though  only  21,  Mol  Torme 
hai  diitinguithod  himself  as  a  com¬ 
poser  and  vocalist.  His  success  came 
quickly  after  hiqh  school  graduation. 


THE  ELK 


••LOOK  FOR  THE  ELK  IN  THE  HEART  ON  THE  BELL 


ELKHART  BAND  INSTRUMENT  CO. 


ELKHART,' 

INDIANA 


The  first  important  step  on  your  way  to  a  musical  career 
is  the  day  you're  picked  to  play  “out  front’’.  It’s  a  truly 
exciting  thrill — and  a  time,  above  all,  when  you’ll  appreciate 
the  confidence  and  poise  an  Elkhart  gives  you.  Full  rich 
tones  .  .  .  mellow  smoothness  .  .  .  perfect  pitch  .  .  .  lightning 
action  when  you  need  it!  Yes  —  an  Elkhart  is  fashioned  to 
give  your  playing  that  distinctive  “professional’’  quality  — 
and  at  a  reasonable  price  that  makes  sense  to  Dad.  Elkhart 
saxes,  trumpets,  and  trombones  are  coming  closer  every 
month.  Keep  checking  with  your  Elkhart  dealer. 
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This  photo  of  Mol  Tormo  at  a  high 
school  drummor  accompaniod  his  ar- 
ticla  on  composing  in  tha  May  1942 
issue  of  The  SCHOOL  MUSICIAN. 


fis  often 
pigeon- 
urrently 
him  a 
list,  and 
gauging 
nkie-boy 
grinning 


since  he  first  stepped  into  the  spot¬ 
light  as  a  4-year-old  to  sing  with  the 
old  Coon  Sanders  band  at  Chicago’s 
Blackhawk  Restaurant.  At  8  he  won 
a  World’s  Fair  Contest  in  Chicago 
that  brought  him  a  radio  audition  and 
numerous  air  performances  over  NBC. 

After  high  school  Mel  played  drums 
and  sang  with  Chico  Marx’s  band  and 
appeared  briefly  in  a  couple  of  movies 
until  the  Army  took  him  out  of  cir¬ 
culation  for  a  brief  interval.  Follow¬ 
ing  his  release  he  organized  a  vocal 
group  known  as  the  “Mel-Tones.” 
With  this  group  he  made  a  number 
of  records  with  top-flight  orchestras 
and  appeared  on  the  Bandwagon  pro¬ 
gram  for  six  months. 

At  present  Mel  has  the  delightful 
dilemma  of  being  unable  to  balance 
the  supply  and  demand  for  his  spe¬ 
cialized  services.  According  to  recent 
trade  paper  reports  he  has  signed  a 
movie  contract,  is  scheduled  to  be 
featured  at  a  swank  New  fork  night 
club,  and  has  a  number  of  radio  and 
record  commitments  in  the  offing. 
And  he’s  still  working  hard  on  his 
composing. 

That’s  Mel  Torme,  a  school  musi¬ 
cian  of  yesterday  who  grew  up  in  a 
hurry  to  become  a  musical  personal¬ 
ity  of  the  first  rank.  If  he’s  not  care¬ 
ful  he’ll  grow  right  out  of  those 
hobby  sox. 
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fessional 


You  can  see  and  try  thb  Model  63  Holton 
Trombone  at  your  music  dealerb.  Its  rich 
full  tone  and  its  ease  of  blowing  will  give 
you  a  new  conception  of  the  pleasure  there 
is  in  playing  a  really  fine  instrument  •  .  • 
will  make  crystafclear  to  you  why  — 


FRANK  HOLTON  &  CO. 

Elkhorn,  Wisconsin 


Torm« 
t  com- 
i  c«mt 
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Timkb  Havk  Chanokd 


JJuL  diio  and.  Soaa,  QkuunidA 

By  Thomcn  C.  Stang 

1 104  Fern  wood  Ave.,  Toledo  7,  Ohio 


Visual  Aids 

ViHual  education  has  long  been  ac¬ 
claimed  by  educators  as  a  medium  which 
can  be  employed  to  impart  not  only  the 
more  routine  tyi>e8  of  information,  but 
also  as  a  means  of  clarifying  and  pre¬ 
senting  the  more  difficult  Instructive  mat¬ 
ter.  Many  believe  the  merits  of  visual 
education  are  more  noticeable  in  the 
latter  case,  as  ordinary  text-and-lecture 
methods  fall  short  of  their  Intended  goal. 
Perhaps  it  is  the  pace  of  our  everyday 
living,  perhaps  it  is  the  truly  American 
habit  of  "seeing”  that  has  spelled  suc¬ 
cess  to  learning  through  vision. 

Recently  one  of  the  most  unique  and 
bold  attem{)ts  in  American  publication 
celebrated  its  tenth  aniversary.  Only  a 
decade  ago  "Life,"  as  the  first  of  several 
weekly  picture  news  magacines,  made  its 
debut  to  the  American  public.  These  pic¬ 
torial  presentations  have  become  a  habit 
in  our  everyday  lives,  and  a  vast  per¬ 
centage  of  "John  Q.  Public”  has  leaned 
on  such  picture  digests  of  the  news  to 
gain  at  a  glance  the  events  which  are 
making  history. 

Quite  similarly,  audio  education  has 
been  proving  its  worth  in  the  realm  of 
music.  The  relationship  of  "learning 
through  listening"  is  very  closely  akin  to 
music,  as- music  is  conveyed  to  us  through 
our  auditory  system.  Vast  indeed  is  the 
wealth  of  good  music  which  is  daily 
available  to  us  through  the  medium  of 


radio.  The  mere  touch  of  a  switch  places 
at  our  command  this  incomparable  source 
of  fine  music. 

On  the  Record 

For  those  of  us  who  wish  to  hear 
certain  passages  again  and  again,  the  end¬ 
less  libraries  of  recorded  music  offers 
the  answer  to  this  desire.  The  major  re¬ 
cording  companies  contract  their  own 
respective  group  of  artists,  which  affords 
the  listener  the  opportunity  to  hear  re¬ 
cordings  of  great  works  in  the  individ¬ 
ualistic  style  of  the  conductor  or  en¬ 
semble. 

Countless  persons  are  not  conscious  of 
the  truly  fine  music  which  the  movies 
employ  to  enhance  the  atmosphere  for 
the  action  shown  on  the  screen.  Save  for 
the  periodic  "Music  Movies,”  the  animated 
cartoons  offer  the  best  in  music !  The 
antics  of  the  pen  characters  are  in 
reality  animation  of  the  mood  music 
coming  forth  from  the  sound  tracl(. 

Student  alto  and  bass  clarinetists  were 
once  the  object  of  sympathy.  Save  for  the 
fortunate  few  living  In  the  larger  cities 
where  their  chosen  instruments  were  a 
regular  part  of  professional  ensembles, 
there  was  no  opportunity  to  hear  the 
majestic  voices  of  these  fine  lower-voiced 
clarinets.  How  could  a  student  be  ex¬ 
pected  to  master  a  good  tone  if  he  never 
had  the  opportunity  to  hear  the  true  tone, 
as  produced  by  a  competent  player? 


Often  the  available  instructors  were  no 
better  equipped  than  the  students  to  judge 
the  tone  quality  of  the  lower  voiced  clari¬ 
nets.  The  alto  and  bass  clarinets  were 
not  a  part  of  the  small  "show  house”  pit 
orchestra.  The  town  band  was  sntall, 
and  brassy.  On  occasion  traveling  musical 
organisations  would  make  one-day  visits, 
much  in  the  maner  of  the  circus.  It  was 
an  event,  and  the  program  presented 
usually  was  as  much  exhibitionary  as  it 
was  musical.  This  was  particularly  true 
of  the  great  bands  of  bygone  days.  Such 
occasional  visits  did  not  afford  the  stu¬ 
dent  the  type  of  "hearing"  necessary  to 
gain  the  tone  quality  of  the  visiting  in¬ 
strumentalist. 

Today,  of  course,  it  is  a  vastly  differ¬ 
ent  picture !  In  the  most  remote  com¬ 
munities  students  have  the  opportunity  to 
hear  the  flnest  music.  Hearing  first  hand, 
of  course,  is  not  much  easier  than  in  the 
bygone  era.  Instructors,  in  the  school 
systems,  have  been  subjected  to  a  knowl¬ 
edge  of  the  various  instruments  during 
their  college  years.  Even  those  who 
claim  the  string  or  brass  families  as  their 
"major"  instruments,  have  had  the  op¬ 
portunity  to  see  and  hear  the  woodwinds 
played  in  a  creditable  manner.  These  in¬ 
strumental  instructors  can  impart  criti¬ 
cisms  with  reasonable  authority,  and  can 
be  of  immeasurable  help  to  students  In 
their  quest  for  a  true  alto  or  bass  clarinet 
tone. 

Group  attendance  of  selected  movies,  in 
which  the  lower  voiced  clarinets  are  used 
would  prove  to  be  a  true  lesson  In  good 
tone.  Records  of  the  fine  works,  in  which 
the  lower  voiced  clarinets  are  employed  in 
important  roles  can  be  played  repeatedly, 
and  can  be  used  as  a  measuring  device. 


YOU  ARE  THE  SOLOIST  WITH 

^^YOUR  ACCOM-PIANIST^^ 

RECORDING  SERIES 
RIGHT  IN  YOUR  HOME  OR  STUDIO! 


THEODORE  SAIDENBERG 


COMPLETE  WITH  PPINTED  SOLO  MUSIC 
PARTS— Strings,  Woodwinds  &  Brass— List  Price  $1.25 


famed  piano  accompianist 

to  HEIFETZ,  PONS, 

Zimbalist,  etc.  provides 
superb  musical  background  to 


501 

A 

THE  SWAN 

(Saint  Soons) 

B 

MINUET 

(Beethoven) 

502 

A 

HUMORESQUE 

(Dvorak) 

B 

AVE  MARIA 

(Bach-Gounod) 

503 

A 

OAVOTTC 

(Gossec) 

B 

ANDANTE 

(Gluck) 

504 

A 

TRAUMEREI 

(Schumann) 

B 

THE  BEE 

(Schubert) 

and  PIZZICATO 

(Delibes) 

505 

A 

AIR  FOR  0  STRING 

(Bach) 

B 

SPRING  SONG 

(Mendelssohn) 

If  your  doafer  cannot  sup¬ 
ply  you,  write  direct  to 


RICO  PRODUCTS 


6638  SANTA  MONICA  BLVD. 
HOLLYWOOD  38,  CALIF. 
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Jha  (Dojuhla  fiaad  ClaUMom 
SaAAoon  ,  .  .  Ohoa 

By  Jack  Sprott 

Old  Greenwich,  Conn. 


Professional  Secrets 

In  past  columns  I  have  written  about 
producing  a  covered  tone,  but  have  not 
explained  very  clearly  just  what  it  is, 
or  how  it  can  be  produced.  William 
l^ewerenz,  noted  clarinet  mouthpiece 
maker  in  St  Louis,  has  come  to  my 
assistance  with  an  article  taken  from 
the  Ladles'  Home  Journal  of  February, 
1924,  entitled  “Singing  Secrets”  by  Ame¬ 
nta  Galli-Curci. 

I  am  going  to  try  to  pass  along  the 
very  valuable  information  in  this  ar¬ 
ticle,  editing  it  so  that  it  will  apply  to 
the  oboe  and  bassoon.  This  will  not  be 
too  difficult  inasmuch  as  the  relationship 
to  playing  and  singing  are  very  close, 
particularly  the  relationship  of  the  strings 
and  voice.  The  relationship  of  the  winds 
with  the  voice  should  be  just  as  close,  but 
unfortunately  many  wind  players  do  not 
seem  to  be  aware  of  the  fact. 

There  is  always  a  demand  by  students 
to  learn  secrets,  and  many  professional 
players  profess  such  secrets.  How  to 
make  that  pianissimo  tone  float  on  and 
on,  so  still  and  soft  it  hardly  seems  to 
sound,  until  it  Alls  the  last  dark  corner 
of  an  auditorium  seating  ten  thousand 
people?  The  secret  of  the  perfect  trill? 
How  to  make  staccato  runs  sound,  not 
like  the  ragged  tapping  of  an  inebriated 
blind  man,  but  like  harp  strings  plucked 
or  fairy  laughter  racing  up  and  down  the 
tonal  ladder?  How  long  should  you  prac¬ 
tice?  What  magic  exercises  give  trueness 
of  pitch,  smoothness,  tonguing,  flexibility, 
etc.?  What  dark  secret  gives  to  you  the 
beautiful  tone  of  the  artist?  What  is  the 
spell  cast  over  one  person  that  makes 
them  an  artist,  while  others  must  be  con¬ 
tent  to  remain  in  the  lesser  light? 

These  are  controversial  questions,  and 
it  is  easier  to  claim  professional  secrecy 
than  it  is  to  try  to  put  into  words,  easily 
understood,  their  answers. 

Really  there  are  no  big  secrets,  no 
hidden  doors  or  panels  that,  opened  by 
the  manipulation  of  unseen  springs,  will 
plunge  us  headlong  into  musical  perfec¬ 
tion.  Instead,  the  road  to  artistry  is  a 
plain  highway  that  lies  before  all  of  us 
who  possess  a  little  talent,  intelligence  and 
lots  of  determination.  There  is  nothing 
secret  about  it. 

In  the  final  perfection,  if  there  can  be 
such  a  thing,  there  can  be  no  rigid  rules. 
Kach  human  being  must  be  treated  In- 
di\idually  in  the  way  best  suited  to  his 
particular  nature.  No  one  can  tell  you 
how  to  play  a  beautiful  solo.  They  can 
help  you  in  general  ways,  but  If  it  is  to  be 
beautiful  you  must  chart  your  course 
yourself. 

A  solid  foundation  in  piano  and  musical 
theory  cannot  be  overrated.  If  not  piano, 
the  violin  is  excellent  as  the  bow  carries 
the  tone  as  does  the  wind  player's 
breath.  With  either  of  these  two  instru¬ 
ments  the  problems  of  phrasing  can  be 
worked  on  at  flve  or  six  years  of  age. 
Another  thing  the  piano  or  violin  teaches 
us  is  time — the  simple  business  of  count¬ 
ing  one,  two,  three,  one,  two,  three ;  of 
holding  a  note  no  longer  than  the  com¬ 
poser  wrote  it.  How  we  players  love  to 
set  hold  of  a  nice,  juicy  high  note  that 


can  be  heard  by  all  for  a  change,  and 
hang  on  to  it  until  the  distracted  or¬ 
chestra  leader,  his  baton  useless,  begins 
to  wonder  seriously  what  the  homicide 
laws  are ! 

With  the  proi)er  early  training,  when 
one  begins  .serious  study  at  fifteen  or 
slxteeiT,  one  finds  that  the  battle  for 
musicianship  is  half  won.  One  has  at 
least  learned  to  count.  To  be  performing 
in  public  before  reaching  these  ages  is 
wonderful,  if  only  the  teacher  has  the 
wisdom  not  to  let  the  pupil  blow  his  head 
off! 

It  is  important  that  you  learn  how 
good  playing  should  sound  by  always 
li.stening.  Today  with  radio  and  records 
this  is  easy  to  accomplish  and  gives  you 
a  tremendous  advantage  over  the  strug¬ 
gling  student  of  yesteryear  who  had  to 
hear  all  music  in  i>erson.  Unconsciously 
you  will  learn  tone  production.  You  will 


learn  to  “hear”  a  beautiful  tone.  The 
technical  term  is  “aural  imagery,"  the 
everyday  phrase,  “hearing  it  in  your 
head.”  For  Instance,  suppose  you  want 
to  play  the  opening  notes  of  “Way  Down 
Upon  the  Swanee  River.”  Before  you 
blow  the  first  tone  you  should  hear  those 
notes  “in  your  head”  just  as  you  will 
hear  them  in  your  ears  when  you  play 
them.  All  of  the  teachers  in  the  world 
are  useless  unless  the  student  has  this 
peculiar  faculty  which  enables  him  to 
imagine  a  beautiful  tone  and  then  pro¬ 
duce  it  Without  imagination  there  is 
nothing.  Among  the  many  factors  that 
go  to  make  up  the  musical  mind — the 
sense  of  pitch,  rhythm,  timbre,  time,  vol¬ 
ume,  and  the  control  of  all  these — imag¬ 
ination  must  come  first ;  imagination  and 
great  sensitivity  to  color. 

More  about  this  next  month. 
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The  Tone  Heard  Round  the  World 


In  Cvnry  Climn  and  Country  Haynos  Crafttmen-mado  ln§trumont§ 

Am  Utod  by  Loading  Flulo  Playoro 

THEIR  OUTSTANDING  CHARACTERISTICS: 

Parfact  Intonation!  Light  Raspontiva  Action!  taautifully  Modallad  todlat  and  Kay  Machanliml 
Abova  All,  A  Naw  Spaclally  Datignad  Haad  Joint  Guarantaaing  Evan  lalanca  and  Full  Rich 
Low  Tonat  ai  wall  at  a  Fina  Middia  and  High  Ragittar. 

NEW  CATALOG  ON  REQUEST 


VkS  Cb 

BOSTOH.MAU 

aadavaiaiaiiat 


TRADE  MARKS  USED  ON 
HAYNES  FLUTES 
FOR  YOUR  PROTECTION 


3[siL  WsL 
CtnAwaA, 
ytuih,  yitde, 
QmilionA, 


Send  them  to  Rex  Elton  Fair 
Department  of  Music 
University  of  Colorado 
Boulder,  Colorado 


Technical  Difficulties 


That  the  dominant  difficulties  involved 
in  flne  flute  playing  are  encountered  In 
the  up|>er  register  is  certain.  Of  course, 
we  (as  flutists)  all  know  that  to  play 
well  in  the  lower  register  requires  much 
careful  painstaking  practise  and  study, 
but  even  so.  In  most  band  and  orchestral 
parts,  we  And  that  most  of  our  concern 
is  centered  around  the  measures  that  in¬ 
volve  rapid  passages  written  in  the  very 
high  register. 

There  is  only  one  way  to  overcome 
these  problems,  and  that  is  by  the  way 
of  steadfast  application  to  all  such  pa.s- 
sages  as  we  may  conceive.  Below  will  be 
found  a  few  such  measures.  Each  one 


WM.  S.  HAYNES  CO. 


IDS  MASSACHUSETTS  AVE.,  BOSTON  IS,  MASS. 

WM.  A  HAYNES  8TUDI0A  INC.,  U  W.  Flfty-FInt  StrMt,  Suit.  4.  N(w  Ywfc  It,  Nmt  Y«rk 


NOW  RECORDED 

CIMERA'S  DAILY  ROUTINE  AND  ELEMENTARY  GUIDE  FOR 
TROMBONE  AND  BARITONE 


PKHNOX.41,LY  HKC'OHUKU  BY 


JAROSLAV  “JERRY”  CIMERA 


AMERICA’S  FOREMOST  TROMBONE  ARTIST  AND  TEACHER 


ERNEST  PECHIN’S 


Double  and  Triple  Tongue  Course  for  Comet  and  Trumpet 
Tronbone  Soloa  Recorded  by  CImera’a  Star  Papila 
WRITE  FOR  A  E'REFl  FOI.DFIR 

JERRY  CIMERA 

sit  HOME  AY'ENL'B  OAK  PARK.  ILLINOIS 


should  be  memorised.  Practise  slowly  at 
flr.st  and  tongue  each  note.  When  you 
can  Anger  them  correctly  (in  a  flne  clean 
manner)  with  as  much  velocity  as  you 
c-an  tongue  them,  then  you  may  resort  to 
various  articulations,  such  as  two  slurred, 
two  staccato,  three  slurred,  tongue  the 
fourth,  four  slurred,  etc.,  until  eventually 
it  will  be  safe  to  slur  a  whole  measure. 

These  studies  are  conceived  for  playing 
one  measure  at  a  time.  There  is  not,  or 
never  haa  been,  an  artist  flutist  who  has 
not  followed  this  rule,  and  gone  over 
such  passages  hundreds  and  thousands  of 
times,  one  meoaure  at  a  time.  There  you 
have  It.  Finer  instruction  than  this  is  not 
to  be  had.  Your  columnist  is  hoping  that 
yc-  will  take  one  hundred  percent  advan¬ 
tage  of  it.  These  studies  will  be  con- 
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tinued  in  following  issues  of  The  SCHOOL 
MUSICIAX,  until  the  whole  field  is  fairly 
povered. 

If  only  you  young  fiutists  knew  some¬ 
thing  of  the  problems  that  were  mine 
when  I  was  a  boy,  as  concerning  the 
study  of  the  fiute,  then  you  would  truly 
appreciate  the  instruction  that  is  being 
served  you  through  this  column,  “on  a 
silver  platter”.  You  may  be  interested  to 
know  that  my  fiute  literature  consisted  of 
one  cheap  method  that  told  me  nothing. 
I  lived  at  York,  Nebraska,  and  rode  a  bi¬ 
cycle  to  Seward,  (thirty  miles  distant) 
over  dirt  roads  each  Saturday,  to  take  a 
lesson.  AND — I  did  manual  labor  to  earn 
the  money  to  pay  for  those  lessons.  When 
it  rained  I  had  to  ride  (and  walk)  that 
whole  distance  down  the  railroad  tracks. 
Many  times  I  did  not  get  home  until  the 
wee  small  hours  of  Sunday  morning. 

When  I  finished  high  school  and  went 
to  St.  Louis  to  study  with  an  artist  flutist, 
I  found  that  most  all  that  I  had  learned 
was  faulty,  and  I  had  to  start  from  the 
very  beginning.  In  other  words,  I  had  to 
“unlearn  all  that  I  had  learned”.  All  this 
explains  my  determination  to  be  helpful 
to  young  flutists  through  this  column  and 
my  flute  methods  where  ever  they  may  be 
reached. 

I  only  wish  that  all  flute  students  could 
have  my  methods,  and  subscribe  to  The 
SCHOOL  MUSICIAN,  and  study  this  col¬ 


umn  without  hesitation,  mental  reserva¬ 
tion,  or  secret  evasion  of  mind  what.soever. 
Please  do  that.  If  you  will,  I  promise  you 
that  you  will  be  most  highly  elated  l)e- 
cau.se  of  results. 
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HAMILTON,  OHIO 
MARCH  28.  1947 

TO  OUR  FRIENDS: 

We  are  happy  to  announce  the 
end  of  the  ten  months  old 
jurisdictional  strike  which 
has  prevented  manufacture  of 
"HAMILTON"  music  stands, 
orchestra  stands  and  accessories 
for  almost  a  year.  Production 
is  now  under  way  and  limited 
quantities  of  orchestra  stands 
are  now  moving.  Folding  music 
stands  will  follow  shortly. 

Your  dealer  will  soon  have 
these  items  in  their  tradition¬ 
ally  high  quality. 

KRAUTH  &  BENNINGHOFEN 
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•‘2%c  Strength  of  the  Orchestra  *' 

By  Eliiabeth  A.  H.  Green 

Music  Education  Department,  Burton  Tower, 
University  of  Michigan,  Ann  Arbor,  Mich. 

String  Stock  Soarsl 

It  really  looka  as  if  the  Stock  Market 
In  String's  is  beginninK  to  rise.  After  much 
talk  for  the  past  ten  years  about  "the 
trouble  with  the  string  situation”  the 
time  for  action  seems  eventually  to  have 
matured  and  the  present  outlook  is 
brighter  than  it  has  been  for  some  time. 

TTie  latter  part  of  the  month  of  Febru¬ 
ary  I  had  the  pleasure  of  conducting  the 
one-hundred  and  fifty  piece  grade  school 
orchestra  at  the  southern  Illinois  grade 
school  orchestra  clinic.  There  was  a  fine 
group  of  violins  and  I  was  thoroughly 
amazed  at  the  way  those  grade-schoolers 
could  stomach  hour  after  hour  of  rehear¬ 
sal  during  the  day.  One  might  have 
thought  they  were  high  school  students. 

The  most  wonderful  thing  of  all  was  to 
see  that  the  directors  down  there  are 
giving  their  strings  a  chance  to  partici¬ 
pate  in  some  real  activities  comparable 
with  the  band  activities.  (These  same 
directors  also  had  a  big  grade  school 
band  clinic  scheduled  for  two  weeks 
later.)  They  are  not  fluflfing  off  their 
strings  but  are  encouraging  their  boys 
and  girls  to  study  strings,  and  are  making 
the  process  of  acquiring  string  technic 
a  really  pleasant  experience.  Bravos  loud 
and  long! 


Pit  Orchestra 

Another  project  that  was  of  much  inter¬ 
est  this  past  month  was  the  participation 
of  a  group  of  our  Ann  Arbor  high  school 
strings  in  the  operetta  at  Sturgis,  Michi¬ 
gan.  This  city  has  been  long  known  for 
its  outstanding  band  work.  Recently  a 
string  program  has  been  started  in  the 
town. 

The  music  department  has  decided  to 
present  Victor  Herbert's  operetta.  Made¬ 
moiselle  Modiste.  Since  their  local  strings 
are  not  yet  far  enough  advanced  to  per¬ 
form  the  string  parts  for  this  difficult 
music,  the  Sturgis  director  invited  a  com¬ 
pliment  of  strings  to  come  from  Ann 
Arbor.  Combined  wHh  the  local  band 
musicians,  they  formed  a  “pit”  orchestra 
for  the  performances  of  the  show. 

In  the  group  were  two  first  violins,  two 
second  violins,  viola,  cello  and  string  bass. 
Music  was  practiced  before  the  groups 
were  combined,  and  a  good  two-hour 
combined  rehearsal  whipped  the  show  into 
shape  for  performance. 

From  all  visible  signs,  both  groups  of 
musicians  enjoyed  the  experience  greatly, 
and  it  is  not  one  they  will  soon  forget. 

(You  know,  in  passing,  I  would  like 
to  say  that  there  Is  something  very  genu¬ 
ine  and  very  thrilling  about  the  way  these 
students  worked  together.  They  were  all 
strangers  to  each  other  until  the  after¬ 
noon  of  the  performance.  Music  was  a 
common  ground  on  which  to  meet.  There 
was  no  hesitation  on  the  part  of  anyone 
in  building  an  immediate  feeling  of  friend¬ 
ship  and  team-work,  especially  the  lat¬ 
ter.) 


Arranged  for  Flute,  Oboe, 
Clarinet,  Horn,  and  Bassoon 


This  delightful  number  (arranged 
from  the  Second  Suite  in  B  Minor 
lor  Flute,  Strings,  and  Continue)  is 
a  fine  example  of  the  gracious  and 
animated  style  so  individual  with 
Bach  in  his  lighter  works.  That  in¬ 
fectious  combination  of  minor  key 
and  spirited  motion,  plus  a  piquant, 
playful  charm,  make  of  this  an  ex¬ 
cellent  program  number  and,  in  this 
adaptation,  a  notable  contribution 
to  the  easier  literature  for  wind 
instruments. 

Price  (Score  and  Parts),  75  cents 
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Teamwork 

A  side-issue  in  the  project  was  the 
fact  that  the  be^nnins  strings  in  Sturgis 
held  ciaases  during  our  stay  there  and 
the  advanced  players  who  were  the  grueets 
of  the  local  school  had  the  privilege  of 
attending  these  classes  and  helping  in 
the  instruction.  It  was  a  thrill  to  me  as 
a  teacher  to  see  the  morale  built  during 
these  sessions.  The  beginning  strings  loved 
meeting  the  advanced  group  and  the  ad¬ 
vanced  students  got  so  interested  in  help¬ 
ing  the  beginners  that  it  was  hard  to  call 
the  classes  to  a  halt.  Everyone  simply  had 
a  big  time  and  loved  every  minute  of  it. 

Afterward,  one  of  my  own  youngsters 
from  Ann  Arbor  said,  “Now  I  know  why 
you  like  to  teach !” 

I  pass  this  incident  on  in  the  column 
this  month  as  a  practical  type  of  project, 
provided  the  "advanced”  group  is  really 
capable  and  ready  for  such  an  experience. 

If  all  goes  well,  it  should  not  be  many 
years  before  the  talented  girls  and  boys 
of  the  Sturgis  string  classes  can  play 
their  own  string  parts  for  their  own 
operettas. 

Now,  another  sign  of  a  visible  awaken¬ 
ing  in  the  string  program  is  the  forming, 
this  year,  of  the  “American  String  Teach¬ 
ers  Association.”  This  organization  has 
been  the  outgrowth  of  some  careful  plan¬ 
ning  by  members  of  the  MTNA  (Music 
Teachers  National  Association).  President 
of  the  new  string  group  is  Professor 
Duane  Haskell  at  Marquette  College  in 
Marquette,  Michigan. 

Mr.  Haskell  has  taken  over  the  enor¬ 
mous  task  of  welding  together  the  first 
links  in  the  chain,  so  to  speak.  Not  only 
is  he  working  through  the  MTNA,  but 
also  he  is  closely  connecting  his  work  with 
the  Music  Educators  National  Confer¬ 
ence  and  has  Just  been  appointed  na¬ 
tional  chairman  by  that  body  for  the 
string  department  this  year.  This  was 
done  to  facilitate  the  complete  and  uni¬ 
form  coverage  of  the  string  field  .this 
initial  period. 

The  aims  of  this  new  organization  are, 
speaking  unofllcially,  first,  to  furnish  an 
organisation  through  which  the  string 
teachers  may  work  toward  accomplishing 
the  rebirth  of  strong  string  interest,  and 
secondly,  to  give  impetus  and  support  to 
the  growth  and  development  of  strings 
everywhere. 

Lastly,  in  this  total  picture,  I  wish  to 
mention  that  when  columnists  on  the 
biggest  of  the  big  city  newspapers  write 
as  much  as  26  inches  at  a  time  on  the 
string  situation,  and  get  it  published,  it 
looks  as  if  the  pendulum  has  Anally 
started  its  return  trip. 
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By  actual  school¬ 
room  tssts  tho 
FLUTOPHONE  has 
boon  acknowlodgod 
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it  as  “lops."  Try  lb# 
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A  MUSICAL  INSTRUMENT 
for  CLASSROOM  or  HOME 


e  FULL  CHROMATIC  SCALE 
e  PITCHED  IN  "C"  —  A-440 
e  TUNABLE  BY  MOUTHPIECE 
•  VISUAL  FINGER  GUIDES 
e  ALL  PLASTIC  —  SANITARY 
e  INDIVIDUALLY  BOXED 


A  Critic  Speaks 

Quoting  from  one  such  article  by  Albert 
Goldberg  in  the  Chicago  Tribune  of  Feb¬ 
ruary  23,  1947 : 

“What  price  music  education  if  the 
student  suddenly  Ands  all  his  musical 
activity  at  a  dead-end  when  he  is  handed 
his  high  school  diploma?  Or  when  he 
realized  that  what  he  was  trained  for 
was  not  music  but  a  gloriAed  extra¬ 
curricular  social  activity? 

“Something  of  this  seems  at  last  to 
have  percolated  into  the  perception  of 
those  in  a  position  to  do  something  about 
it  InAuential  educators,  we  are  told,  are 
making  a  move  to  demand  that  more 
string  instruction  be  offered  in  the  schools. 
.  .  .  And  until  there  are  active  results  the 
instrumental  activity  in  our  schools  will 
remain  hopelessly  Inadequate  and  ineffec¬ 
tual,  and  the  musical  and  cultural  life  of 
the  country  will  be  deprived  of  what 
might  otherwise  be  a  potent  and  inAuen- 
tlal  force.” 
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By  Philip  W.  L  Cox«  Jr. 

Big  Sandy,  Montana,  Public  Schools 


This  Fascinating  Horn  Business 

Sound  three  tonen  at  the  name  time.  A 
famous  player  passes  on.  Big  battle  within 
the  ranks.  Tone  quality  contributed  to 
more  and  more  popular  orchestras.  These 
headlines  point  to  the  French  horn.  So 
you're  Koing  to  leave  all  this  behind?  Let's 
think  through  our  horn  playing  plans  for 
the  future  right  now. 

Music  historian  Ed  Hollan,  Kulm,  X.D., 
writes  Us  “.  .  .  enjoyed  SCHOOL  MUSI¬ 
CIAN  column  on  French  Horn  for  years 
.  .  .  while  I  play  another  instrument,  if  I 
were  young  once  more  believe  me  I'd  take 
up  that  most  beautiful  instrument,  the 
French  horn." 

Some  years  ago  In  the  People's  Sym¬ 
phony  of  Albany,  N.  Y.,  a  stranger  was 
observed  holding  down  first  horn  chair. 
Horn  fans  rushed  up  to  speak  with  him, 
and  were  amased  to  find  this  forty-year- 
young  man  had  recently  taken  up  French 
horn,  studied  with  Al  Pelletier  of  Pittsfield, 
Mass.,  using  the  part  of  a  double  horn 
lirincipally.  He  confided  to  your  columnist 
that  he  wished  he  had  started  horn  twenty 
years  earlier ;  he  had  missed  twenty  years 
of  pleasure. 

Three  Tone  Chord 

I.,et's  IcHik  into  our  horn  headlines.  You 
can  sound  a  three  tone  chord  by  humming 
through  your  horn  G  below  the  staff  (F 
music)  and  at  the  same  time  idaying  C 
one  line  below  the  staff :  an  E  first  line 
will  l)e  heard.  Or  you  may  play  C  third 
space  with  the  same  result.  High  voices 
may  reverse  the  hummed  and  played 
tones. 

Through  the  kindness  of  a  member  of 
the  Minneapolis  Symphony  we  hear  that 
the  horn  fan's  idol,  Bruno  Jaenicke,  passed 
away  Christmas  time.  Possibly  the  only 
hornist  who  could  render  vibrato  well  on 
French  horn,  he  had  other  significance  for 
aspiring  hornists. 

He  i>layed  artistically  at  all  times,  sub¬ 
ordinating  technic  an(]  volume  effects  to 
spiritual  values.  Frequently  a  visiting  or¬ 
chestra  in  New  York  would  unintentionally 
rei>eat  a  s>mphonlc  work  played  the  day 
before  by  Mr.  Jaenicke's  orchestra,  the 
New  York  Philharmonic.  The  audience, 
accustomed  to  Jaenicke's  tasteful  rendi¬ 
tions,  were  invariably  left  cold  by  the 
same  horn  solo  ;>assages  played  by  much- 
heralded  visiting  hornists. 

Witness  the  procession  of  less  adequate 
solo  horns  In  the  Philharmonic  following 
.laenicke's  retirement.  Rodsinski,  who  had 
successfully  unearthed  better  and  better 
solo  horns  for  Cleveland,  wasn't  so  lucky 
In  New  York.  Terrific  soloists  and  speed 
artists  and  powerhouses  came  and  went  as 
the  management  attempted  to  duplicate 
the  selfless,  consecrated  horn  work  that 
critical  New  York  audiences  had  learned 
to  expect. 

Compare  for  yourself  the  three  record¬ 
ings  of  "Eln  Heidenleben"  by  Richard 
Strauss :  the  early  N.  Y.  Philharmonic- 
Willem  Mengelberg  rendition,  the  more  re¬ 
cent  Cieveland-Rodxlnskl  recording,  and 
the  current  Philadelphia-Ormandy  cutting. 
IJsten  critically  for  the  solo  and  sectional 
quality  of  Mr.  Jaenicke's  organization,  and 


you  will  feel  his  personality  permeating 
all  horn  work  In  this  eight-horn  selection. 

The  Battle  Rages 

Battling  continues  in  our  progres.sing 
ranks,  tiointing  to  the  French  horn  as  an 
instrument  with  a  future  as  well  as  an  in¬ 
teresting  past.  Texas  joins  the  B|>  ranks 
as  John  Burnham  of  Fort  Worth  unloads 
with  plenty  .  .  saw  horn  column  while 
visiting  Col.  Irons'  band  .  .  .  rememlter 
when  you  showed  my  boy  Jack  the  Sieg¬ 
fried  Horn  Call?  .  .  .  he's  now  with 
Heckscher  Children's  Symphony  and  Music 
and  Arts  High  School  .  .  .  Eric  Hauser 
hel|>ed  me  teach  him”  (Mr.  Hauser's  b«s)k 
is  probably  the  most  widely  used  horn 
method  in  the  U.  S.,  although  the  author 
confided  that  he'd  like  to  revise  the  b<M>k 
completely  to  bring  it  up  to  date  with 
double  horn  and  B|,  horn  approach)"  .  .  . 
helped  horns  at  Galveston  All-State,  tiH>k 
horns  at  T.C.U.  clinic,  coached  horns  in 
all-city  high  school  orchestra,  teach  horn 
at  Fort  Worth  Conservatory  .  .  .  only  two 
double  horns  in  the  city,  no  one  knows 
use  of  B(>  part  .  .  .  taught  Bb  fingerings 
to  student  on  Saturday  and  on  Monday 
they  were  learned  .  .  .  fighting  for  Bb  here, 
the  way  students  butcher  music  on  their  F 
inatruments  is  best  argument  for  Bi,  .  .  . 
half  the  players  hold  horns  by  edge  of 
bell  and  do  not  correct  pitch  with  liell 
hand  .  .  .  Eb  crooks  in  F  horns  take  away 
child's  last  chance  to  get  the  right  note 
.  .  .  please  suggest  good  horn  teaching 
material,  also  some  real  horn  solos.  (Na¬ 
tional  list  seems  too  cornet-like)  .  .  . 
problem  acute  of  real  horn  iiarts  in  band 


FLUTISTS 

CLARINETISTS 

S«nd  for  CATALOG  No.  4  S  5 
— ^tho  world's  largest  catalog  of 
music  for  woodwinds. 

Now  Nwabora  Ara  §mim§  Cmmtimmify  AMmA 
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TM  CUNDY-BinONiY  CO.,  INC 
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wtat  U.  "TH*  WIDDINO  OF  HTOCli  A 
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Bb  CLARINET  REEDS 

EXClUSIVflY 

HYDRO-GRADED  HAND-FINISHED 

HONESTLY  BETTER 
jitk  Your  Dealer 
0.  R.  MARTIN  REED  CO. 


Elk  Ropidt,  MMi. 


Stvt  Yow  Bindle  Sab  NOW! 
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■rraiiK^nienUi.  most  parts  sound  as  well 
played  with  ralncatchers.” 

Fort  Benton,  Montana,  band  under  Jack 
McGuire  leads  the  way  with  .  .  Our  B'o 
hornist  trained  on  treble  baritone  parts, 
now  accepted  Northwest  Conference  Band. 
Kindly  remind  us  of  the  rules  for  readlntt 
F  music  where  sharps  and  flats  occur  In 
the  signature.” 

Malta,  Montana,  Joins  us  in  spirit  as 
director  Al  V'entur  contributes :  .  want 

to  voice  my  sentiments  In  favor  of  Bi) 
horn  ...  all  we  had  was  ralncatchers,  so 
gch(K>l  bought  an  F  horn  .  .  .  note  I’m 
convinced  that  Bj  is  the  only  solution  to 
our  horn  problems  .  .  .  expect  to  get  two 
horns  and  turn  in  the  present  F  for  a 
third  Bb  .  .  .  good  luck  to  the  horn  column 
■  of  The  SCHOOL  MUSICIAN.” 

!  I»s  Angeles  schools  are  lucky  to  get 
Phil  Martin,  known  to  S.M.  readers  for 
his  ardent  B()  writings.  He  sends  us : 

".  .  .  You  would  l»e  Interested  to  know  that 
the  I»8  Angeles  instrumental  supervisor 
i  suggests  we  get  together  to  change  the 

Ispecifleations  for  purchases  of  school 
French  horns  to  Bi»  horns  Instead  of  F'  .  .  . 
have  personally  had  several  P  horns  cut 
to  B^t  with  good  results  .  .  .  students  cer¬ 
tainly  go  for  them,  and  they  do  so  much 
better  work  .  .  .  hardly  fair  to  teach  the 
average  .student  who  is  handicapped  by 
F  horn.” 

Horns  on  the  Air 

I  Say,  fans,  have  you  noticed  the  in- 
i  creased  use  of  French  Horns  in  broadcast 
iwpular  programs.  It  adds  a  tone  of  art 
to  what  might  otherwise  be  pure  noise. 

*  The  hornist  gets  In  some  of  the  publicity 
,  pictures,  too ! 

See  what  a  live-wire  field  you're  in? 
How  are  you  going  to  stay  in  it?  Should 
k  you  wait  until  you're  forty  and  take  up 
E  horn  again?  I  think  not.  I  have  a  plan 
I  for  high  school  hornlsts  who  think  good 
I  music  is  imiMirtant  to  them  and  should  be 
\  more  important  to  others. 

Go  all-out  for  music  while  still  in  school. 
Arrange  with  your  band  and  orchestra  and 
chorus  directors  to  help  them  operate  their 
departments.  Arrange  to  learn  the  prob¬ 
lems  and  remedies  for  all  Instruments  and 
voices,  take  lessons  in  playing  and  singing 
correctly.  Add  to  these  studies  by  explor¬ 
ing  every  imaginable  type  of  instrument 
from  accordion  to  ukelele.  Not  only  take 
lessons,  but  teach  also,  for  your  experi¬ 
ence,  your  pocketbook,  and  for  recommen¬ 
dations  when  you  apply  for  scholarships, 
and  for  jobs  at  college  and  after  college. 

Choose  your  college  by  %cho  teaches 
there,  preferably  educators  who  subordi¬ 
nate  their  personality  to  music  and  edu¬ 
cation.  See  clinic  directors  in  action  to 
help  decide  whose  department  you'd  like 
to  study  In. 

At  college  teach  as  well  as  stud.v,  using 
your  recommendations  from  high  school 
days  to  assist  organisations.  Don't  be  dis¬ 
couraged  by  practice  teaching  require- 
nients.  try  to  l>e  oltserved  on  a  real  job 
of  your  own  choosing  as  a  substitute 
credit. 

Court  your  first  job,  collect  good  refer¬ 
ences.  Before  signing  up  the  second  year, 

I  write  your  own  contract  to  Include  the 
improvements  you  believe  should  be  in 
the  music  department.  Build  your  alter¬ 
natives  so  you  can  move  readily  into  other 
J  Helds,  join  the  Musicians'  local,  start  your 
'=  own  studio,  never  drop  correspondence 

>  with  early  teachers  or  professional  ac¬ 

quaintances. 

So  teach  everything  anybody  could  want 
to  learn,  build  alternatives,  write  your  own 
ticket  to  continued  use  of  your  music  abil¬ 
ity  and  of  your  horn. 


YOU 

Bead  a  pmuI  todur  and  let  on  out  matllnt 
lilt  for  bis  larlnsi  on  all  trpM  of  aecMiorlai. 
miatlonal  now  Initniinint  prlcos,  real  barsalni 
In  reeondlUoned  and  uitd  InitnimenU,  leaion- 
able  untrnmont  repair  pricee,  woodwind  mmle, 
reedi,  itrlnsa,  cane,  reed  makins  tool*,  etc. 
School  dlKountf. 

JACK  SPRATT 

Mualul  Menhaadii*  Old  eroewwlth.  Ceaa. 


OBOE  PLAYERS 

Are  you  Mtlifled  itruggllna  eleno  making 
hard  work  out  of  your  playing?  If  you  are 
do  not  bother  me.  H  you  are  not  Just  land 
for  my  ipaclal  trial  offer. 

Alfred  A.  Wales 

no  Indiana  Ava.,  Providence,  R.  I. 


AHENTION  REED  S  BRASS  MUSICIANS 

(iuerinteed  worfcmanihlp,  flit  irrvire.  on  orerhauli 
of  luophnnee.  rIaiinrU,  flute*,  trumpet*,  trombone*, 
etc.  10'!^  dlacount  on  all  retail  price*  to  •tislmta 
and  •choohi.  Write  for  price*  and  Information.  Uept.  B. 

a 

REED  INSTRUMENT  CENTER 
11  SB  Sixth  Avenue  New  York  19,  N.  Y. 


GODARD'S  IMPROVED 

All  Weather  Loose 
Leaf  Band  Music 
Folios,  are  again 
being  made  for 
your  convenience. 
Nationally  popular, 
endorsed  by  leading 
bandmasters  in  United  States  and 
Canada.  Made  in  four  different 
colors :  Black,  Dark  Red,  Dark 
Blue  and  Olive  Drab. 

Just  as  good  as  before  the  war. 
See  your  Music  Dealer  Today. 

E.  S.  Meade,  Successor  to: 
Dwight  W.  Godard 

23  So.  Rhrur  Stroot,  Aurora,  III.,  U.  S.  A. 


Band  Instrument  Repair 

Ropairing  Is  Our  Butinots  Not  a  Sidtiino 

Precision  Refitting  Burnishing  &  Kngraving 

Nw  Pumps  Made  for  free  prife  list!  Slides  &  Parts  Made 

Silver  &  Gold  Plating  I..acquering 

Dent  &  Repair  Work  Brass  &  Reed  Work 

Ws  Hsv*  th*  Bast  Rtpairnen  in  th*  Bu*ln*** 

703  GOSHEN  AVENUE  Boylott  B  Groon  Company  ELKHART,  INDIANA  I 
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Allan  Hadley  Bone 
Duke  University,  Durham,  North  Carolina 


EPIC’S 

iMw  dfrol  work 

United  Nations’  Anthem 

by  JoMph  F.  W«i«h 

A  simple  but  stirring  piece  for 
mixed  chorus  and  piano,  also  scored 
for  band,  this  will  provide  a  fitting 
climax  for  your  assembly  program. 
On  accepting  the  dedication  of  the 
United  Nations'  Anthem  on  behalf 
of  the  Allied  Command,  General 
Dwight  D.  Eisenhower  said,  "I  am 
sure  no  dedication  could  meet  with 
more  enthusiastic  approval.  I  should 
like  to  see  such  a  song  universally 
popularized." 

niicEs 

Full  land  . $1.00  Vole*,  Flano . 50 

Sympheiilc  land..  I.2S  Chorus  . IS 

Eitra  Parts  . IS 

Samt  a  posteord  for  mow  band  drtulor  to 

EDUCATIONAL  PUBLISHING 
INSTITUTE  CORPORATION 

Dapt.  M-17 

S45  FiMi  Ava.,  Now  York  17.  N.  Y. 


The  <<BAM  FIFE” 

Am  mN  Hsotal  Mo  with 


Practice  Club  Members 

STUDENTS  —  Below  are  listed  the 
names  of  those  who  submitted  their  names 
to  me  as  eligrible  members  of  our  Clari¬ 
netists  Practice  Club.  I  am  disappointed 
that  more  of  you  did  not  enter  your  names. 
As  your  columnist  I  am  anxious  to  dis¬ 
cuss  matters  of  clarinet  playing  which  are 
of  Interest  to  you.  In  order  to  know  the 
effectiveness  of  our  column,  the  students 
who  are  reading  it,  I  thought  of  our  club 
as  a  means  of  establishing  contact  with 
you  student  readers.  You  did  not  come 
through  with  your  enrollment  In  our  club. 
Nevertheless  I  hope  I  am  reaching  a 
large  number  of  you  through  this  col¬ 
umn.  How  about  dropping  me  a  note 
and  a  good  question  which  we  might  use 
as  future  discussion  material?  I  ^ould 
like  very  much  to  hear  from  you. 

The  students  whose  names  appear  be¬ 
low  each  practice  at  least  one  hour  every 
day  in  the  week.  Some  get  In  as  much  as 
two  hours  per  day.  Nearly  every  student 
works  at  his  practice  immediately  after 
supper  in  the  evening.  The  students  listed 
represent  all  grades  from  seventh  through 
senior  high  school.  Special  mention  goes 
to  the  Milbank  Public  Schools  and  High 
School  of  Milbank,  South  Dakota.  Mr. 
G.  A.  Redman,  Director  of  Music  in  the 
Milbank  Schools,  is  surely  doing  a  fine 
piece  of  work  If  the  following  seven  clari¬ 
netists  from  Milbank  could  qualify  for 
our  Clarinetists  Practice  Club:  Phoebe 
Jane  Adler,  7th  grade ;  Katherine  Lowlti, 
7th  grade;  Rudy  Nef,  8th  grade;  Llewel¬ 
lyn  Spiering,  9th  grade ;  Wanda  Skoog, 
Sophomore;  Marcile  Ulrich,  Junior; 
Kathleen  Weber,  Senior. 

The  following  students  also  qualified 
for  our  Practice  Club :  Clare  Marie  Mur¬ 
phy,  9th  grade,  Collinwood  High  School, 
Cleveland,  Ohio ;  Evelyn  Schults,  Senior, 
Washington  High  School,  Brainerd,  Min- 
ne.sota;  Lorna  Smith,  8th  grade.  Brock- 
port  High  School,  Brockport,  N.  Y.  To 
the  above  students  I  wish  to  express  my 
appreciation  of  the  serious  interest  they 
are  showing  in  their  work  In  music. 

About  Mbthod  Books 

I  have  Just  recently  been  informed  that 
Division  4  and  Division  6  of  the  Baer- 
mann  Clarinet  Method  are  readily  ob¬ 
tainable  from  the  publisher,  the  Cundv- 
Bettoney  Co.,  Inc.,  Hyde  Park,  Boston, 
Mass.  You  will  recall  that  I  especially 
recommend  these  two  books  among  the 
advanced  study  materials  written  for  our 
instrument.  Also,  the  Lazarus  Clarinet 
Method  as  compiled  and  arranged  by 
Gustav  Langenus  is  available  through  the 
same  Cundy-Bettoney  Company.  You  will 
remember  that  I  thought  well  of  the 
study  materials  contained  in  the  Lazarus 
method  but  was  unhappy  about  the  or¬ 
ganization  of  this  method.  Mr.  Langenus 
has  arranged  the  complete  method,  three 
books,  with  a  view  to  placing  the  study 
materials  in  progressive  order. 

CONTBSTS 

Nearly  all  of  us,  students  and  teachers 
alike,  are  at  the  moment  very  much 
aware  of  the  coming  season  for  District 
and  State  Music  Competition-Festivals. 
Since  I  have  done  a  good  deal  of  Judging 
of  contests  and  have  trained  numerous 
students  for  solo  participation  I  would 


like  to  offer  a  few  comments  about  the 
MUSICAL  INTERPRETTATION  of  your 
contest  solo.  By  the  time  this  issue  comes 
out  many  of  you  will  have  played  in 
your  District  Competition.  To  those  of 
you  who  have  won  a  first  division  rating; 
who  are  then  going  on  to  your  State 
Contest  I  offer  the  following  suggestions 
which  should  lead  you  toward  a  more 
musical  rendition  of  your  solo.  All  of  you, 
beginners  included,  would  do  well  to  file 
this  column  for  your  future  consideration. 

Plat  Your  Solo  Musically 

Too  many  of  us  are  merely  interested 
in  the  TECHNICAL  problems  involved  in 
the  rendition  of  our  selected  solo.  We 
play  the  notes  accurately,  with  generally 
proper  rhythmic  treatment.  We  observe 
the  articulation  (tonguing)  marks,  the 
tempo  and  dynamic  indications  as  they 
have  been  placed  in  the  edition  of  our 
solo— often  not  by  the  corny  -ser  himself ; 
rather  by  an  editor.  We  "rattle  off”  the 
cadenzas.  But  do  we  play  musically,  with 
sensitivity  toward  the  music  Itself?  Do 
we  consider  the  elements  of  musical  ex¬ 
pression  and  taste  which  transform  our 
playing  from  a  purely  technical  feat  into 
a  medium  of  sensitive  artistic  expression? 
Let's  see  if  the  following  principles  of 
phrasing  are  in  your  mind  as  you  ap¬ 
proach  the  preparation  and  performance 
of  your  solo. 

1.  Do  you  analyze  your  solo  to  the 
best  of  your  musical  ability?  You  should 
plan  your  interpretation,  and  practice  it. 
Just  as  carefully  as  you  work  out  the 
technical  problems.  After  due  considera¬ 
tion  you  should  strike  a  given  interpre¬ 
tation  and  adhere  to  it  consistently.  Your 
taste  may  change,  your  sensitivity  In¬ 
crease  with  the  years  but  your  finest 
musical  conception  of  the  solo  is  what 
you  must  arrive  at  in  terms  of  your  im¬ 
mediate  background.  Study  your  solo, 
arrive  at  your  best  interpretation  and 
hold  to  It  every  time  you  i>erform  your 
solo.  Your  interpretation  should  be  as 
automatic  as  your  technic  once  you  have 
made  your  solo  a  part  of  you.  Don’t  count 
on  the  inspiration  of  the  concert  per¬ 
formance  to  carry  you  through.  This 
added  inspiration  may  influence  the  ex¬ 
pressiveness  of  your  interpretation  but 
always  in  keeping  with  your  preconceived 
interpretation. 

2.  Do  you  ar:i<  at  a  definite  emo¬ 
tional  conception  of  the  various  sections 
of  your  solo?  Remember  the  composer 
had  a  reason  for  writing  as  he  did.  What 
is  he  trying  to  say? 


SUMMER  CAMPS  open  June  28tti 

There  are  several  band  tchoUrsbips  for  quali¬ 
fied  young  musicians  for  the  Camp  Band.  You 
can  improve  your  musical  ability  while  iully 
participating  in  the  Camps'  program  and 
•ports.  Unlorgettable  vacation  fun,  sports. 

CAVALRY  CAMP 
boys  14-18  (75  horses): 
Expert  riding  instruc¬ 
tion;  mounted  hikes 
through  historic  Penn¬ 
sylvania.  PIONEER 
CAMP  boys  9-14;  pro¬ 
gram  for  each  boy’s 
development ;  w  o  o  d  - 
craft  instruction;  trips; 
overnight  camps. 

For  information,  write: 

Military  colonel  e.  walker 
Academy _ wayne,  fa. 
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S.  Do  you  look  for  the  climaxes  within 
your  solo?  There  should  be  two  or  three 
high  points,  emotionally  or  dramatically 
speaking,  in  any  well  constructed  musical 
work.  Once  you  find  your  high  points 
build  toward  them  and  away  from  them 
intelligently. 

4.  Do  you  look  for  high  points  within 
a  musical  phrase?  P>hrase  BALtANCE  is 
the  most  basic  fundamental  of  artistic 
interpretation.  Phrase  high  points  are 
merely  points  of  stress — of  slight  repose 
— and  must  be  delicately  treated.  Find 
your  points  of  stress  within  a  given 
phrase,  emphasise  them,  then  almost  for¬ 
get  them.  Do  not  overdo  this  matter  of 
stresa  On  the  other  hand  it  Is  far  bet¬ 
ter  to  exaggerate  your  treatment  of  phrase 
balance  than  to  be  unconscious  of  it.  As 
your  musical  taste  becomes  more  and 
more  refined,  with  experience,  the  subtlety 
of  your  phrasing  will  be  the  more  sensi¬ 
tively  handled. 

Definitions 

Phrasing — So  many  students,  and  some 
teachers,  think  only  of  where  to  take  a 
breath  when  you  speak  of  phrasing.  By 
phrasing  the  musician  means  all  the  ele¬ 
ments  which  go  into  an  expressive,  mean¬ 
ingful  interpretation  of  a  given  musical 
phrase.  Stress  notes,  rhythmic  balance, 
nuance — all  these  are  included  in  the 
term  phrasinng. 

High  Points — Where  are  they?  How  do 
you  find  them?  High  points  within  a 
musical  phrase  are  dictated  by  two  mu¬ 
sical  factors,  (1)  Rhythmic  relationships 
(duration)  (2)  Melodic  relationships 
(extreme  notes — high  or  low  notes  In  a 
given  phrase).  I  should  add  that,  to  a 
finer  degree,  Harmonic  relationships  be¬ 
come  a  third  factor. 

5.  Do  you  avoid  sudden  interruptions 
of  an  otherwise  smoothly  executed  phrase? 
(1)  Be  careful  to  RELEASE  the  last 
note  of  a  phrase  by  using  a  diminuendo 
of  volume  as  you  arrive  at  the  last  note. 
Let  your  breath;  not  your  tongue  stop 
the  tone.  (2)  Be  careful  to  PREPARE 
for  a  long  Interval  Jump — either  up  or 
down — by  a  slight  stress  on  the  note  Just 
preceding  the  Jump.  In  addition  to  this 
preparation  it  takes  concentrated  prac¬ 
tice  to  modulate  your  breath  so  as  to 
accomplish  the  wide  leap. 

6.  Do  you  consider  your  articulation 
carefully?  Remember  your  tongue  and 
your  breath  can  produce  the  same  deli¬ 
cate  effects  in  musical  articulation  as  the 
violinist's  weight  and  speed  of  bow  treat¬ 
ment.  Tongue  is  to  weight  of  bow  as 
breath  is  to  speed  of  bow.  You  should  be 
able  to  produce  every  degree  of  shading 
from  a  very  short,  almost  toneless,  stac¬ 
cato  to  an  almost  uninterrupted  slurred 
effect. 

7.  Do  you  consider  tempo  and  dynamic 
(loud  &  soft)  modifications  carefully? 
Any  tempo  change;  any  dynamic  change 
should  be  carefully  thought  out  and  ana¬ 
lysed.  Otherwise  you  have  no  right  to 
alter  either  the  tempo  or  the  dynamic 
level. 

8.  Do  you  analyze  your  CADENZA 
passages?  A  well  played  cadenza  has 
rhythmic  balance  which  creates  motion 
toward  a  definite  point  of  rest.  Find  your 
high  points  (points  of  rest)  and  plan 
your  speed  of  performance  so  as  to  gen¬ 
erate  a  feeling  of  motion  and  of  balance 
as  you  work  toward  them.  A  most  Im¬ 
portant  reminder  to  all  who  ever  en¬ 
counter  cadenza  passages  Is :  CONTRAST 
Is  your  most  important  consideration.  If 
a  passage  is  difficult  commence  It  slowly. 
By  mere  contrast  a  passage  will  sound 
as  though  It  were  played  rapidly  pro¬ 
vided  it  is  begun  slowly  enough  to  estab¬ 
lish  a  feeling  of  contrast.  Further,  it  Is 


extremely  Important  that  you  find  a 
logical  rhythmic  grouping  of  your  caden¬ 
za  notes.  The  composer  had  a  rhythmic 
scheme  in  mind.  You  can  discover  It  by 
counting  BACK  from  the  points  of  stress, 
often  Indicated  by  a  hold  sign,  in  groups 
of  threes  or  fours. 

9.  Do  you  think  your  tempo  before 
beginning  to  play?  When  you  are  keyed 
up  nervously  you  are  apt  to  take  a  tempo 
which  is  faster  than  you  realize.  This 
tendency  to  hit  a  faster  tempo  in  concert 
performance  applies  equally  to  conduc¬ 
tors  as  well  as  to  performers.  Such  a 
situation  may  destroy  the  artistic  and 
technical  effectiveness  of  your  perform- 


TRANSYLVANIA 

MUSIC  SCHOOL  •  CAMP 

“In  the  Land  of  the  Waterfalls” 
BREVARD,  NORTH  CAROLINA 
June  26th  through  August  10th 

A  well  balanced  program  of  out-door 
recreation  and  instruction  In  Music  and 
Art.  For  boys  and  girls  (12-18).  Sym¬ 
phony  Orchestra,  Chorus,  Band,  Music 
Courses,  Art.  All  sports.  Outstanding 
faculty  of  25  music  educators  and  master 
teachers. 

For  further  information  write: 
Jamas  Christian  Pfohl,  Camp  Director 

Davidson  College,  Davidson,  N.  C. 

The  Transylvania  Triad: 
HEALTH  •  HARMONY  •  HAPPINESS 


ance. 

‘  10.  Do  you  study  your  accompaniment? 
A  good  musical  composition  makes  use 
of  the  piano  as  an  integral  factor  in  the 
work  as  a  whole.  Often,  In  the  better 
class  of  music,  the  piano  plays  a  leading 
role  while  you — the  so-called  soloist — 
SHOULD  play  a  temporarily  secondary 
part.  You  and  your  accompanist  should 
work  closely  together,  listening  to  one 
another,  and  analyzing  the  relative  im¬ 
portance  one  against  the  other. 

Good  luck  in  your  solo.  Come  home 
with  a  1st  rating  or  with  a  valuable 
musical  experience — It  makes  no  differ¬ 
ence  which  actually.  See  you  next  month. 


We  know  that  you  will  be  enthuaiaatic  about 

«  Of  Unsung  Heroes  » 

Overture  for  Band 

by  C.  WALLACE  GOULD 

Price  $3.00  r/nitl 

This  new  and  solidly  arranged  over¬ 
ture  is  Just  the  thing  for  your  band 
concert,  especially  for  a  patriotic  pro¬ 
gram.  Send  a  check  or  money  order 
(no  stamps)  today  for  your  parts. 
Also — if  you  haven’t  already  secured 
parts  to  these  three  marches  by  the 
same  composer 

“^he  Atomic  Bomb” 

“Wings  Across  the  Sky” 

“The  Fighting  Trojans” 
don’t  fall  to  order  them  at  once.  Upon 
receipt  of  your  remittance  for  parts 
to  each  march  at  $1.00  per  full  band  set, 
we  will  send  you  words  designed  for 
your  school  or  organization  so  that 
you  will  have  your  own  new  rousing 
song.  Write  today  to 

C.  Wallitce  Gould 

Director,  Department  of  Mnslc 

Southern  State  Normal  School 
Springrfield,  S.  Dak. 

tor  your  parts 


Announcing  an 

INSTRUMENTAL  MUSIC 
EDUCATION  INSTITUTE 

July  8-18,  1947 

Ohio  State  University 
Columbus 

Marching  Band  Techniques,  Concert  Band  Techniques,  Drum 
Majoring,  Newer  Developments  in  Teaching  Methods  and 
Materials,  String,  Brass,  and  Woodwind  Clinics 

Housing  and  Meals  in  Campus  Dormitories 
For  Further  Information,  Address 

SCHOOL  OF  MUSIC,  OHIO  STATE  UNIVERSITY 
COLUMBUS  10.  OHIO 


Announcing  the  Eleventh  Season 

STEPHEN  COLLINS  FOSTER  MUSIC  CAMP 

EASTERN  KENTUCKY  STATE  TEACHERS  COLLEGE,  RICHMOND,  KY. 

5  WEEKS  — JUNE  15  TO  JULY  19 

Bond  •  Orchestra  •  Ensembles  •  Instrumental  Classes 

Only  $75.00 

For  Instruction,  Board,  Room,  and  Recreation 

COMPETENT  STAFF  :  :  EXCELLENT  FACILITIES 
COMPLETE  EQUIPMENT  :  :  ENROLLMENT  LIMITED 

Private  Lessons  at  $1.00  to  $1.50  Each  Extra 
For  Details  write  James  E.  Van  Pf.ursem,  Director 

In  the  Beautiful  Blue  Grass  Region  of  Kentucky 


Lpril,  1947 


April,  1947 


Please  mention  THE  SCHOOL  JSUSICIAy  when  answering  advertisements  in  this  magazine 
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By  Don  Powell 

505  North  PopUr  St.,  Ellensburg,  Washington 
More  Contest  News 

Derrick's  ietter  request) 
Lisst  month  o|>encd  the  big  TWIKDERS  formation  on  how  to  c< 
CLUB  “Drum  Majorette  of  the  Year”  whiie  twiriiner,  fancy  ts 

contest.  You  now  have  two  months  in  vanced  twiriing,  leg  pasi 

which  to  send  all  information  concern-  spinning,  and  material 
ing  yourself  as  a  drum  majorette  to  Don 
Powell,  Ellensburg,  Washington.  Photo-  _ 

graphs  must  accompany  your  letters.  ^  T  r 

“The  Drum  Majorette  of  the  Year”  will  I  x  x  x 

be  selected  on  the  following  iwints  :1)  y  ^  r  ^  A  ^ 


\  Hammered 

\\M  JF  steel  11/16" 

shaft.  Molded 
tipandrubberball 
— P“"eture  proof, 
won’t  eome  off 
(not  interchangc- 
able).  Balanced 
''N  for  fast  twirling. 

/rr) 

Selmer-Clark  Midget  Baton 

A  baton  used  by  champions.  Best  suited  for 
youngsters  up  to  12  years  of  age.  Chrome 
plated  11/16"  plain  steel  shaft.  Ruhher 
ball  (not  interchangeable).  28"  $^175 

long — weighs  13*4  ounces  .... 

Selmer-Clark  Illuminated  Baton 

Chrome  plated  11/16"  steel  shaft.  Lighted 
at  each  end.  The  ball  is  molded  of  Incite 
and  tip  end  is  protected  by  a  special 
screw-on  type  tip.  Elach  end  throws  a  light 
powerful  enough  to  stand  out  above  field 
lights  at  night.  The  tops  in  a  deluxe  twirl¬ 
ing  baton.  30"  long — weighs  18 
ounces.  Batteries  included  .  .  . 

Af  Leading  Music  Stores 


Here's  another  in  the  serial  of  Rou¬ 
tine  Twirling  diagrams,  gang.  The 
movements  are  dona  on  whistle  sig¬ 
nals,  twirl  batons  at  stopping  points. 


or  more  batons  at  once. 

Now,  I'm  pleading  for  assistance.  Is 
there  anyone  else  who  can  help  us  on  this 
big  order? 

Pass  Around  Back 

This  is  one  of  the  trickiest  twirls  a 
baton  twirler  imssesses  in  his  twirling 
technique.  This  twirl  requires  skill. 


The  ayes  of  Texas  are  on  Majorette 
Anna  Jane  Derrick  whenever  she  steps 
out  in  front  of  the  three  El  Paso 
marching  organizations  she  leads. 
Adept  at  spinning  two  batons  at 
once,  she's  a  top  Southwestern  twirler. 


The  length  of  time  you've  twirled,  2) 
Your  outstanding  performance  THIS 
year,  3)  The  biggest  moment  of  your 
life  as  a  drum  majorette. 

Tbe  award  for  drum  majorette  of  the 
year  will  be  a  tailor-made  baton  to  fit 
your  taste — which  will  be  manufactured 
by  the  well-known  baton  twirler  of  46 
years  and  baton  manufacturer,  Ben  F. 
Wrigbt  of  Hamilton,  Ohio. 

Get  your  news  and  photographs  In 
today ! 

OUTSTANDINO  LETTER  OK  THE  MONTH 

This  month’s  outstanding  letter  was 
received  from  drum  majorette  Anna  Jane 
Derrick  of  2523  Nashville  Street,  El  Paso, 
Texas ! 

Anna  Jane,  who  has  twirled  only  three 
years,  has  received  outstanding  recogni¬ 
tion  and  can  claim  many  achievements 
since  she  first  picked  up  a  baton.  She  is 
drum  majorette  of  “The  Oolddlggers,”  an 
El  Paso  marching  organisation  consisting 
of  sixty  girls ;  the  El  Paso  Drum  Corps 
and  the  Mines  Mucker  Band.  Majorette 
Anna  Jane  has  been  instructing  twirling 
classes  for  a  year  now  and  has  the  dis¬ 
tinction  of  being  El  Paso's  only  twirler 


Order  Your 
Bound  Volume 
NOW 


HOW  TO 
TWIRL  A  BATON 
By  Roger  Lee 

Th*  most  authantic  book  avar 
publiihad  on  fhit  tubjact. 
Makat  It  aaiy,  far  baginnar  or 
axpart.  Fully  illuitratad.  Prica 
11.00  postpaid.  Ordar  Today. 

The  SCHOOL  MUSICIAN 


Each  summer  copies  of  the  iwecHinK 
school  year's  issues  of  the  School  Musician, 
September  to  June  inclusive,  are  bound 
into  fine  books.  These  bindings  are  in  reil 
library  linen  with  stiff  covers.  Gold  let¬ 
tering.  Price,  94.35  including  mailing 
charges.  Cash  in  full  must  accompany  all 
orders  whether  for  immediate  or  future 
delivery.  Next  volume  (September,  '46 
to  June,  ’47)  will  be  No.  18.  Order  Now. 


One  eaeh  Vol.  15  and  17  still  available. 


Please  mention  THE  SCHOOL  UVSICIAE  irhen  ansu>eriup  afivertisemeuts  in  this  magazine. 
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amoothness  and  precision.  Do  not  practice 
H  too'  fast  until  these  three  points  are 
acquired.  To  commence  the  twirl,  grasp 
the  baton  in  the  right  hand  (as  illus¬ 
trated  in  Diag.  No.  1).  Twirl  in  a  vertical 
position  toward  the  neck  and  allow  the 
baton  to  roll  over  your  neck,  easing  your 
right  hand  grip.  The  knob  end  should 
be  toward  your  left  hand.  (Be  sure  your 
arms  are  crossed  as  in  Diag.  No.  2.) 
Now  allow  the  baton  to  slip  out  of  your 

I  145  UNIFORMS  | 

1  Beautifully  Pictured  J 

COLORS 


right  hand  and  it  will  automatically  fall 
into  your  left  hand. 

I  suggest,  upon  recovery,  you  commence 
the  "Two  Hand  Spin.”  After  executing 
this  twirl  a  short  period  allow  the  baton 
to  stop  in  the  right  hand — slip  it  to  the 
tip  end  and  swing  in  any  graceful  motion 
to  proceed  once  again  around  the  neck. 

Follow  the  Illustrations,  carefully  fol¬ 
lowing  the  instructions  correctly,  and 
smoothness,  skill  and  precision  will  re¬ 
sult.  Then  head  for  your  speed.  Don’t 
miss  next  month’s  issue  of  The  SCHOOL 
MUSICIAN  for  another  “off-the-record 
twirl.” 

Club  or  thk  Month 
The  El  Paso  Texas  “Oolddiggers’’ 
l>^ading  drum  majorette  Anna  Jane 
Derrick  I 

The  Kl  Pa.so  “ilolddlggers,”  this 
month's  outstanding  club  of  the  month. 


CLOTH.... 
eOShadei 
12  Qualmei 

U  deiired,  we  will  DESIGN 
untiorm  eipectally  lor  you. 
School  and  Band  Banners. 

Flags,  Throwing  Flags. 

•  Special  Folder  In  Colors. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE.  ILLINOIS 


Wt  Can  Supply 

\t  BAND  UNIFORMS 

NOW 

Made  to  Order 
Mjg.  ij  Uniforms  for  All 

I  Organizations 

U|H  70  Years’  Experience 
H  H  Catalog  and  Prices  Upon 

H  I  Application 

I  R  PEHIBONE  BROS.  MFG.  CO. 

V  ^  IS  SfOMn  St.  CMmH  2,  OMi 

UNIFORMS 

Specialiung  in  || 

Deiigrting  1 1 

EXCLUSIVE  II 

Mh  Band  and  Orcheetra  1 1 

Bf  ■  Tell  "■  *l>*t  FOB  i*  II 

mind.  Wc  will  dcaigD  and  1 1 
t  jm  e^nit  aketebea  and  de-  II 

f/l/7  Marcus  Ruben,  Inc.  || 

r/f  /  Dept,  tZS  So.  State  St.  I| 
I  /  Chkage  S,  liUiMia  l| 


IMPROVE  YOUR  UNIFORMS 
witli  ARMY  type 
CHEVRONS 

Wool  FaH  — All  Colon 

F.  R.  SEEMR 

17477  Nerten  AvoNve,  Lalieweed  7,  Ohio 


ranks  as  one  of  the  largest  and  most 
uniiiue  marching  organizations  in  the 
.'‘oulliwe.siern  United  States. 

The  girls  are  selected  on  the  basi.s  of 
their  looks,  personality  and  marching 
talent,  and  are  engaged  in  year  round 
activity.  During  the  war  this  group  i»re- 
seiited  lieiieflt  shows  for  the  William 
Beaumont  Hosiiital  of  Kl  Paso  and  for 
various  soldier  groups  stationed  at  Fort 
Bliss,  which  adjoins  Kl  Paso.  During 
football  season  “The  Oolddiggers”  par¬ 
ticipated  in  pep  rallys  and  parades  and 
at  the  half  time  of  the  football  games. 
“The  Oolddiggers”  uniform  is  a  w'hite 
suit  with  either  orange  blouses  or  orange 
scarfs  and  orange  beanies,  and  white 
shoes. 

l.,eading  drum  majorette  of  the  Kl  Paso 
“Oolddiggers”  is  that  charming  majorette 
•Anna  Jane  Derrick,  our  outstanding 
twirler  of  this  month.  Anna’s  twirling 
record  ranks  on  even  level  with  some  of 
the  best  twlrlers  in  the  United  States. 
Her  ability  and  technique  has  brought 
her  to  the  head  of  three  widely  known 
Kl  Paso,  Texas,  marching  organizations. 

Twirlers  Club  salutes  the  El  Paso, 
Texas  "Oolddiggers”  and  that  stunning 
majorette  Anna  Jane  Derrick !  ! 


SMART  STYLING  *  FINE 
TAILORING  *  LONG  WEAR 

Make  America’s 

Outstanding  Uniform  Value 

•  Year  after  year,  America’s 
leading  school  bands  choose 
Craddock  Uniforms  because 
they  are  “tops”  in  style,  de¬ 
sign,  appearance,  fit,  and  work¬ 
manship.  All  factors  considered, 
Craddock  uniforms  cost  less  per 
year  to  own — afford  greater 
personal  pride  and  satisfaction. 

Buy  Craddock,  the  choice  of 
champions. 


Write  TODAY 
for  your  FREE 
copy  of  "The 
CraJdoch  Bandt- 
man' '  —  chock-full 
of  practical,  orig¬ 
inal  deaign  ideaa. 
Tells  how  to  de¬ 
velop  an  individ¬ 
ual  style — how  to 
get  greatest  value 
for  your  uniform 
dollars. 


/Wt^  UNIC 


America’s  foremost  de¬ 
signer  and  manufac¬ 
turer  of  Band  and 
Drum  Corps  uniforms. 

UNIFORMS  BY  OSTWALD,  INC. 

Main  Offica  and  Plant: 

Boi  351,  Statan  Island  I,  New  Yorli 


Better  Quality 

School  Band 

UNIFORMS 

Wa  offar  Uniforms  —  custom  stylad  and 
tailored  from  fine  woolen  fabrics — in  your 
own  school  colors!  Without  promising 
miracles,  we  are  in  excallant  position  to 
supply  your  requirements  in  quality,  color 
and  delivery.  WRITE  TODAY — tall  us  your 
needs.  Our  better  quality,  service  and 
reasonable  charges  will  please. 

STANBURY-PETERSON  CO. 

2609  WALNUT  KANSAS  CITY  8.  MO. 
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Let's  Hear  More 

CbsohdionA, 

in  the  SCHOOLS 

By  Anna  Largent 

213  Williams  St.,  Aurora.  Illinois 

Home  Practice 

A  teacher  must  study  the  character  and 
traits  of  every  individual  ttupii,  knowinK 
what  to  expect  from  each  one  as  they  en¬ 
ter  the  studio,  and  prepare  for  eitli*-r  a 
jrood  or  mediocre  lesson  iieriod. 

First  a  pupil  tnust  have  a  Rood  instru¬ 
ment,  know  how  to  l.-ikc  care  of  it,  clieck 
llie  instninii-nt  to  see  tliat  it  tils  well  ; 
shoulder  straps  ailjiistcil  pro|MTl.v,  llic 
riKlit  a  little  longer  Ilian  the  left  ;  the  hass 
strap  firiii  aKainsI  the  wrist,  lull  not  too 
tiKlil  ;  the  kcylioaril  directly  hclow  tlic 
chin. 

The  teacher  must  at  all  times  he  in  a 
liaiipy  mood,  Kreet  the  pupil  cheerfully  and 
immediately  show  a  keen  interest  anil  he 
enthusiastic  over  the  proftress  made  since 
the  last  lesson.  The  teacher  who  radiates 
these  qualities  cannot  helii  hut  inspire  the 
pupils  to  greater  effort  and  prodin-e  a 
maximum  of  .satisfaction  to  every  one  in¬ 
terested.  Usually  a  greater  augment.ation 
in  practice  wlii  result. 

There  are  m.any  types  of  pupils.  Some 
.are  very  serious  and  at  the  start  of  their 
les.son  periral  immediately  hegin  playing 
their  .scales,  arpeggios,  harmony  lessons 
and  finger  studies.  Others  come  in  and 
want  to  talk  aliout  iiu-idents  of  the  ))ast 
week,  which  of  course  wastes  time,  hut 
the  teacher  must  cultivate  jiatlence  and 
show  an  interest,  hut  at  the  same  time  en¬ 
courage  the  pu|iil  to  enjoy  his  lesson. 

To  play  the  accordion  well,  technique 
and  tonal  qiialit.v  must  he  dcvc|o|icd. 
Ihipils  must  he  taught  tcclinic  in  rliytli- 
mic:il  iialtcrns  ttnil  lay  stress  on  iici-ent, 
which  will  dcveloii  a  greater  vidiH-ity,  es¬ 
pecially  scales,  arpeggios  and  similar 
technical  studies,  both  for  left  and  right 
hiind.  I  know  of  .several  excellent  instruc¬ 
tion  hooks  of  this  kind. 

Then  the  tnipil  must  he  taught  toiiiil 
coloring  !ind  how  to  obtain  a  ppp,  pp,  p. 
inf,  f,  ff.  fff  by  grading  his  crescendos 
and  diminuendos.  He  should  he  taught  to 
listen  to  the  tonality  in  which  he  is  play¬ 
ing,  to  correct  his  own  mistakes,  and  to 
phrase  correctly  by  being  able  to  listen  for 
h-ss  tone  on  the  unaccented  heals  of  each 
measure.  I.isten  for  expre.ssion,  play  the 
correct  notes,  the  correct  chords,  have  the 
right  fingering  and  sense  the  jiro|>cr  time 
rhythm. 

Composers'  Lives 

Pupils  .are  interested  in  the  lives  of  com¬ 
posers,  especially  tho.se  whose  pieces  they 
are  studying,  give  th<qn  a  list  of  a  numlrer 
of  the  old  masters  and  modern  comiKisers 
and  talk  about  it  at  each  lesson.  Then 
when  compositions  by  Tchaikowsky,  Chop¬ 
in,  H.andel,  Mendels.sohn  are  heard  over 
the  air,  there  will  he  a  better  ai)preciatlon 
and  understanding  of  composers  and  com¬ 
positions. 

In  order  to  get  the  best  results,  pupils 
should  understand  the  value  of  slow  prac¬ 
tice,  and  after  having  achieved  success  at 
a  slow  rate  of  speed,  he  has  but  to  in¬ 
crease  his  playing  by  degrees  and  the 
piece  will  be  heard  in  its  true  form,  all 
under  perfect  control.  Again  let  me  stress 
that  it  is  just  as  imi>ortant  to  use  the 
correct  fingering  as  to  play  the  right 


notes.  To  do  both  of  these  correctly  helps 
to  memorize,  for  the  muscles  have  a  cer¬ 
tain  memory  and  help  out  in  the  technical 
parts.  It  gives  a  greater  facility  in  play¬ 
ing  fast  compositions,  and  it  does  away 
with  playing  every  note  consciously.  For 
using  different  fingering  every  time  a  piece 
is  played  will  lead  to  confusion. 

Parents  should  set  a  definite  time  each 
d.'iy  for  home  practice,  be  interested  in 
the  new  lesson  assigned  by  the  teacher, 
and  cooperate  in  every  way  possible.  The 
teacher  has  the  puitil  for  only  a  half  hour 
each  week  and  does  everything  possible  to 
arouse  enthusiasm  and  ambition  in  the 
child,  but  has  no  remote  control  iwwer  to 
make  the  child  practice  between  lesson 
lieriods.  Parents  should  not  try  to  avoid 
the  task  of  suisTVising  the  regular  home 
practice  hour,  and  they  should  not  try  to 
throw  tills  responsihilil V  uihui  the  tcai'hcr. 

The  Parent*'  Part 

often  iiurcnts  comiiarc  their  child  with 
some  other  child,  having  a  fear  .some  other 
child  is  getting  ahcail  of  their  own.  Kvery 
child  is  an  individual  and  has  his  own 
natural  talents  and  cannot  be  like  some 
one  else.  Uven  menil>ers  of  one's  own 
family  are  not  alike,  so  why  try  to  force 
a  child  to  play  an  instrument  like  some 
one  el.se?  His  aptitudes  (lerhaps  are  not 
suited  to  a  musical  education,  often  <'aus- 
ing  unpleasantness  b**tween  the  child  and 
its  parents,  and  eniling  up  with  the 
liarent.s’  unwarranted  feeling  of  blame 
towards  the  teacher. 

Always  remember  that  every  child  likes 
to  play  some  instrument,  but  almost  every 
child  will  avoid  practicing  if  possible.  The 
child  must  grow  with  his  own  mind,  his 
own  idiyslcal  makeup  and  not  like  any  one 
else.  If  the  parent  is  nervous  and  unhappy, 
then  the  child  reacts  in  the  same  wa>', 
and  perhaps  it  is  the  parent  that  really 
needs  help  and  guidani-e  which  would  re¬ 
sult  in  harmony  and  happiness  tor  all  con¬ 
cerned.  In  tile  last  few  weeks  I  have 
iinswered  :i  nuiniH-r  of  letters  on  the 
above  problem,  wiiich  iuspireil  me  to  write 
about  it  in  general,  and  ho|M-  it  will  hel|i 
some  of  you  who  are  troubled,  for  to  some 
this  has  been  a  very  .serious  ami  vital 
subject. 

(Question:  My  daughter  lias  studied  on 
the  accordion  for  four  years,  but  all  she 
wants  to  play  is  the  popular  songs  of  the 
day.  What  do  you  think  of  playing  this 
kind  of  music  only?,  Mrs.  William  S. 

Answer:  You  have  asked  a  <|uestion 
that  troubles  many  parents.  There  are 
many  popular  songs  that  have  a  real  art 
value,  while  a  great  many  fellow  the  line 
of  least  resistance,  which  are  the  ones 
that  appeal  to  most  people.  1  do  believe 
that  popular  music  can  serve  as  a  natural 
approach  to  sight  reading,  hut  every  music 
student  must  acquire  the  power  to  appre¬ 
ciate  and  participate  in  the  musi<'  of  the 
old  masters  and  also  the  modern  com¬ 
posers.  A  taste  of  all  kinds  of  music  is 
go«>d  for  the  soul. 

TeacKing  Materials 

Question :  I  am  a  teai-her  in  a  small 
school  and  h.ive  been  asked  to  organixe  an 
accordion  group.  The  members  are  all  of 
high  school  age,  but  have  had  practically 
no  experience.  What  material  should  I 
use?  Miss  Janice  O. 

Answer:  Great  care  should  be  taken  in 
selecting  the  music,  not  too  difficult,  but 
it  should  be  attractive  to  the  members  and 
an  audience.  Any  publisher  will  send  you 
music  on  approval.  A  definite  plan  for  a 
public  concert  during  the  year  should  be 
announced  early  and  then  work  toward 


that  end  as  the  main  object.  Many  of  tht 
orchestra  and  band  folios  now  have  an 
accordion  part  included. 

Question;  I  have  a  pupil  15  years  of 
age  who  has  been  a  good  pupil,  alway* 
made  a  fine  apiiearance  in  public,  but  no* 
all  of  a  sudden  he  gets  panicky  when  he 
starts  to  play,  his  hands  start  to  shake, 
and  he  misses  half  the  keys.  What  aib 
him?  f'.H.W. 

Answer:  He  has  developed  a  case  of 
self-consciousness,  which  is  apt  to  attack 
pupils  of  that  age.  tllve  him  a  variety  of 
etudes,  exercises  and  pieces  so  that  there 
will  be  no  room  in  his  mind  for  thoughts 
of  himself. 

Question :  Is  it  possible  to  teach  a  five- 
year-old  an  ariteggio  on  the  aii-onlion? 
.W.A. 

(Please  turn  to  paae  1?) 


DALBEY 

OILS 

For  Slides  and  Valves 

Period  lubricotion  lor 
■  1  i  d  e  •  and  valves. 
Long  lasting;  smooth 
as  velvet;  will  not 
gum;  prevents  corro¬ 
sion  and  wear. 

Sold  at  All  Music 
Stores 

2Sc 
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GOOD 

WEE  EDGE  NO  BfND 

KRES  KUT 

A  REAL  AMERICAN  REED 
ASK  YOUR  DEALER 
Prescott  Rood  RRfg.  Co. 
America's  Oldest 

Reed  luildor 

^  lelmont,  Chicago 

*  *  S  C  A  L  O^M  E  T  E  R  *  * 

50c 

Saves  a  year’s  explaining.  Only  device 
to  measure  intervals.  Write  for  quan¬ 
tity  price.  Excellent  as  token  gift  to 
pupils. 

EDMUND  SCHIU  (B.S.-N.Y.U.) 
ha.  7t  Park  A«a«M,  Varsaa.  Ntar  Jartsp 

40 
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INSTRUMENTS  AND  REPAmS 

LYON  ft  MEALY.  5-v.nlvc.  Doiil.lc  Hell  Ku- 
liliimium,  $135.00.  Betloiirv  Conservatory  Has- 
■amn.  $125.00.  Kohirrt  Military  f)lM>e,  $60.00. 
Conn  Silvrr-plalcil  Harilom-  Horn.  $110,011.  KinK. 
(linn,  Buesclier.  Martin,  etc.  "K"  Flat  Alto 
Saxophones,  $100.00  to  $125.00  each.  C^inn.  KiiiK, 
lluesH-'licr,  Holton  Troniliones  with  ea-e.  $75.00  to 
$95.00  carli.  New  25  Har  Glockenspiel  with 
llarness.  Cover  and  Mallet,  $57.50.  .New  Heavy 
weiitht  '25  Bar  Glockenspiel  with  Harness,  Cover 
and  Mallet,  $75.00.  Kin^  Silver-plated  Alto  Horn 
with  case.  $75.00.  New  Pedler  Silver-plated  Cor¬ 
net  and  Trumpet  Outfits,  $90.00  e.ich.  While 
our  present  supply  lasts.  York  silver-plateil  mello- 
phone  with  case,  $75.00.  (  onn  Bh  curved  soprano 
saxophone,  silver-plated.  $75.00.  “C”  melody  sax¬ 
ophones  $40.00  up.  DeaKan  3  Octave  vjbrah.irp, 
$325.00.  New  Jenkins  3  Octave  set  of  vibrahells, 
$295.00.  Champlain  Conservatory  system  En* 
lish  horn..  $450.00.  Conn  Kold-lactiuered  trumpet, 
$110.00.  Selmer  Wood  Boehm  Bh  clat  i:  et,  $175.00. 
Buffet  Wood  Bb  Borfim  Clarinet  with  (ofked  Bs, 
$195.00.  KinRSton  (iold-laci|uered  Tenor  Saxo¬ 
phone.  $145.00.  Olds  FeatherweiRht  Rold- 
lacquered  Trombone,  $165.00.  Keefer  Rold- 
lacquered  BB  UpriRht  Bass.  $165.00.  New 
Pedler  F.bonite  Boehm  Clarinet  Outfit.  $135.00. 
Set  of  Orchestra  Bells,  $35.00.  Cornets.  Trump¬ 
ets,  Trombones,  from  $47.50  up.  Set  of  New 
Pedal  Tympani.  $260.00.  Martin  Gold  l-.acouered 
Tenor  saxophone,  $175.00.  Wood  ft  F'lxmite 
Boehm  Bh  Clarinets,  $85.00  and  up.  T’scd  Violin 
Outfits  $22.50  and  up.  Conn  Wood  Conservatory 
Olxie.  $265.00.  Wm.  S.  Haynes  Wood  Boehm  C 
Flute,  $150.00.  Buescher  silver-plated  BB  T’n- 
riRht  Bass,  $175.00.  Holton  silver-plated  H  B. 
4  valve.  iipriRht  bass,  $185.00.  York  silver-plated 
B  B  IipriRht  bass.  $175.00.  York  silver-plated 
valve  trombone  with  case.  $75.00.  T'sed  %  size 
StrinR  Bass,  $147.50.  Kohlert  Wood  Albert 
.Mto  Clarinet.  $125.00.  (New)  Selmer  .Wood 
Boehm  Bh  Cl.arinet  Outfit,  $250.00.  Conn  Silver- 
plated  Boehm  C  Flute.  $87.50.  Kin?  silver- 
nlated  Boehm  Hb  Piccolo.  $97.50.  Bettonev 
SterlinR  Silver  Db  Boehm  Piccolo.  $127.50. 
TleaRan  Model  52 — 3  34  Octave  Marimba  very 
fine  condition  $185.00.  Conn  silverplated.  4  valve 
EJi  sousaohone  with  tntnk  $395.00.  KinR  silver- 
plated  BB  sousaohone  $295.00.  York  silverplated 
F3i  sousaphone  $295.00.  Buescher  Roldlacqiiered 
Double  French  Horn  $295.00.  New  24  Kev  Reidl 
Heckel  Svstem  Bassoon  outfit  $595.00.  Ebonite 
Boehm  Bass  Clarinet  with  low  Fb  and  case 
$365.00.  New  Wood  Conservatory  System  Oboe 
Outfit  $295.00.  New  Alexander  Wood  Boehm 
Bass  Clarinet  Outfit  $575.00.  New  Wood  Boehm 
Alto  Clarinet  Outfit  $295.00.  And  hundreds  ^of 
other  instruments  available  for  immediate  deliv¬ 
ery  .at  BarRain  Prices.  “We  are  in  the  market 
for  all  kinds  of  Band  Tnstruments._  Will  pav  biRh 
nrires.  also,  allow  hiRh  trade-in  apprais,ala.” 
Write  for  Free  Barqain  Eist.  Adelson’s  Musi¬ 
cal  Tnstriimeni  F.xchanpe,  446  MichiRan  Avc.. 
Detroit  26.  MicbiRan. _ 

BARGAINS:  Conn  Vocabell  Trumpet  $85.00. 
Martin  Imperial  Ti-umpet  $95.00.  Student  Silver 
Plate  Comet  $32.50.  Ebonite  Clarinet  Boehm 
System  $67.50.  Trombone  Gold  T.acotiered  $37.50. 
Bell-I.yra  Complete  $63.50.  Violins.  Violas. 
Cellos.  Basses.  All  Drum  equinment.  Buescher 
Alto  Sax  $110.00.  Buescher  Trumpet  $90  00. 
Write.  Morawe’s  Music  Mart,  5314  South  Hal- 
sted  Street.  ChicaRO.  Illinois. 


INST.  &  REPAIRS— Cont. 

WE  HAVE  HUNDREDS  of  rebuilt  and  Ruaran- 
IkiihI  .iikI  orchrstra  instruments  ready  for  im- 
niediate  flclivery.  Just  received  some  bard  to  Ret 
itenis--Genuiiie  A.  Zildjian  Cymbals.  New  1947 
Hlessincr  Tninii»ets  and  Cornets.  Conservatory  sys¬ 
tem  ()tK)cs,  Hass  and  Alto  Clarinets,  Sousapbones, 
Vibrapboiies.  Cbimes,  Tympanies.  Gbu'lcenspiels, 
Double  French  Horns.  String  Hasses.  Drums, 
T*ublic  Address  Kquipment,  New  Penzel  Mueller 
Clarinets,  rebuilt  Kohlert  Heckel  System  bassoon, 
Heckel  Biebricli  Conservatory  oboe,  rebuilt  Trum¬ 
pets,  Cornets.  Trombones,  and  Clarinets  (metal) 
from  ^57.50  un.  ('ircnlar  and  Upright  Alto  Horns 
and  Tenor  Horns,  from  S45.00  up.  Band  and 
Orchestra  instruments  on  five  (5)  day  approval. 
Highest  cash  nr  trade-in  allowance  on  ^onr  old 
instruments,  and  if  our  offer  is  not  satisfactory, 
we  will  return  your  instruments  at  our  expense. 
Write  us  for  the  latest  bargain  list.  Meyer’s 
Musical  Exchange  Co..  Dept.  1...  454  Michigan, 
Detroit  26.  Michigan. 

”DE  VOE’S  OF  PHILADELPHIA”  ship  in¬ 
struments  to  schools  on  approval.  Write  us  for 
our  special  list.  Clarinets  “silver”  —  Cav.alier 
^67.50,  Buescher  $77.50,  legionnaire  $65.00, 
Cadet  $62.50.  Clarinets  “wood” — Varsity  $9.S.00, 
Cadet  $87.50,  Selmer  $165.00.  Bundy  $130.00. 
Trumpets — King  silver  $100.00.  Boston  silver 
$77.50.  Symphony  $60.00.  Comets — Holton  sil¬ 
ver  $67.50,  Conn  silver  $75.00.  Lvric  silver  $5.5.00. 
Trombones  —  Conn  silver  $82.50,  King  silver 
$85.00.  Kay  gold  lacquered  $65.00.  Baritones — 
King  $135.00.  Conn  $125.00.  Buescher  Eunhon- 
inm  $115.00.  Mellophone« — Holton  silver  $75.00. 
King  gold  lacq.  $85.00.  Ponrcelle  $45.00.  French 
Horn“sing1e” — Boston  $120.00.  York  $95.00, 
Conn  $150.00.  Oboes  “wood” — Mollenhaner 
$195.00.  Pan-American  $155.00.  Conn  $175.00. 
Flutes  “metal” — Cadet  $97.50.  Elkhart  $110.00, 
Bettonev  sterling  silver  $145.00.  Saxophones — 
King  silver  tenor  $175.00.  York  gold  laeq. 
$185.00,  Conn  silver  $190.00.  Conn  silver  alto 
$125.00,  Flkha»'t  gold  lacq.  $130  00.  Kingston 
‘ilver  $97.50.  Conn  gold  laco.  baritone  $160.00. 
Holton  g‘dd  1;«en.  bass  $190.00.  De  Voc’s  5238 
Oakland  St..  Phila.  24,  Pa.  _ 

BARITONE  SAXOPHONE  Silver.  Gold  Bell 
— Case,  fine  condition,  $140.00.  Ralph  Oslin. 
Foley.  Minnesota. 

BARGAINS:  King  trumpet  90.00.  Martin  trum¬ 
pet  55.00.  Olds  trombone  120.00,  Martin  alto  sax¬ 
ophone  95.00.  Conn  Bass  saxophone  165.00.  York 
BB  Sou«aphone  monster  sire  $150.00.  Kine  up¬ 
right  K  flat  in  case  145.00.  Bettonev  Flute  Wood 
i  in  ease  35.00.^  Bettonev  piccolo.  50.00.  Several 
hundred  bargains.  Wnte  for  list.  We  maintain  a 
complete  repair  service:  send  them  in  to  us. 
Crestline  Music  Shop,  Crestline.  Ohio. 

FOR  SALE;  Buescher  400  trumpet.  2  tone  fin¬ 
ish.  $85.00.  Martin  gold  lac.  trumpet,  $75.  Bless¬ 
ing  gold  lac.  trumnet,  $75.  Buescher  gold  lac. 
cornet,  $67.50.  Buffet  wood  clarinet.  $100.  Ped¬ 
ler  ebonite  clarinet,  $75.  Conn  gold  lac.  trom¬ 
bone.  $75.00.  Conn  gold  lac.  trombone.  2  tone 
finish,  $80.  ■?  Bandmaster  gold  lac.  trombones, 
each.  $45.  Pan-Am.  Eh  upght.  ha.ss  case.  $90. 
12  bass  piano  accordion.  $52.50.  Regar  Guitar 
with  Amplifier,  $55.00.  All  instruments  like  new, 
lots  of  other  bargains.  Send  for  list.  Musicians 
Supply  Co.,  Elkhart.  Tnd. _ _ 


INST.  &  REPAIRS— Cont. 

CONN  RECORDING  Buns  iikmIcI  J2  J,  sIh.iI 
valve  action.  J4"  Ik*!!,  light  gold  lacquered,  cx 
cellent  condition.  Staufl  incbided.  jainc"  lb- 
lancy.  31.1  K.  9tlj  St.,  Pittsburg,  Kansas. 

FRENCH  OBOE  in  ca>o  excellent  instniimiit 
$225. tin.  Obj>  Trumpet  in  case  fine  iiistiument 
$135.00.  Cavalier  Trombone  in  case  silverplated 
gobl  hell  new  condition  $65.00.  Martin  Alto  Sax¬ 
ophone  conqilcte  with  case  $135.00.  .Martin  Bn 
Tenor  Saxophone  complete  with  case  $175. Oti. 
Holton  Recording  BBn  Bass  silverplated  gobl 
hell  nearly  new  $375.00.  ('onn  Upright  BB'n 
Ba-^s  fine  instrument  $150.00.  Kevnobls  (!ornet 
in  case  excellent  instrument  gold  lacquer  $125.00. 
Conn  ('oniet  silverplated  gold  hell  $85. (H).  Uoim 
Upright  Baritone  in  case  silverplated  $95.00. 
Armstnmg  Flute  nearly  new  in  case  $105.00. 
Holton  .Mtdlophonc  lac^pier  finish  in  case  fine 
instrument  $f»0.00.  Small  EH  Tuba  brass  lac(|ner 
$o5.00.  AM  are  excellent  instruments  and  guar 
anteed.  We  Repair  ami  Rebuild  all  Band  and 
Orchestra  Instruments.  Also  Buy  tise<l  instru 
meiits  for  cash  or  trade.  Musical  Instrument 
Exchange.  .\.  J.  (Bill)  Johnson,  46  Division 
5v)Utb.  Graml  Rapi<ls,  Michigan, 

FOR  SALE;  Heckel  Bassoon.  Moennig  Bassoon, 
Buffet  A  and  BH  Clarinets.  ITulIer  English  Horn, 
Fine  Pre-War  Tnstniments.  Write  TvConard  A. 
Brubaker,  13  South  Monroe  Street,  Millershurg. 
Ohio. 


INSTRUCTION 


MUSICIANS!!  You've  lieen  waiting  for  thi-. 
Science  of  proper  breathing  hreatli  contrfd.  Book¬ 
let  Your  Breath  25c.  Dynamic  breath  control 
studies  $2.00.  Barto  407  S.  22  Allrntown,  Pa. 


UNIFORMS 

FOR  SALE:  S7  tisrd  Junior  H iuli  Itaiul  |Tni- 
foriii>-,  73  i-aps.  3  pairs  extra  trousers.  3  inajor- 
etle  unifoniis.  J  color  Riianl  iiiiil'orTiis — Golil  with 
Black  trim;  West  I’oiiil  .Style.  -Mso  one  wliilc 
wool  R.-il):irrliiie  ilruni  majors  imiform  with  fancy 
hat.  $800.00  F.O.B.  W.ico.  Write:  A.  Houck, 
2021  Parrot  St..  Waco,  Texas. 


100  NEW  WHITE  Band  coats  Rahardinc  ma¬ 
terial  (34  to  44')  genuine  barRains,  each  $3.00. 
New  Red  band  caps,  $>2.50.  Caps  made  to  order. 
35  Rreen  mess  jackets  $70.00.  Capes  (56)  used 
Black  OranRe  $125.00.  37  Purple  capes  (used) 
$65.00.  Fifty  white  doublebretrsted  coats  (used) 
$100.00.  Seventy  like  new  red  coats,  pants, 
cajjs  (School  Band  Uniforms)  Beautiful  set  (70) 
Price  $400.00.  Orchestra  coats  white  double- 
breasted  sinRlebrcasted  $3.00. 'Tuxedo  Trousers 
$6.00.  Shawl  collar  white  coats  (used)  $8.00. 
Tuxedo  also  tails  suits  $35.00.  Majorette  cos¬ 
tumes  $8.00.  (Used)  shakos  $4.00.  Stamp  britiRS 
lists.  Wallace,  2416  N.  Halsted,  ChicaRo. 


CHOIR  GOWNS — Cash  paid;  Choir  pulpit,  Riee 
club.  Academic  Rowns.  T.indner,  I53-SM  West 
33,  New  York  1,  New  York. 


BAND-ORCHESTRA  INSTRUMENTS,  dis¬ 
tributors  Conn.  Penzel-Mueller.  Sejmer,  T.eedy, 
DeaRan.  Trumpets.  Cornets.  Clarinets.  Trom- 
hones,  F1nte«.  Saxnnhone  both  .alto  and  tenor, 
drums,  supplies,  vibes  of  all  kinds.  Reeondi- 
tioned  instruments  all  kinds  (or  students.  StrinR 
basses.  Gibson  puitars.  Tell  Ifs  Yonr  Needs. 
Reliable.  Ritter  Music  Co.,  46-48  Auburn  Ave., 
Atlanta.  Ga. _ _  _ _ 

OLD-F-FRENCH  HORNS  made  into  modern 
Bh  Freneh  boms.  Cost.  $35  to  $40.  dependioR  on 
make.  5?ome  of  mv  modernized  French  Horn« 
are  heinR  anpreciativelv  used  in  the  I.os  An- 
-eles  Schools.  Also  will  rebuild  or  repair  any 
French  Horn.  Andrew  Retro.  2114  Beloit  Ave., 
T-os  Angeles  25.  California. _ 

FOR  SAT.E:  Coon  Double  French  Horn  Gold 
Ijtcquer.  Brass.  Perfect  condition.  $223.  Conn 
Silver  Abo  Saxophone,  $100.  Clarence  F.  Boess. 
I.yons.  Nebraska. 


“BANDMASTERS  AND  MUSIC  SUPER¬ 
VISORS” — ask  for  our  “Free  List”  and  dis¬ 
counts  to  “Schools  and  Teachers”  on  “Band  and 
Orchestra  Instruments”  —  “Guitars”  —  "Accor 
dions” — "Harmonicas”.  S.  M.  Rudolph’s,  At- 
chison.  Kansas. _ _ 

DID  YOU  EVER  LOOK  UP  Marion  Ohio  on 
the  map???  You  will  see  that  _we  are  located  in  a 
small  city.  Like  all  small  cities  Marion.  Ohio 
offers  us  very  low  overhead  costs.  We  pass  this 
advantaRV  f)n  to  you  in  tlie  form  of  real  values 
ill  our  musical  merchandise.  Let  us  send  you  our 
latest  catalOR  listinR  hard  to  Ret  hand  instruments, 
drums  and  equipment.  orRans,  vibraharps.  violins, 
bass  viols,  marimbas.  Ruitars.  EverythinR  in  ' 
Music.  Harden’s  Musical  Merchandise.  Marion. 


FOR  SALE;  Red  flannel  capes,  lined  with  white 
poplin.  Red  sweaters.  Red  and  white  caps.  About 
60.  Delivery  June  1.  1947.  Used  uniforms. 
Lowville  Academy  &  Union  Free  School,  Low- 
ville.  New  York. 


Rates 

1 5c  for  each  word  per  insarfion:  25 
words  for  $3.00  (lOc  each  additional 
word),  or  50  words  for  $5.00,  (5c  each 
additional  word). 


See  Next  Page  for  More  Interesting  Bargains 
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Classified  Continued 


Accordions 

I  f'oiiiiiiucd  from  page  40) 

•  liisu'cr;  Yes.  Just  write  in  the  pupil's 
note  book  the  followiiiK  reference,  which 
slie  wili  iiiemorize. 

12  3  12  3  5 

C  E  G  C  K  <;  C 

Question;  1  have  only  taught  accorUion 
two  years  and  enjoy  it  very  much.  Some 
of  my  pupils  have  nice  voices  and  I  have 
them  sing  their  pieces.  A  few  ])arents 
have  toid  me  that  this  was  to  be  strictly 
accordion  and  not  vocal.  What  do  you 
think?  Kathleen  R. 

Ansicer;  The  singing  before  playing 
liabit  should  be  given  greater  emphasis  in 
teaching  all  instruments.  The  )>upii  feels 
tile  music  more  intimatciy  and  the  i>ower 
of  sight  reading  is  quickened.  In  fact,  the 
accent.s,  the  phrasing,  the  entire  piece  will 
be  mentally  pictured  before  the  hands  be¬ 
gin  to  interpret  it.  To  lie  able  to  sing  and 
|ilay  is  soul-satisfying.  Keep  up  your  good 
work.  But  I  would  advise  having  all  your 
pupils  sing,  and  not  pick  out  a  few  .sele«M 
ones,  which  perhaps  cau.sed  a  little  fric¬ 
tion. 

Send  your  accordion  questions  to  iirs. 
Anna  Eargent,  213  Williams  St.,  Aurora, 
Illinois. 

Trade  Winds 

MUSIC  WEEK  AD  CONTEST 
PRAISED  BY  TREMAINE 

The  Music  Week  advertising  contest, 
sponsored  by  Targ  and  Dinner,  Inc. 
evoked  expressions  of  commendation  from 
business  leaders,  civic  and  professional 
quarters.  The  popular  acclaim  of  this 
contest  assures  a  large  number  of  en¬ 
tries. 

The  following  statement  from  Charles 
M.  Tremaine,  father  of  National  Music 
Week,  is  typical  of  the  reception  accorded 
to  this  contest :  “Gf  course  music  mer¬ 
chants  should  mention  National  Music 
Week  in  all  their  advertising.  It  Is  the 
one  week  in  the  year  when  the  attention 
of  the  nation  Is  directed  to  the  recrea¬ 
tional  and  spiritual  values  of  participa¬ 
tion  in  music.  Messrs ;  Targ  and  Dinner 
are  to  be  congratulated  upon  their  prize 
offer  which  should  stimulate  more  and 
better  music  week  advertising.  I,  as  sec¬ 
retary  of  the  National  Music  Week  Com¬ 
mittee,  will  be  keenly  interested  in  ob- 
.serving  the  manner  In  which  music  mer¬ 
chants  catch  the  spirit  of  Music  Week 


Valley  Forge  graduates  are  leaders  in 
Peace  as  they  were  in  War.  Coll.  Prep 
&  Jr.  Coll.  Ages  12-20.  Small  personal¬ 
ized  classes;  guidance  &  testing  bureau; 
reading  clinic.  Distinguished  faculty.  All 
varsity  sports,  swimming.  Intramural 
athletics  for  all.  30  mc^ern  fireproof 
buildings.  Motorized  Field  Artillery, 
Cavalry  (75  horses). 

"At  tfc«  Natiam'e  Infantry  Band.  Sr. 

Sfcriiie"  R-  O-  T.  C. 

Several  Band  ScImI- 
arskips  arailaUe  aa- 
noally  to  qualified 
mnsicians.  For  fur* 
tker  iaformatioii  ad> 
dress: 

COL.  E.  WALKEIL  R««iatar 

watnCpa. 

Military  Academy 


_ WANTED  TO  BUY 

WE  WANT  YOUR  MUSICAL  INSTRU¬ 
MENT.  We  will  pay  the  highest  prices  for 
trumj)et<,  cornets,  saxophones,  metal,  wood,  and 
el>onitc  clarinets,  oboes,  liassoons,  flutes,  French 
Horns,  liaritone  horns,  alto  and  bass  clarinets. 
I>ercussiun  instruments,  string  instruments,  vil^a* 
phones,  marimbas,  trombones,  liass  horns.  Ktc. 
Write,  or  send  us  your  instrument  for  the 
highest  cash  or  trade-in  appraisal.  We  will  pay 
transportation  charges.  Sleyer's  Musical  Ex¬ 
change  ('o.,  Dept.  L,  454  NlichiKan,  Detroit  26, 
M  ichigan. 

WE  WILL  PAY  HIGH  PRICES  for  your  mil 
sical  instruments.  Es|>ecially  necil  comets,  truin- 
l»etv.  metal,  wood  and  eixmitc  clarinets,  trom- 
bone'',  flutes,  oboes,  lassoons.  French  horns, 
baritone  horns,  saxophones  of  alt  kinds,  hass  and 
alto  clarinets.  t>ercussion  instruments,  string  in¬ 
struments,  vibraphones,  marimbas,  sousaphones, 
piccolos,  alio  horns—  (need  50  Miusapnoncs). 
Write  us  what  you  have  or  send  in  for  cash  ap¬ 
praisal.  We  will  My  transportation  charges. 
AdeKon’s  Musical  Instrument  Exchange.  446 
Michigan  Ave.,  Detroit  *26.  Michigan. 


REED  MAKING 

WALDO  OBOE  REEDS  —  handmade,  .elected 
cane,  easy  blowing,  beautiful  tone,  periect  pitch. 
SI. IS  each.  3  (or  $3.25.  Individually  packed. 
Maxim  Waldo.  1475  Grand  Concourse.  Bronx. 

New  York.  _  _ _ 

The  ROCHE  GRADED  OBOE  and  BASSOON 
REEDS.  Soft.  Medium  &  Stiff.  On  the  market 
for  the  last  22  years  have  proven  their  de¬ 
pendability.  .\dopted  by  leading  players.  Every 
Reed  handmade,  tested  &  graded.  Oboe  $1.25. 
English-horn  &  Bassoon  $1.50.  Also  Oboe  and 
Bassoon  accessories.  Finest  French  Cane.  New 
&  ITsed  Oboes.  Fernand  Roche,  (formerly  Obo¬ 
ist  Damrosch’s  N.  Y.  Symphony)  55  Ix)cust 
Avenue.  55ea  Cliff.  N.  Y. 

BASSOON  REEDS:  The  Ferrell  Bassoon 
Reeds  nationally  known  among  school  bassoon¬ 
ists  for  their  satisfactory  service  are  again  avail¬ 
able.  Made  from  that  fine  quality  Genuine 
French  Cane.  4  reeds  $3.80 — $11  Do*.  Tohn  F. 
Ferrell  3535-A  Juniata  Street  St.  Louis.  fl8) 

Mo _  _ 

JACK  SPRATT  OBOE  AND  BASSOON 
REEDS- -These  reeds  are  carefully  handmade  of 
the  finest  cane  and  materials.  Each  reed  is  tested 
personally  and  also  by  the  latest  scientific  meth 
ods.  Guaranteed  440  pitch  and  eaiy  response. 
Each  sterilized  and  packaged  in  a  plastic  con¬ 
tainer.  Oboe  $1.00  and  $1.50.  Bassoon  $1.00  and 
$2.00.  (school  discount.  Free  woodwrind  catalogue 
and  reoah-  price  list.  Jack  Spratt.  Old  Green- 

wich.  Conn. _ _ 

BASSOON  REEDS.  Handmade  by  first  bassoon¬ 
ist  United  .States  Marine  Band.  $I  each.  William 
Koch,  1403  West  Virginia  Ave.  N.  E.  Wash¬ 
ington,  D.  C. 


MISCELLANEOUS 

FOR  SALE;  One  of  the  finest  Symphony  Band 
Music  Libraries.  Over  one  thousand  standard 
numbers.  No  popular  music.  Write  for  partic¬ 
ulars — Symphonv  Band  Library.  Box  35.  The 
■SCHOOL  MUSICIAN. 

DANCE  ORCHESTRATION  —  30  Slightly 
Used,  in  excellent  condition.  $18.00.  I.ist  sent 
on  request.  Norma  Wooden.  Sehring.  Florida. 
BANDMASTERS !  1 1  'Two  snappy,  melt^ious 
numbers  you  should  have :  “Premier  .\mour” 
Valse,  “Tatler”  March.  Solidlv  arranged  hand, 
orchestra.  75  cents.  Just  off  the  press  Mavhelle 
concert  waltz,  band  onlv  $1.00.  Jim  Mack,  3 
Walnut  Court ,  Alton.  I llinois. 

BASSOON  STAND-^  dFsi«i,ed  to  hold  the  has- 
soon  in  playing  position,  thus  allowing  hands, 
fingers,  and  bc^y  to  be  perfectly  relaxed  while 
playing.  All  metal,  welded  construction.  Folds 
into  compact  unit.  $18.50  plus  postage.  Rahn 

Mfg.  Co.,  Phoenix,  Arizona.  _ 

RECORDINGS:  .Sousa.  Pryor.  Conway  Rands, 
75c.  Clarke.  Kryl,  Rinaldi.  Buono.  Pryor.  $1.50. 
up.  Euphonium  soloa  by  Harold  Brasch — "The 
Volunteer /I.JI  Coquette  12'  —  $3.00.  Endearing 
Young  Charms/Neptunes  Court  12' — $3.00.  Write 
E.  M.  Brasch,  2707  S.  June  St  .  .$rlington.  Vir¬ 
ginia. 


this  year  In  their  local  advertising.’' 

For  the  rules  of  the  contest  and  the 
six  cash  prizes  totaling  3300,  please  com¬ 
municate  with  'Targ  ft  Dinner,  Inc.,  425 
So.  Wabash  Ave.,  Chicago  5,  Illinois. 


New  Is  the  Time 
To  Promote  Your 
Bundle  Plan  Subscription 


Your  School  NEEDS  this 

M  usic  Motovator 


"  —  tfto  second  most  widely 
rood  mogoslno  in  tfce  Scfcool 
Library,  topped  only  by  UFE.” 

That's  tohat  Librarians  sap  of 

School 

Musician 


Edited  exclusively  for  school 
musicians  and  their  Directors. 

Educational  t'esfuf*  articles  by  the 
saMsarionai  acknowledged 

authorities  in  music  education.  School 
Band  and  Orchestra  Directors  say — “We 
couldn't  ‘do  business’  without  the  School 
Musician.”  Music  students  "eat  it  up”. 
.\lmo8t  a  100%  coverage  in  this  Held. 

0*parfm.»»ols 

teaclilngs  on  every  major  instrument. 
editSd  by  established  authorities ;  called 
“A  Liberal  Education  in  Music.” 

Mofovatloaal 

(plenty  of  them) 
from  every  comer  of  the  nation  glorify 
and  promote  instrumental  instnictron  in 
the  scliools.  The  only  magazine  of  its  kind 
ever  published.  Now  in  Its  18th  year. 

Terms  of 
Subscription 

Per  year  $1.50  2  years  $2.50 

Foreign,  per  year  $2.00 

Bundle  Sub.  Plan 

Let  TOUT  Mliza  student  musician  body 
enjoy  and  benefit  by  reading  The 
SCHOOL  MUSICIAN  regularly.  One  or 
two  library  or  bondreem  copies  ore  in- 
suificient. 

By  the  NEW  BUNDLE  PLAN  you  got 
ten,  twenty-five,  or  fiity  copies  every 
month  which  may  bo  distributod  to  cer¬ 
tain  individuals  or  used  for  cloas  road- 
ing.  This  is  a  new  economical  way  to 
oel  complete  coverage  of  valuable  in¬ 
formation. 

Horn  or#  Ibo  now  bundlo  ratoe: — 

10  Copies  Monthly  for.  .  .$10.00 
25  Copies  Monthly  for.  .  15.00 

50  Copies  Monthly  for.  .  .  25.00 
10  Months,  Mailed  to 
One  Address. 

Start  your  Bundlo  Plan  now.  Gel  your 
first  bundlo  of  nows  and  information  for 

i: 


OUT  inetrumenlol  studonis. 


inCToased  as 


t  students.  Quantity  may 
required.  ORDER  NOW. 


Subscription  orders  accef 
only  when  fully  covered  by  c 
The  SCHOOL  MUSICIAN 
published  monthly  except 
and  August.  Mailing  date  < 
erally  the  1 0th  of  the  < 
month. 

Name  . 

No.  Cepiee . . . 

Town  . 

Address  . 


Amt.  Snc. 
Slate  . . . 
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